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M when a plan comes together. 

I With this issue, I couldn’t agree 

more. Of course for Hannibal, that usu¬ 

ally meant donning some kind of cos¬ 

tume, "prepping” Mr T for flight, and 

lots and lots of heavy artillary, but the 

sentiment is the same. 

I first had the idea of this issue’s 

cover story (which actually takes up a good 

chunk of the issue itself), back in 

September or October of last year. Of 

course, back then I was up to my ass in 

working on the Punk Planet book, We Owe 

You Nothing, and try as I might, I couldn’t 

find the time to really articulate what I was 

looking for the story to be. The concept 

was put on the back burner, and alternate 

cover stories were found and run. 

The idea, however, stuck with me: 

Why not run a series of DIY articles to 

teach people how to create their own 

media, using many of the new tech¬ 

nologies that are helping to democra¬ 

tize the media-production process? It 

was a concept that I really wanted to 

work with and finally, with the book 

finished and on sale, I was able to 

devote more time to it. 

But, just like how the A-Team 

never really gets it right the first time 

they try their scheme, I still wasn’t able 

to get the material together for the 

issue. There was something critical 

missing, but I just couldn’t figure out 

what it was. 

That’s when Paul Chan from the 

Independent Media Center—New York 

stepped into the picture like a much 

shorter, and Asian, Mr T. Chan’s idea 

was simple: Why not couple the DIY 

material with articles and interviews 

about people and groups working in 

independent media and compile a histo¬ 

ry of the Independent Media Center- 

one of the most inspiring, in my opin¬ 

ion, organizations to spring from 1999 s 

WTO uprising—to help demonstrate how 

all of these disparate media technologies 

can be put to use? Bingo. 

With Paul’s help, we recruited writers 

from the IMC and beyond to put together 

what is, in my opinion, one of the finest 

cover stories Punk Planet has ever run, 

"Become the Media.” 

In a way, the plan worked out almost 

too well, as before we knew it, both of us 

were over run with material and instead of 

simply being a cover story, "Become the 

Media” turned into a 36 page section. I 

wouldn’t want it any other way. 

I think "Become the Media” is a fit¬ 

ting way to mark seven years of publish¬ 

ing Punk Planet. Instead of looking back 

at what we’ve accomplished over the 

years, we look forward to the future of 

independent media by helping spread the 

media-making virus to new people. So 

what are you waiting for? Take it back; 

become the media. 
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CONCRETE 
"The World 

* Is Yours” 
(Nas)/ 

Stretch Arm Strong 
“Exjyress Yourself y 

Radical Hardcore Punk! 
Presentin’ a fresh crop of Hardcore hitters representin’ da Rap classics! 

ySKARHEAI) 
i 'PSX/ What 
does it mean? 

(Schooly D) 

too legit for the 

hardcore takes the rap 

( phis Hoods, No Redeeming Social Value, Bad Luck 13, Clocked In, more! ) 

77 Bleecker St. NY, NY 10012 212-475-1111; fx: 212-475-3676 
info@raaicalrecords.com web: www.radicalrecords.com 

,BlS5,ER¥ffHAN^ 

PO Box 12034 
Seattle, Wa 98102 
www.emptyRecords.com 

The Pinkos 
Guitarist/vocalist Vanessa (x-Bell) and 
drummer/vocalist Steve (x-Gits) fuse 
elements of punk, indie-pop, and rock.. 

The Blow Up 
equals Mod Fuck Explosion. Sonic 
prophets present hardcore beamed 
in from the future genetically spliced 

with a garage punk attitude. 

The Weird Lovemakers 
Live: bigger than a cookie, better than a cake. 

Recorded live at the Breakroom in Seattle this features a full 
set of broken strings, inane banter & stupid cover songs, all 
captured pretty much by mistake (really) on Jason's 30th 
birthday. If they sound really drunk, they are (and you can 
blame the Kent 3). Oh yeah, and limited to 1,000 copies! 

OQO 060000 QOQQOQ 
custom one inch buttons 
100 black printed 1" buttons=$20ppd 

(on white or color paper) 
100 full color 1" buttons=$25ppd 

(color laser printed) 

Check out our new web site ati 
onelittlemonkey.com 

Or write for free ordering 

info and samples! 

P.O. Box 9788, Tulsa, OK 74157 

Still Available: LoudMouths, Valentime Killers, Reatards, Catheters, Drags, 
Dead Moon, Sicko, Scared Of Chaka, Fireballs Of Freedom... 

Free One Little Monkey Prices include shipping 
t-shirt with every order to anywhere in the US 
of 100 buttons or more Olmbuttons@home.com 
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THE QUEERS "Rocket to Russia" CD 
Originally recorded in 1994, recently re-mixed and re-mastered, 
the Queers "Rocket to Russia" never sounded better! Re-release 

' includes a bonus track. Produced by Ben Weasel. 15 tracks. 

THE VINDICTIVES "Leave Home" CD 

JON COUGAR CONCENTRATION 
CAMP "Too Tough To Die" CD 

IWWW.LIBERATIONRECORPS.COM. MAILORDER FROM SUBURBAN HOME, PO BOX 40757, DENVER, CO 80204] 
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PUNCH DRUNK VOL II 
TKO RECORDS SAMPLER 
25 bands, 25 songs ~ cheap 
CD $5.00 PPD 

iENT US RUNNiN’ RIOT ACROSS THE USA 
Koski & Johnny Bonnet recorded live on cock sparrers 
’ UTTERS first ever u.s tour 

2XUP $12.00 PPD CD $10.00 PPD 

International orders please add $1.00 per item 

TKO RECORDS 4104 24TH ST. #103 SAN FRANCISCO, CA 94114 www.tkorecords.com 
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Punks and their parents 

Dear Punk Planet, 

I vehemently disagree with and am 

terribly disappointed in Punk Planet for 

publishing Bob Conrad’s grossly incoher¬ 

ent and fragmented column in issue #4I. 
Mr. Conrad’s implication of the role 

punk rock plays in interfering with the 

"systemic resolutions” of "systemic entan¬ 

glements” between children and their par¬ 

ents is scattered logic at best. Might he 

consider for a fucking moment the reason 

that these angry punk kids "turn against” 

their parents. 

Children naturally rebel against their 

parents because many if not most parents 

fail at providing on authoritarian-free 

environment which supports, encourages 

and respects their individual voices and 

feelings. Most parent/child relationships 

are based around authoritarian/subordi¬ 

nate behavior structures, creating a lack of 

nourishing guidance. These power struc¬ 

tures tend to be completely taken advan¬ 

tage of due to the parent’s sense of power¬ 

lessness. To diminish and demean their 

children’s experience and judgment feeds 

the surge of power they seek, yet seldom 

find, from outside sources. The cyclical 

entanglement reveals itself here. But cer¬ 

tainly the resolution shouldn’t be to fur¬ 

ther feed into these harmful patterns by 

never confronting the harm being done. 

What these punk kids are attempting 

to do is to break this viscous cycle by 

resisting powerful oppression. I resent 

Mr. Conrad’s statement that "one of the 

most devastating things punk rock has 

done is to assist in turning kids against 

their parents.” Punk rock provides kids a 

voice of resistance to the abuses of linear 

power by society and consequentially their 

parents- and yes, validation, something 

obviously scarce at home. I agree that 

some of these kids have yet to fully work 

through their pain and therefore don’t yet 

realize that retaliation isn’t necessarily the 

most productive form of resistance. But 

how can’t Mr.Conrad see that they’re still 

just realizing the beginning stages of 

empowerment? 

These strides, interestingly, are due 

largely in part to punk rock validating 

their anger and offering them the tools of 

confrontation. He is incorrect in saying it 

is "impossible to shut out parents from 

our lives” (my guess is he hasn’t as of yet 

and here we see the manifestation of his 

need to rationalize continued abuses of 

power within his own family).It’s not easy 

to shut parents out of lives and probably 

should only be implemented after failed 

attempts at understanding and compro¬ 

mise, but it certainly is possible and often 

times the only chance at internal resolu¬ 

tion. He suggests resolution by "taking 

parents as parents, as a husband takes his 

wife and vice versa.” I must point out that 

he is overlooking one very integral aspect 

of marriage (at least as is common practice 

in this country)- choice. With choice 

comes freedom of creating ones own stan¬ 

dards for what is individually deemed 

acceptable and not. We may all inherently 

love our parents, but this certainly doesn’t 

mean that we must like,tolerate or accept 

their abuses. 

As if all of this course bundle of 

heresy weren’t wretched enough, he then 

goes on to utter (as an example of said 

entanglements) that of a daughter offering 

herself to her father to "retain a balance 

in the family system”, as his interpretation 

of molestation. Until Mr.Conrad’s theo¬ 

rizing, indulgent self has personally expe¬ 

rienced the horror of being a daughter 

victimized by familial rape he certainly 

ought not to claim expertise about other 

people’s pain. A daughter most definitely 

doesn’t agree to do this for her mother. If 

she lives in an environment where this 

sort of abuse is occurring, the father most 

assuredly throws his authoritative weight 

around as general practice. While 

demanding obedience, spoken or not, to 

his role of power. There’s definitely an 

imbalance in the family, but one need not 

search far to see that the source of an 

imbalanced family would be that of an 

imbalanced individual/s. The father most 

definitely has suffered similar disempow- 

ering abuses throughout his childhood 

and is therefore seeking control through 

abusive means. This however,is surely no 

justification. 

But this is just what punk rock seeks to 

address. A reclamation of ones own power 

and spirit so that the laws of balance don’t 

cause the victimization of others in order 
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to feel worthwhile. I do not see Bob 

Conrad’s appeal as a columnist to the likes 

of Punk Planet, being that he apparently has¬ 

n’t yet resolved his need to justify societal 

by way of parental abuse, which in and of 

itself is the antihesis of punk. It’s nearly 

impossible to articulate the intensity of my 

dismay with your decision to allow this 

deceptively perverse display. 

Warily Yours, 

Jill Coyne 

Drugs aren’t ALL bad... 

Dear Punk Planet, 

I am writing in reference to the arti¬ 

cle in PP42 written by Kari Lydersen on 

mental illness. 

I have struggled with depression for 

many years. It began with panic attacks 

and extreme sadness and gradually wors¬ 

ened to include self injury and extreme 

depression. I was a zombie during this 

time, and doing everyday things like taking 

a shower or getting out of bed were 

extremely difficult for me to accomplish. I 

did not see the point in performing these 

tasks, much less attending high school and 

eventually my college classes. 

My sophomore year of college, my 

depression became so severe that I was 

practically unable to communicate with 

other people. I had feelings of hatred and 

guilt, I felt worthless; you know, all those 

symptoms in the TV commercials. 

I finally went to a health center to get 

help. I was first counseled and then asked 

what I thought of being put on medica¬ 

tion. I was very scared because I had seen 

medication make some of my friends 

worse than they were before they began 

medication. I was afraid that I would lose 

my personality and become a somewhat 

lobotomized zombie, or even a husk of my 

former self. I specifically asked not to be 

prescribed Paxil, which was the original 

drug that my psychiatrist was going to pre¬ 

scribe. I had seen Paxil seriously fuck with 

a good friend of mine in high school, and 

heard countless other Paxil horror stories. 

Prior to making the decision to go on 

medication, I had tried St. John,s Wort, 

which did not help at all. From every way I 

looked at the situation, despite my fear of 

medication, I had nothing to lose from 

giving it a try. I don’t think I could have 

been more miserable than I was at that 

point. 

The medications, of course, are not 

„happy pills,%o nor are they effective 

when taken only when you feel like you 

need them. So they didn,t begin working 

immediately, but gradually I began to feel 

better. My sadness was alleviated with 

counseling and drug therapy. It has taken 

a long time to recover, and I,m still 

entrenched in the process. I have had sev¬ 

eral setbacks, I still have infrequent 

panic/anxiety attacks, but they are much 

less often, and don,t interfere with my 

ability to function. 

While I do feel that there is probably 

much misdiagnosis of mental illnesses in 

the medical field, and it is ridiculous the 

way that they are inventing new illnesses 

(see PMDD commercials) in order to 

push more drugs, I still feel that without 

my medication (Zoloft) I would be 

nowhere near as well as I am these days. I 

might have even killed myself if I had not 

decided to go for help. 

And as far as the commentary on 

ADHD/ADD goes: My younger brother 

was diagnosed at a very early age with this 

disorder. I strongly believe that my broth¬ 

er was greatly helped by Ritalin. Because 

of this drug, he was able to concentrate 

enough to learn in school, it calmed his 

out of control behavior, and does not in 

any way detract from his bright and intel¬ 

ligent personality. The only negative effect 

that I can see (and he has been on Ritalin 

for upwards of ten years), is that because 

Ritalin is a methamphetamine it keeps 

him skinnier than he should be, and his 

eyes constantly have dark circles under 

them. 

When I speak of out of control 

behavior versus the reference to „normal 

behavior%o in Ms. Lydersen,s article, I 

can understand that much of what are 

misconstrued as symptoms of 

ADHD/ADD are just normal child behav¬ 

ior, but my brother was impossible to 

control or manage. My parents spent an 

inordinate amount of time trying to get 

him to go to sleep, behave in public 

places, behave in school, and help his 

education. Any amount of discipline did 

not make any difference in his behavior 

from grounding him to spanking him. 

Ritalin was the answer for my family, and 

while it may not be the answer for every¬ 

one, my brother has benefited from this 

drug for most of his life. When children 

get older, they are often weaned from 

Ritalin, and now that my brother is almost 

18, he rarely needs the medication unless 

attending classes for the day. Many chil¬ 

dren grow out of their ADHD/ADD, but 

many more do not. 

Furthermore, I take issue with Ms. 

Hodges’s (a source in the article) claim 

that much of what causes mental illness are 

problems in the family life or school envi¬ 

ronment of a child. My family is a very 

loving, nonviolent, and supportive family; 

and my parents did everything they could 

to help my brother, but nothing worked, 

(yeah I know I mentioned spanking earli¬ 

er, but they weren,t beatings, they were 

just hard swats on the ass, sans belt, 

switch, or whatever) While these environ¬ 

mental factors often contribute to mental 

illness, such as depression springing from 

childhood sexual/physical abuse, this is 

not always the case. I am in complete sup¬ 

port of parents who put their children on 

medication after they have tried all other 

options because let,s be honest, how many 

parents want their children on drugs, 

whether they be illegal or therapeutic? 

However, doctors and parents who sup¬ 

port the idea of handing out psychoactive 

medications like Halloween candy are lazy 

and disgusting in my eyes. When a child,s 

problems are assessed from all possible 

angles and nothing can be solved or con¬ 

cluded about the possible source of the 

problem, then medication is the answer. 

As I said before, I understand the 

very valid concern for misdiagnosis and 

the invention of mental illnesses for prof¬ 

it, but there are also a great many people 

out there who need medications such as 

Ritalin, Prozac, Zoloft, Xanex, etc. to 

function. 

Courtney Barbour 

Richmond, VA 

Got something to say ? Wfhy not drop us a line 

Mail to: PO Box 464 Chicago, IL 6o6go 

e-mail to: punkplanet@punkplanet.com 
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Crush Kill Destroy 
“Punctuate Our Phrases” 

(MKR22) 

don’t let the name fool you. 

They are not here to 

destroy you. Take a listen 

to their debut full length 

and become immersed in 

their aura, gentle, soft, and 

forceful when needed, 

possible references: june of 
44, shellac, slint, captain 

beefheart. 

Lovesick 
self titled Ip/cd 

(MKR21) 

brand new full length from one 

of the midwest’s best bands. A 

truly unique punk rock sound, 

frantic and fragile, urgent and 

tender. A more passionate 

foursome you will not find, first 

200 on white vinyl, on tour may- 

june with the intima. check the 

website for details. 

Inside Five Minutes 
“Stately Chaos Home’’ cd 

(MKR20) 

Detroit’s newest rock 

band. A 10 song pure sonic 

assault that you would 

come to expect from the 

hardest working band in 

the Motor City. An 

absolute must see live as 

well. If you like your rock 

laced with Sabbath, MC5, 

Ac/DC, Nebula, then hold 

on for the ride. 

Quixote 
“Protests of the Weak” Ip/cd 

(MKR19) 

Quixote has returned with 

their strongest effort yet. A 

9 song masterpiece well 

crafted with energy, 

melody, passion, fury, and 

originality. Hints of 

Jehu,Husker Du, and so 

much more. Lp pressed on 

220g vinyl and Direct Metal 

Mastered. 

June 2001: Makoto Recordings split 7” series featuring small brown bike, cursive, the locust, lovesick, aloha,sweep the leg johnny, my lai, tight bro’s from way 
back when, inside five minutes, the good life, trocar, berwer, oxes, the casket lottery, radio 4, ted leo, monoglot, 90 day men, and much more. Limited edition 

themed split 7”’s, hand numbered, colored vinyl, deluxe packaging, the works. 2 7”’s every other month for 12 months, featuring all new unreleased songs. 
Subscribers receive special bonuses as well. See the web site for all the details. Remember: these are limited edition, once they are gone, that’s it. Subscribe 

now to guarantee you get yours. $55 in the US, $65 to Canada, $70 to europe, $75 japan, or order a subscription online. 

CD’s are $10 postpaid in the US. Lp is $9 postpaid.please add more if you live overseas, no checks, money orders to”Joel Wick”, check the website for much 
more items available. STORES and DISTROS: exclusively distributed by IMD (562)-869-9450 info@imusicd.com 

makoto recordings po box 50403 kalamazoo mi 49005 www.makotorecordings.com 

Makoto Recordings Spring 2001 



IIE^^ E ST 
MlniUB 1*1110 A 
HI ■ mM W wEmi iv ■ mM mm H liM'iS UP 

AUGUST 16-19 2001 
45 
fit’tcfitfy ccnfii'ttnccf 

The Need 
Slumber Party 
Shannon Wright 
Blectum 
from Biechdom 
Tracy & 
the Plastics 
Tegan & Sara 

The Hissyfits 
Amy Ray 
DJ Jenuine 
DJ MINX 
Tami Hart 
The Butchies 
Le Tigre 

VISUAL ARTS 
WORKSHOPS 
FILM/VIDEO 
SPOKEN WORD N 
PERFORMANCE ART 
Ladyfest Midwest Chicago (LMC) is a multi-disciplinary, four-day fest 

that will showcase the work of female artists, performers, musicians, and 

activists from Chicago and its surrounding regions. LMC aims to promote 

women from diverse backgr ounds wor king in the fields of the creative arts 

and community building. LMC functions as an entirely volunteer-driven, 

community-based, non-profit organization, and although entirely organized 

by women, it is open to all people regardless of age, race, or gender. Check 

our website for updates at www.ladyfestmidwest.org. 



rial catata Fraud 

FflT OflV 
12 Uyatt Cir. 
Someruille, MR 02143 

http://people.ne.mediaonQ 

net/ddemay/fatday.html 

PUT YOUR HANDS TOGETHER AND GET READY TO ROCKS 

HONKY "House of Good Tires" FEAR "American Beer" 

Putting the gentlemen back in Gentlemens For almost two decades now, the legendary 
clubs. From the rolling hills of Central punk rock band FEAR, helmed by the beer, 
Texas, home of deadly animals and satisfied wit-fueled and always vociferous Mr. Lee 
women emerges HONKY; a band with a Ving has remained a true institution within 
unique blend of Texas Boogie, Southern the battlefield we know as punk rock rather 
Rock and Ass-Shaking Grooves. Eleven new than merely another band. American Beer 
tunes filled with the things you like best: Fear's first new studio album in over 6 
heavy riffs, great song writing, and sing years, continues Fear's blistering punk rock 
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rip it up. 
;>s 

jessica 

hopper 

Welcome to yet 

another column 

filled with my epic 

nonsense and 

rapacious wit. 

Initially, I wanted 

to make this one 

rill saucy, and 

indulge in my 

threat to Sinker that I would soon fight a fellow columnist. 

Instead, I wrote about the songs that are the antidote to the clam¬ 

my hand shake indie/punk is givin’ me most days, songs that I love 

so much, they make me want to beat my head on the steering wheel 

whenever I hear them. None the less, I am going to try and sate the 

pleas of those (rotten) kids on punkplanet.com who insist PP needs 

"more swearing”—thusly this column with be fortified with cussing. 

In the meantime, please feel free to email me with suggestions of 

who you think I should fight. 

Flexing Nuts 
For the last three weeks, I’ve been starting my day off right by 

playing The Geto Boys "Damn It Feels Good To be A Gangsta.” I 

pop the shitty dub cassette in as soon as I start my car, "to pre¬ 

pare” for my next 12-14 hours at work. It’s not so much a theme 

song, but rather Scarface plays like Tony Robbins with a crip- 

walk, an inspirational infomercial, straight from the gutter, 

spreading the gangsta-zen of absolute truth and wisdom into my 

rotten little heart. 

Why The Geto Boys? The Geto Boys don’t even blink at the 

people getting PHD’s (playa hatin’ degrees) around them. No, 

they know "Real gangsta ass n-s don’t flex nuts / cos real gangsta 

ass n-s know they got em”. Some days I have more backstabbing 

going on in my world than an entire side of a Gorilla Biscuits 

record, and some sad white boy posse endlessly wincing about last 

summer and living to die for some girl over what sounds like the 

worst case musical mutation scenario of Jawbox covering Patrick 

Swayze’s "She’s Like Wind” doesn’t fucking come close to cutting 

it for me6. I need the realest real I can get, the beyond keeping it 

real to the real the Geto Boys rap about— punching-the-con- 

crete-with-bloody-knuckles-in-a-psuedo-PCP-haze-REAL. 

Bushwick Bill5 runs circles around the GB’s next bin-card over 

neighbors in the aisles of Sam Goody—The Get Up Kids and 

their ilk’s pitiful emo-wretching with his dwarfy little legs ANY 

and EVERY day of the week10. Bushwick got shot in THE GOD¬ 

DAMN EYE4 on purpose1 and lived on to rock the mic. The only 

dude in the underground rock world that comes close to being 

that fucking unsane is Dan Higgs from Lungfish. Dan Higgs sings 

about vomiting up a blinking eye and I believe him. The Geto 

Boys make me believe. Like Lungfish, I comb their songs for clues 

on life and how to live it. Sure, the details are different ie. I have 

never done cocaine, carried a gun or had a baby, though I do live 

in the sorta-ghetto and act like a thuggish lil’ bitch more often 

than not and more people hate on me than I could ever count 

even if I had a giant abacus. Again, it’s not the details that matter, 

it’s the shared truth. It’s the urgency and the rawness in their 

songs that I am starving for. Aside from that, Mr. Scarface fear¬ 

lessly conveys some of the finest rhymes about alienation, betray¬ 

al, paranoia (most notably on "My Mind’s Playing Tricks On 

Me”) and the sultry, sideways gaze of suicide ever heard from the 

world of hip-hop— the tight laces of self-aggrandization wear 

thin, the acrid self-hate splays out, hot and steamy on the side¬ 

walk. Ian Curtis ain’t got a thing on Scarface. 

Any Major Dude Will Tell You 
When not pumping steady amounts of the 5*11 Ward’s finest, I 

am buggin’ out to Steely Dan. (I know, between the Boys and the 

Dan, that’s an awful lot of songs about cocaine for one straight¬ 

edge lady2). Precision funking has never set me so free. The world 

of the Dan is the world of "the gentleman loser,” the classy scum¬ 

bag3, the licentious and the excessively moneyed—a world where 

the lies are barely better than the truth, and it’s all the fukkin’ 

same anyway. While all sorts of bands sing about drugs and par¬ 

taking in copious amounts of teenage ass, what perhaps separates 

the Dan’s approach is that it seems to be informed by a distinct 
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air of privilege, privilege so great that you can’t piss it away fast 

enough. They are not AC/DG, dropping out of high school and 

drinking draft beer. No, Dan-world is about living on a sail boat, 

drinking red wine, freebasing and screwing 19 year-old girls who 

wear leotards and go to ivy league schools. And knowing that 

everyone in the world is using someone else and you might as well 

play along and get what you can, while you can. It’s a salacious 

racket, and all it takes is a little fame, the bling-bling and some 

blow and even fusion nerds like Walter Becker can get teenage 

hotties to straddle that beard of his. 

Their debut, Can’t Buy A Thrill, is my favorite (this week, at 

least). Front loaded with hits (Do It Again) and vocal melodies so 

sublimely deft that you don’t realize how weird they are until you 

try and sing along. It also features my favorite SD song—’’Dirty 

Work,” which is fairly unspectacular musically as far as The Dan 

goes—sounding like a post-hippie tenderness exchange between 

Buffalo Springfield and Chicago—but the lyrics bring me to my 

knees most every time. ’’Dirty Work” is uncharacteristically bro¬ 

ken-down, and warm with emotion, where as opposed to their 

usual broken and cold. He know he’s being used, he’s just a sub¬ 

stitute, and worst of all, he knows better than this—but for tonight 

he’s the infidel. ’’Like a castle in the corner / of some midevil 

game / I forsee terrible trouble / and I stay here just the same / 

I’m a fool to do your dirty work.” 

Redemption is found in moments of morning-after clarity, 

by dabbling in Eastern religion and insulting people. Fagen’s 

songs especially are laced with stinging indictments and stealth 

hate. But, anyone who’s ever bumped to the lite rock station in 

line at the post office knows the magic of the Dan is ultimately 

packed in their razor sharp hooks. On every record, the first 

thing listed under the song title—aside from writing credits—is 

who played the solo. On the bulk of their best material, it’s gui¬ 

tarist Jeff’’Skunk” Baxter, though some people might debate me 

on that. I would like to say that Snooky Young and his fluegel- 

horn solos are the band’s secret weapon, because with a name like 

Snooky, it’s understood, but he doesn’t even appear on more 

than a hand full of songs. But he plays the fluegelhorn, he plays 

like he’s being shot from hell. As far as horns, it’s The Dan’s per¬ 

vasive use of sax that binds them with the Marsalis-laden twaddle 

of smooth jazz and lite rock stations. As a general rule, I hate alto 

sax. (The saxophone endured a long run throughout the late ’70s 

and up until about ’87 and '88. I blame this on the Dan and 

Clarence Clemons (of E Street Band fame). If you hear smooth 

yet propulsive sax, blame it on SD. But if you hear yakkity sax and 

rock sax, it’s entirely Clemons exacting his brassy wrath7.). But 

The Dan’s arrangements are impeccable, the arrangements are 

truly the essence of this band, so much though that you will be 

able to embrace and covet their use of horns, especially the sax. If 

you want virtuosity and flawless, silken technical craft, put down 

that Don Cabellero record and pick up any or all Steely Dan 

records. (I would recommend starting with their first two, then 

skipping to their last two8— Gaucho and Aja (their liberal use of 

Michael McDonald (of The Doobie Brothers) on these records 

serves them well—to contrast Fagen’s nasally quipping and his 

unique "I’m singing out of my beard” backing vocals on their 

most ubiquitous hit, "Peg,” are worth the price of admission 

alone) and then working yr way back to Pretzel Logic and Katy Lied.)) I 

am a bit of a sucker for their hits, so I can recommend dropping 

the $23.99 for Showbiz Kids, the 2-CD best of (that has been 

banned from anymore rotations in my office due my repeat plays, 

as the sticker brags "Over an hour and a half of Steely Dan.” The 

thought of those 90 minutes doesn’t make everyone want to lick 

the floor in sheer ecstasy like it does for me... ) Again; Raging 

fluegelhorns, half-time cowbell/percussion breaks, rarely a song 

under 6 minutes, electric piano solos and basslines9 that put yr ass 

in a sling. You cannot fade the Dan. 

Perhaps yr asking yrself how do these two incredibly disparate 

musical sources make a hay crib for the proverbial baby Jesus that 

is my insatiable desire for music that speaks to me? They offer up 

a gory slice, like one of those medical-sideview distinctions in a 

text book, of some of the illest sides of life. And not good ill, as 

in looking up from the gutter style ill. As in getting sweaty on 

nougahyde seats of a toast brown '86 Cutlass ill. Geto Boys: Balls 

deep in the dichotomy of hard-azz’d & untouchable b/w the soft- 
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er side of Sears—even tuffest gangsta-boos feel sad sometimes. 

The Dan: A Paragon of creepitude that you can dance to. And 

because I’m not a one trick pony: I identify with all of it. I am the 

bitch, the tortured infidel, the snob, the hedonist that knows bet¬ 

ter. I am not homicidal or robbing people for their drugs, but I 

understand that Scarface is doing what he has to do: he’s living 

his life on life’s terms. 

In punk rock, there ain’t but three modes: Fuck the world aka 

us against the world, baby come back and "oh the pain!” There’s an 

unebbing flow of bad poetry and dear diary sentiments loitering 

about in all these realms, conveying a fuckload of nothing. In that 

nothing there’s a lot of absolutes, and yr supposed to tow the line— 

as a listener, as a fan, a punk-rocka, but that’s not entertainment, 

that’s fucking dogma. In SD and Geto Boys, there are also a lot of 

absolutes, but there’s also a lot of accounting for the many murky 

gray-areas in between. 

Footnotes 
1. Bushwick’s baby mama shot him, actually. He was suicidal, but 

due to his faith he wouldn’t actually do the deed himself. So, he 

went to his baby-mama’s house and got the baby and told her "I 

will shoot the baby if you don’t shoot me,” and thusly, she shot 

Bushwick in the eye, and he lived. 

2. At the time of this writing, I actually have JUST lost the edge to 

a pack of Parliament lights. But you get the point. 

3. The "classy scumbag” motif has recently been honed to indie-rock 

perfection in the form of Chris Leo, of Van Pelt / The Lapse fame. 

4. See it for yrself on the cover of their Can't be Stopped album. 

5. AKA Dr Wolfgang Von Bushwickin the Barbarian Mother 

Funky Stay High Dollar Billster. 

6. (Sleater-Kinney yelping about the trappings of fame don’t cut 

it, Will Oldham singing about horses doesn’t cut it, At the Drive 

IN screaming about dirt almost cuts it.) 

7. Though on Bruce Springsteen’s Best of Live 'j2-'86, CC’s finest 

hour is "Gandy’s Room,” which is so explosive, it makes me want 

to drive into a tree, with CC’s solo acting as lynchpin. It’s one of 

the three best songs every written about a woman, it’s worth buy¬ 

ing the whole set just for the live version. It makes the studio ver¬ 

sion sound lazy by comparison. 

8. I know they put out a new record this year, but I don’t count it 

because reunions disgust me. 

9. If you don’t believe me, check out how many of yr favorite hip- 

hop records include Dan sample credits. "Black Cow” alone 

might as well be a Zapp song it’s been chopped up and reconsti¬ 

tuted so many times. 

10. As Classic rock Chris point’s out: "Saying the Geto Boys are 

better than the Get Up Kids is like saying it’s colder in January 

than it is June.” Well put. 

As if. 
It was a long talk 

about strategy and 

tactics, as the 

panelists each 

took their turn 

discussing their 

vision for radical 

activism. It was 

the most engaging conversation of the conference, and I was 

impressed with each speaker’s commitment to strategizing for 

tangible social change. These activists weren’t as interested in 

looking cool or being right, but in finding the best way to win— 

candidly admitting that they had made serious mistakes in their 

last organizing campaign, or wondering whether these mass 

mobilizations that have become so popular are really such a good 

idea after all. Heads nodded throughout the crowd. 

Then it came—she raised her hand and said "But I think it’s 

in the mass demonstrations that we can have the most impact. I 

mean, it’s a chance to display the very best of our community and 

our culture . . . people can see that, and the beauty of our lives 

can make them want to change.” 

As if. As if this was a viable alternative to on-the-ground 

organizing. As if we could hope to have serious impact through 

the distorting lens of the mainstream news spectacle. As if images 

of puppets dancing through the streets of Seattle, Washington, 

Detroit, Cincinnati, Prague, Philadelphia, Los Angeles, and 

Quebec could actually communicate an articulated critique of 

neoliberal corporate capitalism. As if the average American could 

see a troupe of smelly kids with weird hair and feel welcomed in 

to a revolutionary movement. As if. 

(First, an aside: I think we’ve seen some truly exciting 

moments through this whirlwind series of mass demonstrations, 

and I think we’ve had some decisive victories too. Though we’ve 

mostly been distracted and managed quite handily by security 

forces, there have been shining moments where the tables have 

been turned. This happened to some degree when the WTO talks 

were seriously disrupted in Seattle. And we saw an even starker 

victory last September when delegates in Prague chose to end 

their meeting after enduring a hail of bricks from protesters. Let 

that response to the tunnel-vision disciples of nonviolence ring 

loud and clear. 

Clearly, there are merits to the strategy of staging mass 

demonstrations. In addition to disrupting and threatening the 

meetings of some right evil bastards (unaccountable and unde¬ 

mocratic organizations which seek to govern the world for the 

purposes of profit like the WTO, FTAA, IMF, etc.), we have seen 

our movement grow and our tactics mature. While our puppets 

aren’t going to overthrow the IMF single-handedly, I can appre¬ 

ciate the impact of bringing the air of a festival to a demonstra¬ 

tion. Injecting humor and celebration into what often amounts 

to a dogged standoff with well armed police forces gives us a pow- 
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erful and unexpected tool. Watching the Revolutionary Anti- 

Capitalist Black Bloc chase the cops down the street with a chain 

link fence as a battering ram is a fantastic subversion of order. A 

pack of middle class kids from out of town scaring the local 

homeless people away by chanting 'WHOSE STREETS” lends us 

a romantic feeling of rebellion that, however ill-earned, can give 

us hope and conviction that we will win. 

So I’m not picking a fight with this woman’s comments 

because I think the mass mobilization is a bad enterprise alto¬ 

gether. It’s flawed, but not without merit. I think that as we con¬ 

tinue down this road, we’ll learn how to be more effective in a 

mass demo. We’ll figure out when to stage an action, and when to 

stay home and focus on local communities rather than global 

ones. With that concern out of the way (and hopefully addressed), 

I’d like to get into the real messy issue.) 

It’s not as if she was unique in thinking that she could 

change the world simply by leading a joyful life. We hear that all 

the time, to the tune that we should think globally and act indi¬ 

vidually. As if by learning to live a life that brings me joy is equiv¬ 

alent to enacting a broad social revolution that will tear the estab¬ 

lishment asunder. Sorry, but it’s hardly likely to even contribute. 

By dropping out of mainstream American society and undoing 

our social programming, we’re definitely making life better for 

ourselves. But unless we use our newfound free time to join the 

rest of the world and help organize, the changes are of a pretty 

minor scale. (My friend Mike has sneeringly referred to this 

approach as "freight-hopping to the revolution.”) This is often 

the problem of punk and other sub/countercultures—we’re so 

hellbent on establishing ourselves as existing outside the rest of 

society that we lose the ability to talk to normal everyday people in 

any meaningful ways. 

I still grinned when my friend John turned to me at the end 

of an amazing day riding bikes, climbing bridges, and eating 

stacks of pancakes and said: 'We live such beautiful lives. This 

rules.” He’s right. We live incredibly beautiful lives, and we’re 

lucky to. Each time I go to a potluck, hear stories of riding the 

rails, go to a DIY show, share dumpstered food, join my friends 

on a massive bike ride, visit with friends from all over the world, 

or find any way to avoid the dreaded 40 hour work week, I con¬ 

sider myself pretty damn lucky. And I wouldn’t give any of that 

up—not only are we lucky, but sometimes we work hard to have 

this beauty in our lives. It’s not that we shouldn’t want this kind 

of life, or that we should refuse it just because it’s not available to 

so many other people. 

I want everyone to have the ability to create the life of their 

dreams. But we need to acknowledge that we can’t expect the 

world to change based on our example like some privileged van¬ 

guard waiting for the rest of the world to catch up. Real change 

takes a hell of a lot harder work than that — important work that 

we should pursue realistically, not dreamily. I try to balance my 

personal need to bring freedom and beauty to my own life with 

the social need to organize for freedom and beauty in everyone’s 

COLUMNS m 
life. Both of these changes have to happen together—either would 

be hollow on its own. 

• • • 

These things rule: Saturday Looks Good To Me s/t LP, Mountain 

Goats Coroner’s Gambit LP, Ted Leo & The Pharmacists Treble in 

Trouble CD, Soophie Nun Squad and Sugar In The Raw live on 

New Year’s Eve in Little Rock, Tern Eyos Ki live (they’re touring 

in May—DO NOT MISS IT), Crude Noise, America?, Nosedive, The 

Secret Files of Captain Sissy, Here Be Dragons, Ward Churchill speaking at 

the National Conference on Organized Resistance, blood 

oranges. 

I moved, and my life is all the better for it You can reach me at: Jon Strange, PO 

BOX41821, Philadelphia PA 191OI, jonstrange@hotmail.com 

It was said of Trollope 

that he increased the 

number of our 

acquaintances without 

adding to our visiting 

list; but offer the 

Comedie 

humaine one begins 

to believe that the only real people are the people who have never existed. 

In spite of this there are many people who have declared the Comedie humaine 

to be indigestible. Perhaps it is: but then what about truffles? —Oscar Wilde, 

Bahpc in English 

Literature always anticipates life. It does not copy it, but molds it to its purpose. — 

Oscar Wilde, The Decay of Lying 

I’ve been watching a lot of television lately. That’s hardly 

remarkable; "a lot” of television still leaves me hours behind the 

daily total racked up by a typical resident of the USA or UK. 

But for me, it’s a lot, to the point where it’s crowded out 

some of the time I would normally spend reading. Perhaps I 

should feel guilty about this, but as an accredited social scientist 

(hey, I have a degree that says so!), I can always claim that I am 

doing research. 

I was raised to be deeply suspicious of television. My family 

didn’t even get one until I was seven and already an avid reader. I 

was rarely allowed to watch anything unless I could convince my 

parents that it was somehow "educational.” I suspect the 

labyrinthine logic involved in making that case for the likes of 

Howdy Doody launched my mind onto the tortuous intellectual 

paths it has wandered ever since. 

My parents’ anti-television fatwa relaxed when I was a teenager, 

enough for me to get a thorough grounding in Leave It To Beaver and 

similar sitcoms. But then I left home, and for more than a decade I 

never owned a television, and would have been too busy taking 
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drugs and overthrowing the government to watch one if I did. 

When at age 30 I finally settled into a real house with furni¬ 

ture and similar bourgeois accoutrements, I gained regular access 

to a TV, but having never formed the habit of watching it, I drift¬ 

ed in and out of what FCC Commissioner Newton Minow 

famously termed "the vast wasteland.” People of a certain age typ¬ 

ically reminisce about the past in terms of the programs that they 

used to watch, and half the time I have no idea what they’re talk¬ 

ing about. 

That’s still the case today, actually; though there is a handful 

of programs I watch religiously, I admit complete ignorance of 

things like Survivor, Big Brother, Temptation Island, you know, the ones 

"everyone” is talking about. 

Nor do I watch most of the "serious” dramas and highbrow 

cultural events. Except for an occasional look at the news, that 

cloying miasma of middlebrow pretension calling itself—with 

considerable chutzpah—the "Public” Broadcasting System is never 

allowed to darken my television screen. 

No, just as in music, I’m all about pop culture, and while I 

would never argue that a show is good just because it’s popular, 

I’m deeply suspicious of any art form, particularly one broadcast 

over a mass medium, that deliberately excludes the masses. 

Enough philosophical foofaraw; you’re entitled by now to 

wonder where I’m going with this. Here it is: after careful study 

and thought (well, at least a few weeks worth), I am here to defin¬ 

itively proclaim that Dawson's Creek is far and away the best and 

most important show on American television today. 

I can imagine two principal reactions to that announcement. 

The first, rational and intellectual, would be, "But how can you 

say that? You’ve already admitted you haven’t even seen half the 

programs on TV.” A reasonable objection, perhaps, but we are 

talking about art here, and, more specifically, art in the context 

of TV. Therefore I have no interest in reasonable objections. 

The more visceral reaction, and one which I get regularly: 

"Oh, I get it, by elevating weepy teenage melodrama to the status of 

high art, you’re making ironic, contrarian statements aimed at pro¬ 

voking people into defending their own intellectual pretensions.” 

And that sentiment I piss upon from on high. Let me reiter¬ 

ate: I am deadly serious. Dawson's Creek is not only great entertain¬ 

ment, it is great art, art which captures and illuminates the spirit 

of our age (that’s Zeitgeist, for any remaining intellectuals who 

haven’t already turned the page in disgust). 

Except among a small coterie of friends who share my love of 

Dawson's, I’m used to having abuse heaped on me whenever I men¬ 

tion the show. It’s much like the withering, holier-than-thou looks 

that come from the "real punks” when you confess to liking a band 

on a major label or that plays anything with elements of a melody. 

Other friends look upon me sympathetically, the way they 

would toward someone suffering with drug addiction or mental 

illness. They try to intervene, to steer me in the direction of a 

better quality of television. 

"If you want to see popular television at its best,” they advise 

me, "you’ve got to watch things like Seinfeld or The Simpsons." So I’ve 

been doing that. Neither show registered especially high on my 

radar screen in the days when they ruled the airwaves, but lately 

I’ve been assiduously watching reruns of both. I’ve now seen at 

least 40 or 5° episodes of each. 

And I agree, both are brilliant shows, probably the best 

American television to come out of the '90s. But that’s my point 

exactly: they belong to the '90s, and it’s not the '90s anymore. 

Dawson's started in the '90s, too, but it was never a '90s show 

the way Seinfeld and The Simpsons were. Both of the latter shows 

encapsulated the cynicism and alienation that had been building 

up in America ever since the '60s. The essence of their humor 

was the notion that everything is a joke, everyone is fundamentally 

corrupt, and that in the absence of our having any power to 

change things, we might as well sit back and laugh about it. 

"A joke is an epitaph on the death of feeling,” said 

Nietzsche, and he could have been speaking of the state of mind 

necessary to appreciate Seinfeld in particular. The show advertises 

itself as being "about nothing,” and it features four characters 

who, though we’ve learned to love them through familiarity with 

their quirks, have a great big hole where their souls ought to be. 

Nearly all of the humor on Seinfeld involves the venality, the 

self-absorption, the terminal neuroses of its main characters (and 

the bit players are generally even worse). We rarely see them 

exhibit generosity or kindness, and when they do, they’re invari¬ 

ably punished for it. 

The Simpsons shows a bit more warm-heartedness, at least in 

the later episodes, but it’s usually limited to the affection and loy¬ 

alty within the family itself, and only surfaces once the characters 

have, through ignorance or bloody-mindedness, got themselves 

into yet another fine mess. We love the Simpson family not in 

spite of their being slobs, but because of it, and in doing so, 

implicitly accept that deep down we are all slobs. 

In the same way, we embrace the emotionally dysfunctional 

and morally bankrupt haracters on Seinfeld because we all have 

friends that act that way, and, hell, we all act like that ourselves 

more often than we’d like to admit. Looking in on a world where 

our worst faults are rendered cute or hilarious gives us permission 

to forgive our own failings. Catholics can go to confession; for 

the rest of us, there’s Seinfeld. 

Dawson's is an altogether different kettle of fish. Among the 

things Dawson's-haters zero in on are: "It’s totally unrealistic,” 

"Everyone is too cute / too sincere / too old to be playing high 

school students,” "Real kids don’t use such big words / aren’t so 

nice / are too busy smoking, drinking, taking drugs and having sex 

to have endless angst-ridden discussion on the meaning of life and 

the purpose of relationships.” Those criticisms are perfectly valid. 

Whoever heard of a public high school where there’s hardly ever a 

fight, where there’ are no punks or metalheads or hiphop gangstas, 

where everyone uses big words and good grammar? Whoever heard 

of a town where the weather is always beautiful unless someone 

needs to be caught in a storm at sea or have a tearful parting 
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accentuated by raindrops running down their cheeks? 

One week it’s Christmas and everything’s covered in picture- 

perfect snow; the next all the trees still have their leaves and lawns 

are as green as Ireland ever was. None of the kids ever seem to 

have a curfew, and even when someone steals someone else’s life¬ 

long love, they’re all good friends again a few weeks later. 

But it is in that disillusion that Dawsons finds its true great¬ 

ness. Just as almost no one in real life is as corrupt or idiotic as 

the characters on Seinfeld or The Simpsons, few if any people in real 

life are as saintly and sincere as Dawson Leary and his posse. 

While Seinfeld and The Simpsons exhort us to accept, even revel in the 

hopelessness and futility of life, Dawsons tells us that it doesn’t 

have to be that way, that we can be more and better than we are. 

Some of you will sneer; after all, you’re punks, and punks 

would never want to be so nice, so clean, so well-behaved. Or 

would they? If punk is ultimately, as someone (possibly even 

myself) once said, a social movement based on low self-esteem, 

isn’t it possible that long ago, in some younger and gentler time, 

before our hearts were hardened by the vagaries of life, we very 

much would have liked to live like the characters on Dawson’s? 

To inhabit a world where friends are loyal, where ideals are 

cherished instead of laughed at, where people are not afraid to 

speak of their dreams and their insecurities, their passions and 

fears: it all seems so unlikely that most of us laugh self-conscious¬ 

ly and dismiss the whole business as maudlin teenage tripe. 

And yet Dawson’s differs from the conventional teenage drama 

in another way. In most teen-centered films or TV programs, 

adults are either strangely absent or cast as two-dimensional villains. 

Not so on Dawson’s. Sure, you’ll find the bullying teacher or the 

grumpy old moralizer, but you’ll also find devoted, understanding 

parents, and even more importantly, adults who are as willing to 

learn from the kids as they are to teach them. Yes, I told you it was 

unrealistic, but wouldn’t you rather live in a world like that? 

What about the charge that Dawson’s is irredeemably middle- 

class and white? It might appear that way sometimes, but you’d be 

forgetting Joey’s cocaine-dealing father and her mixed-race ille¬ 

gitimate niece, the brilliant African-American school principal 

forced out by a small-minded cabal of bigots, Pacey’s white trash, 

hockey-watching, meatloaf-eating extended family. 

Dawson’s presents us with many of the dilemmas and problems 

of real life—drug overdoses, mental breakdowns, unwanted preg¬ 

nancy—but doesn’t wallow in them. Again and again we see charac¬ 

ters rising beyond their circumstances rather than bowing to them. 

And that’s exactly how I think it should be. Dawson’s presents 

the perfect antidote to the plague of irony and solipsistic hipster- 

ism that swept the land during the closing years of the SOth cen¬ 

tury. If being in love meant, as that sappy ’70s film had it, never 

having to say you’re sorry, being a hipster means never having to 

say anything you mean. 

Living life at one or two removes from anything that matters 

may feel comforting in these troubled times, but ultimately it 

only serves to make them more troubled still. Throughout human 
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history we have swung between belief and doubt, between passion 

and boredom, between ambition and despair. It hardly bears not¬ 

ing that nearly everything we regard as noble and admirable was 

achieved when we were reaching for the stars, not cursing them 

from the gutter. 

That’s why I maintain that the fictional Dawson’s characters are 

in a very important sense more real than most flesh and blood 

people we encounter in everyday life. When they open their 

mouths, big words and bigger concepts come pouring forth. 

Sometimes they bring tears to our eyes, sometimes they make our 

hearts sing over the pathos and grandeur of the human condi¬ 

tion, sometimes they make us cringe with embarrassment at a line 

that ended up somehow altogether wrong. 

But they’re trying, they keep trying, and that’s what sets them 

apart from all but a handful of us out here in the "real” world. 

And yes, before you ask, I haven’t forgotten that they are only 

characters, personas, as the ancient Greeks called the masks-cum- 

amplifiers through which the poet and the dramatist launched 

their epoch-making words into the world. But all of us are char¬ 

acters, regardless of who writes our dialogue, and few of us will 

ever affect as many lives as Dawson Leary does every time he so 

much as raises a questioning eyebrow . 

Does that mean Dawson’s rises to the level of classical poetry or 

drama? I don’t know; get back to me in a couple thousand years 

and maybe I’ll be able to tell you. But I do know that it meets one 

fundamental criterion of great art: not content merely to reflect 

reality, it seeks instead to reshape and better it. Would that we all 

could live our lives like that. 

Biologist Paul 

Ehrlich’s conclu¬ 

sion to his new 

luminous volume 

is humbling in 

light of today’s 

many realities. In 

Human Natures: 

Genes, Cultures and the Human Prospect, Ehrlich provides a macro-level 

emphasis to comprehending the state of the world. He writes: 

As a species, we’ve left the trees far behind, and we’ve looked 

past our current dilemma toward the stars. But we still have 

natures that are primarily the products of interactions within 

groups of a few hundred acquaintances, leavened with inputs 

from many pseudo-acquaintances reaching us first through 

nationalist propaganda and more recently through films and tele¬ 

visions shows. We have barely begun to solve the problem with 

which cultural evolution has presented us: how to live in large 

groups, perpetually intensifying our activities, creating technolo¬ 

gies few can understand and even fewer can control, without sow- 
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ing the seeds of our own destruction (pg. 279)- 

And further: 

There is no easy formula for understanding the human past 

or today’s human natures or for projecting the human future. We 

have clues about where we’re going, but we can’t tell for certain 

where we’re going to end up. We know that we are apes, but we 

cannot be classified simplistically as 'naked apes’ or 'killer apes’ or 

'moral apes.’ We are products of a long and complex process of 

genetic and cultural evolution and gene-culture coevolution. Our 

past was complicated; so is our present, and so will be our future. 

Those who claim to have simple solutions for complex problems 

are most often wrong, but nonetheless the search for broad gener¬ 

alities is necessary. We’ll never deal with the devils in the details 

unless we see the big picture (pg. 331). 

Ehrlich is a well-reasoned scientist who examines the entire 

history of humanity to provide plausible explanations for our 

many behaviors and natures. His research is for the most part 

thorough. One critic has accused him of dismissing research that 

details differences among different races of humans; for example, 

the variety that asks why blacks are allegedly better at sports than 

whites and why Asians are better mathematicians. This is a view 

that remains, if nothing else, far from conclusive. That the 

debate over intelligence occurs so frequently suggests that perhaps 

it isn’t correct answers that should be sought, but instead, more 

appropriate questions. 

Nevertheless, I noticed Ehrlich repeatedly refraining from 

stating absolute truths about human behaviors. Instead, he 

acknowledges our many differences and why we can’t ultimately 

insist that humanity is what the Euro-American-centered view of 

it often makes it out to be. Instead, as multiple cultures evolved 

over time, we adopted many cultural differences (as well as our 

genetic structures evolving) that make us unique within our 

species. 

An example could include our reified notion of mass cul¬ 

ture, that the one we live within is not intrinsic to humanity. 

Since we’ve evolved to this point, it is often assumed that this is 

indeed our God-given nature. Consequences of this view I sus¬ 

pect are more far-reaching than is often considered. For exam¬ 

ple, the idea that when one is, say, mentally ill, it is within the 

individual to become well: "Change your lifestyle,’’ "Relax more,’’ 

"Exercise more,” etc. That the illness could be symptomatic of 

cultural pressures is often ignored in the treatment. It is common 

to "blame the victim” in this way: Everyone from New-Age heal¬ 

ers to policemen to the readers and writers of this magazine seem 

to think that if only people behaved better—or differently—we’d 

solve many of our vast problems. It’s convenient and self-serving 

to view the world and its inhabitants in this way; meanwhile, the 

larger picture, as Ehrlich maintains, is ignored. 

While stressing humanity’s multiple traits, Ehrlilch also states 

that we are not automatically predisposed to enlightenment (i.e., 

personal betterment) any more so than we are predisposed to 

self-annihilation: Both are characteristic of humanity and always 

have been, so to assume one over the other as a way of being for 

all of humanity is rather ridiculous. 

Of most importance, however, is Erhlich’s examination of 

humans as tribal creatures. The pressing problem of our world 

today is that even though we are small-group peoples, "we 

are...trying to maintain health, happiness, and a feeling of con¬ 

nectedness in an increasingly impersonal world in which individ¬ 

ual natures are based on ever small fractions of society’s cultures.” 

But I wish Ehrlich would have explored the point more in 

depth: What are the specific and wide-ranging ramifications of 

our large-group aspirations when, historically, we have lived in 

small-groups? Does this mean globalism will be our undoing? Is 

Ehrlich implying that we should "go local”? He presents these 

issues while refraining from exploring some the potentially con¬ 

troversial consequences of our IO.OOO-year-old behavior, when 

we began to change from tribal/small-band people to sedentary 

agriculturists. 

Despite these few minor criticisms, Human Natures explains 

perhaps more about humanity in a single volume than at least 

what I’ve ever read — with very current references no less. And his 

treatment of this vast subject is fairly objective which both benefits 

and slightly detracts from the book in the end. Nevertheless, 

Human Natures is a valuable addition to any who work with people 

or are open to rethinking how we will look back on ourselves 3 

million years from now, assuming there are any of us left by then. 

www.secondguess. net 

This column is part 5 

in a series about one of 

my trips in Europe. The 

last installment left me 

in Cottbus, Germany 

on tour with His Hero 

is Gone (Todd, Paul, 

Yannick, and Carl) 

Saturday 25 April, 1998 * Cottbus, Germany and 
Poznan, Poland 

We had breakfast on a rooftop with the sun beating down on 

us. The running joke of the tour, imitating sounds of different 

ways of being killed, continued unabated. Yannick related some 

obscure form of execution in which a tire splashed with gasoline 

is put around somebody’s waist and set on fire. Apparently the 

tire melts the skin and burns the person to death. After several 

stops, we were finally on the way to Poland. I went in the car with 

Thomas and Jobst and we made it through the border with no 

problems. Past the border we pulled over to wait for the His Hero 

and Peace of Mind (Jobst, Thomas, Aga, and Judith). 
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is Gone guys. Finally they showed up half an hour later. It turned 

out that Yannick, being Canadian, needed a visa. I have since 

heard that this is a scam that Polish border officials pull to make a 

little extra pocket cash. 

I passed out in the car instead of getting a lesson in German. 

Bleary-eyed and tired we arrived at the Rozbrat squat in Poznan 

with plenty of time to spare. The space looked really cool. The 

entire outside wall of one of the buildings was covered with sten¬ 

cils, some of which were amazingly intricate. 

The first band started off great, sounding really raw and 

sloppy just the way I like young punk bands. Throw in a few reg¬ 

gae beats and a lot more sloppiness and it went downhill after the 

first few songs. People were going nuts though, jumping around 

and screaming along with the lyrics. Yes! This was the kind of 

energy and craziness I’d expected from all the stories I heard 

about Poland from my friends Karin and Mickey back in 

England. Only the guitarist and drummer from Peace of Mind 

were there because the other two members were playing a show in 

Bremen. Thomas and Jobst played three songs that sounded quite 

interesting. His Hero is Gone played a good set but nobody really 

moved, which disappointed me. 

A few guys were walking around with a squirtgun and they 

sprayed me behind the merchandise table. They thought I was 

pissed because I didn’t react and one of them came over saying that 

they were just joking around. I told him I wasn’t mad, just tired 

from touring. Five minutes later he came up to me and asked why I 

looked so sad. He left and came back later with a bottle of juice he 

bought for me—how sweet! I opened it up and saw the phrase, "Are 

you jealous?” in Polish written on the underside of the cap. 

Some people had gotten up on the stage after His Hero is 

Gone had finished and were doing some free-style rap. Various 

other people who obviously had no clue how to play music got up 

on stage and started jamming. It sounded fucking godawful but 

people were going crazy and dancing around and I saw Todd 

smiling like it was going out of style. Awesome as it was, it grew a 

bit tiresome after about 45 minutes so I wandered outside. The 

guy, Marian, who had bought me the juice, came up to me and we 

started talking. The next thing I know I was surrounded by ten 

guys standing around me in a circle all trying to talk to me in 

broken English and interrupting each other with frantic gestures, 

laughter, and "fuckyou’s.” 

Eventually I ended up sitting in the small bar at the squat 

with a woman whose name I didn’t know. We were sitting across 

from each other, just smiling because we couldn’t communicate. 

Carl walked in and we stayed up for a while talking. I asked him if 

there was anything to eat and he pointed at a huge pot with some 

weird orange-colored mashed potato-looking stuff. "I don’t know 

if you want to eat that, though.” Since I didn’t have a sleeping bag 

he offered me his coat again. I climbed up into a loft bed by the 

bar. When I set Carl’s coat down a huge cloud of dust puffed up. 

I waited for the dust to clear and then laid down and fell asleep 

next to Todd. 

COLUMNS PP4S 
Sunday 26 April 

At around one o’clock I went into the town center with Jobst 

and Thomas on a not-yet-but-almost desperate search for food. 

We found a Chinese grocery store tucked away inside a ring of sex 

shops and peep shows that was unfortunately closed. I had been 

looking forward to some bums and boobs over fried rice. We 

finally came across a small grocery store that didn’t even have veg¬ 

etables and just bought bread and jam. By then we had to meet 

Aga and Judith at the train station so we couldn’t walk around. 

The others had gone out to play soccer so when we got back 

to the squat, there was virtually no one there. We sat around 

scrabbling in the dirt and playing table tennis. Aga taught me 

backgammon, which I always thought was an old person’s game 

but actually found it to be quite fun. Everybody came back and I 

made a feeble attempt to teach it to Todd. 

There was quite a lot of confusion regarding what we were 

supposed to do next. There was a possibility of playing with 

Homomilitia at their house (this was the option I, personally, was 

rooting for) or we could stay at the squat another night. Since the 

squat had no running water and the bathroom was overrun with 

shit, globular vomit, and liquid puke mixed with piss—and since 

Homomilitia rules—the ideal choice was clear. Unfortunately it 

was not to be and it was settled that Peace of Mind would play that 

night at Rozbrat. 

All of us headed into town again for some grub. On the way 

to a supposedly 24~hour convenience store, we came across that 

bastion of Western civilization—McDonald’s. We made the usual 

comments about McDonald’s and Coke taking over the world and 

went inside to take advantage of the only thing McDonald’s is 

good for—its clean bathrooms. Todd absolutely refused to even go 

inside. I was amazed by how dirty my hands had gotten in just one 

day. All of us were parched so we bought about 20 bottles of water 

at one little shop. Sitting on the sidewalk sipping the water I 

glanced at the label. The water was fucking made by Coke! Argh! I 

couldn’t believe it. It’s just inescapable. We walked to a nearby 

bakery that had just closed, according to its sign, but still had cus¬ 

tomers inside. We peered in, hoping to be able to go in when the 

other people left. After about ten minutes of waiting one of the 

employees opened the door and handed us a huge bag of bread. 

Fuck, we totally lucked out! About a fourth of the bag was made 

up of these rolls with hot dogs in them so we put them in a sepa¬ 

rate bag to avoid "contamination.” I guess the woman probably 

felt sorry for us the way most people feel sorry for mangy mutts 

with bad legs. We had to be scaring some people—9 punks with 

weird hair, fucked up filthy clothes, and smelling like total shit. 

This was Aga’s hometown so she wanted to show us around. 

We went into the town center where there was a little square and 

some amazing old buildings that were being cleaned up. I person¬ 

ally thought they looked much better old and dirty looking. A few 

of us got cotton candy and I realized for the first time, in a stun¬ 

ning revelation, where its name came from. One guy not far away 

started playing acoustic tunes while another guy sang. I think they 
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were doing Led Zeppelin songs and the singer was bellowing 

mightily, his voice echoing on the square. A huge muscular guy 

got up in his face and the wannabe Jim Morrison’s smile drooped 

and he stopped singing until the guy left the area. When we 

passed by the musical duo I dropped four of the hot dog rolls 

into the hat they had sitting on the sidewalk. 

Peace of Mind had to sound check at 8 so we headed back 

after walking around a short while. Carl said that the night before 

he’d gone into the room he was to sleep in and had to flick a 

lighter around to find a place to lay down that was free of shit. 

When he finally found a clear spot and tried to sleep, a bunch of 

drunk people stumbled in, flopped down everywhere in the shit 

and some started making out loudly so he just stayed up all night. 

Thomas told us he’d seen people sleeping in front of the bath¬ 

rooms which were unbelievably nasty. 

While we ate we heard the first band’s sound check. The band 

consisted of two guitarists and a drum machine. They were terrible. 

Todd and I settled down for a game of chess. He won one game and 

I won another before we had to quit because the flashlights were 

going dim. I went to the bathroom and while I was hovering above 

the putrid black, yellow, and brown bowl one of the flashlights fell 

out of my pocket and splashed onto the floor. I dared not touch it 

so I just left it there to collect bacteria and scum. 

During Peace of Mind’s set, Carl and I talked to this German 

guy named Herne that was touring with the Greek band playing 

that night, Stateless in the Universe. He said they were also tour¬ 

ing with Post-Regiment. I told Todd and he freaked out, pulling 

out a map and the red tour folder to try to figure out how they 

could go to see them. He concocted a crazy plan to play the show 

the next day in Chorzow as early as possible and then drive 200 

kilometers on slow roads to the Post Regiment show. He said he’d 

driven 18 hours to see bands before so he didn’t give a fuck—he’d 

do anything to see them. He even called the promoter of the show 

in Chorzow to see if His Hero is Gone could play first. 

I watched Stateless in the Universe play until I started feeling 

kind of faint and curled up in the van with Carl’s coat. At 3 in 

the morning, I could still hear the Dead Kennedys blaring from 

the bar with all the drunk punks singing along. It was a strangely 

comforting lullaby. 

Monday 27, April • Poznan and Chorzow, Poland 
Next to the squat was a Peugot dealership that had to open 

their gate to let us out. Martin from Malarie Records came with 

us and the merchandise and gear pile grew ever larger. I went in 

the Peace of Mind car again and got a German lesson from 

Thomas, learning all the key words and phrases like ’Tuck you” 

and "I don’t eat meat or dairy products.” About half an hour away 

from the Rozbrat, we saw two girls sitting at a bus stop. ”Hey, 

aren’t those girls from the squat?” "They were there when we left? 

How the fuck did they get here before us?” Weird. 

The Polish countryside was much more beautiful than I 

expected it to be with lots of green and various sparkling bodies of 

water. The cars on the tiny 2-lane highway were whizzing by each 

other with no regard to oncoming traffic in the other lane. 

Martin called this "driving Polish style.” The roads were smooth 

but curvaceous and the going was slow so Todd kept zooming past 

any vehicle going slower than 70 km/hr. We couldn’t see anything 

in the little Peace of Mind car and had some near accidents with 

approaching vehicles. After one particularly death-defying 

turn/near accident, Thomas suddenly slammed on the brakes and 

Jobst ran out of the car and back, 30 seconds later. Just before I 

heard the door close I heard a faint squeak of the rubber chicken 

that had flown out of Jobst’s hand onto the street. It was pretty 

hilarious that we risked losing the His Hero is Gone van to 

retrieve that fucking thing. 

Once in Chorzow we stopped at a flat to eat dinner. When I 

walked into the room where everybody was eating I noticed a lot of 

bewildered looks. Aga was the only one actually chowing down. 

Todd handed me a plate. "Here, you can have this.” I looked down 

at the plate and saw a big pile of boiled cabbage and some other 

sauerkraut looking stuff in a runny orange-colored sauce. It resem¬ 

bled in taste and appearance a certain type of Korean kimchi so I 

merrily ate away with Aga. I could somewhat understand the appre¬ 

hension of the others, though. It definitely would have been a lot 

better with some rice or bread but I thought it was tasty anyway. 

Since everyone was in a hurry to play and go see Post- 

Regiment, we left after about 15 minutes. We drove in a big circle 

and stopped to pick someone up. Two minutes later we stopped 

again and someone else jumped in the van. A minute went by and 

we stopped to pick up some cables. Finally, we left for the club. 

Once we got there, we immediately loaded everything out—no dick- 

ing around for once. I quickly set up the merchandise which now 

included cassette versions of both His Hero is Gone LP’s, done by 

the great label Nikt Nic Nie Wie. Most music for sale in Poland is 

cassettes from what I understand because they’re so much cheaper. I 

predicted correctly that no one would buy any of the vinyl or CD’s 

considering that they were 24 Zloty and tapes were 7 each. 

I watched about 2/3 of His Hero is Gone’s set and they were 

fucking amazing—one of the top two shows they played so far, for 

sure. I got to catch some more of the crazy Polish action I’d been 

expecting to see: people launching themselves into the air and 

flailing all their body parts around like they were covered with ants. 

Aside from capoeira, that was the most amazing thing I’ve ever 

seen at a punk show. During Peace of Mind I met and chatted with 

Michal of Nikt Nic Nie Wie. "So,” he said with an expectant smile. 

"I hear you’re from Mexico.” I looked at him. "What?” "That’s 

what Martin told me.” I looked at Martin. He shrugged. 

"Someone from Poznan told me that. I guess it was just a rumor.” 

Todd had gone into a frenzied trading of old Polish punk 

band shirts—literally off people’s backs—for His Hero is Gone 

shirts. By the time Peace of Mind finished it was already 9:30, so 

we ditched the idea of going to the Post-Regiment show. I don’t 

think any other bands played. 

As Todd was making a final t-shirt trade, Carl, looking a bit 
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flustered, came up and said there were only three people standing 

by the van and that they were probably going to get their asses 

kicked. I remembered that earlier the people at the club wouldn’t 

let Martin and Carl leave to get a cup of coffee because it was too 

dangerous. I grabbed some of the merchandise and went out to 

the van. As we were loading up I heard, "Uh oh. Here they 

come.” I looked up and saw about 15*20 Nazi types with shaved 

heads coming toward the parking lot wielding chains and baseball 

bats. Fuck. I ran inside the club to try to get everyone to come 

outside but most of the people didn’t move. I went back outside 

and grabbed a bottle. There was a little bit of a hullabaloo but 

then they left. We loaded the van up in a hurry just tossing shit in 

as quickly as possible, but before we could leave they came back. 

Yannick and Todd told everybody to get in the van so I scram¬ 

bled in. After a few minutes I got back out to see what was going 

on. I saw a young blond woman heatedly arguing with some of the 

thugs and a few feet away, Aga doing the same thing. There really 

was nothing we could do except wait and see what happened. I 

started getting flashbacks to the incident in Brazil where I got beat 

up by a huge group of people and my heart started racing. One of 

the assholes was saying shit like, ”1 want to put my dick inside you, 

bitch,” to Aga and all of a sudden grabbed her and kissed her face. 

Someone held her back before she could punch him and another 

fuckhead started getting in her face. I really thought some punches 

would be thrown at this point. When I saw people running and 

bodies moving around like they were being pushed, I thought for 

sure a fight had broken out. By the time I caught up with the 

crowd of people, some were already being dragged away and/or 

held back. One of them came up to Judith and me, saying a bunch 

of shit in Polish, pulled his dick out and shook it at us. I tried not 

to react, since that was obviously what he wanted, but was almost 

more repulsed than I have ever been in my life. Then they all 

started sieg-heiling and heil hitler-ing and left. My pulse slowed 

down while we sat around discussing what just happened and trying 

to make sure Aga was okay. At one point someone said, "At least 

we’re going to be able to drive away. These people have to stay and 

live with it.” Nobody said anything for a while. 

Since hanging around in the parking lot and waiting for 

them to come back again with more people wasn’t a very attractive 

option, we left soon afterwards. We went back to the same flat to 

eat more bigos, the cabbage dish, before Michal said he had to go 

meet someone at a pub at II. He was going alone so I said I’d walk 

with him. We were walking in some dodgy-looking areas, but he 

said they were safe. That reminded me of the time I was hearing 

almost identical reassurances from some people in Sao Paolo just 

minutes before being held up by the police with machine guns. 

Needless to say I still kept my ears and eyes open. At the pub he 

told me that they had put on a benefit show there for a guy that 

was accused of attacking or maybe killing a Nazi. The recipient of 

the benefit was on a tram on his way to the show when some Nazis 

waiting on a platform spotted him. They ran behind the tram to 

the next stop where they boarded and beat the shit out of him in 
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broad daylight in front of a tram full of passengers. 

After probably an hour of hanging out at the pub and walk¬ 

ing around, we finally returned to Adam’s flat. I don’t know how 

it started, but people started looking through the distro stuff and 

we conducted a midnight session of true DIY consumerism 

(haha). I got an awesome Homomilitia shirt and a bunch of 

records. We stayed up for probably another hour and a half just 

talking about music. Michal told us that a long time ago he want¬ 

ed to put out a 7” by Armia. A friend of his went to an Armia 

show to pick up the DAT but had gotten so wasted that he lost his 

bag with the DAT in it. Incredible. Finally around 3, Michal left 

and I huddled on the floor with Martin and fell asleep. 

To be continued... 

• • • 

Soundtrack to this column: Tragedy LP, Colera LP, Naked 

Raygun—All Rise LP, Y-Global Player LP, Dickies-Stuckas Over 

Disneyland LP, Sin Dios-everything. 
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From Joel's Diary 

Age 15•• 

August 1982, 

riding on the N- 

Judah Line, San 

Francisco, CA. 

I’ve been 

wondering lately who I am. Am I a Jew or am I faithless? Where’s 

God? Israel’s been getting a lot of negative reactions lately from 

American Jews and gentiles alike. I hear what supposedly is going 

on Lebanon. 

I don’t know what to believe anymore. I have this so-called 

ringing in my conscience that Jews are disliked and persecuted, 

therefore everything is anti-Semitic or anti-Israeli. But is that me 

or Dad talking? I don’t know! I bet there’s some truth to it, but 

more and more, it all seems totally exaggerated. 

I feel Jewish, but I don’t feel in touch with God, or is it 

humanity? I love Israel, but I’m scared. I’m not sure what I’m 

scared of, but here’s what I don’t understand: Is it the language 

or is it the memories that confuses me so? Or is it just a chal¬ 

lenge, and that’s what I’m scared of? 

I talked to my friends Betsy and Pieter tonight. They told me 

that when I’m eighteen, I have to register for the draft here in the 

US. But I feel no emotions for this country! What am I going to do? 

This choice makes me feel as though I have to do my Israeli 

Army service. But what about my journalism career? Could it take 

off in Israel? I’m afraid that Israel doesn’t have some of America’s 
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comforts, like up-to-date, hip music. But aren’t Jews supposed to 

be into the arts? Why aren’t Israelis? Their rock and roll sucks. 

Dad makes me feel like music is a wimpy thing to do—that it’s 

not a man’s work. He wants me to be a professional soldier. 

September 1982, recess period, grade 9 homeroom, Brooklyn, NY. 

Today Israel agreed with the PLO on a plan for withdrawal 

from Beirut. I don’t know whether we should have gone into 

Beirut, because the human cost would have been too great. But I 

still can’t figure it out: Are the PLO terrorists, humans, or both? 

I’m worried that I’m going to get heavy criticism in school 

about being an Israeli. I really find it hard to believe that Israel 

did the things that the media here says it’s been doing. 

I’m worried about what’s going to happen to my sister 

Naomi, because she’s been taking such a highly anti-Israeli tone. 

God, things suck! 

Because of Naomi, Dad’s been really down on what he calls 

"radical left-wing pink anarchists” lately. Why the hell doesn’t he 

understand that we’re just trying to make the world a better place 

to live in? 

It’s kinda fucked to hear such things nowadays, because 

the great ’60s radicals have all mellowed out. We have no one 

left to turn to. 

Look at that asshole Jerry Rubin. I was just reading in the 

paper that he’s working on Wall Street now, and he has short hair! 

Neil Young is still cool though. I can’t wait ’till Trans comes out. 

I don’t know. Maybe the new generation of bands might save 

us. Iron Maiden seems to be concerned about racism. In songs like 

"Run to the Hills,” they seem to be exhibiting a bit of guilt about 

white racism, and they worry about stuff like whether the devil is 

really man in disguise in songs like "The Number of the Beast.” 

October 1982, waiting for some friends to buy pot, St Mark’s 

Place, NYC. 

I want to change the world, but the older generation—and the 

square, impassioned idiot fools make me feel like shit. They say 

things like "When I was your age, I felt like that too.” God, they 

make me sick. I want to get involved in some real left wing, radical 

organization. 

I’ve been doing some really deep thinking lately. You know 

what I’ve come to realize? That all of us have to be honest with 

ourselves. Take nuclear war for example. Negotiate goddamnit, all 

you fat-assed, balding pinstriped suit clad bums! We must save 

ourselves and show some respect for the human race! 

A lot of people tell me we can’t do such a thing, but I believe 

we can. If we’ve changed the world this much, we can certainly 

make it much better. Let’s face it, what choice do we have? 

The problem is that all you lazy fools who watch Monday 

Night football, with your easy chairs and your six packs somehow 

think you’re safe! Well, I’ve got news for you—you’re not! Yup. Its 

time you faced the cold, hard facts. When the war finally comes, 

the radiation will get you too. 

As for all you bored teenagers who sit around all day drop¬ 

ping acid, snorting coke, and getting high (okay, I’ll admit I’ve 

done all this stuff, but I’m over that now...) get off your asses and 

help yourselves! You’re all spineless jellyfish who’ll never figure 

out that there really is life after high school. 

Hey, wait a minute. I’m scared. I’m going to have to go into 

the Israeli army in three years! 

Jacksonville, 

Florida. 

December 27*h, 

1999—It’s four 

days until the end 

of the world. You 

read the papers 

and it’s like the 

Book of Revelations. An anxious time. Palestinian hijackers hold 

an airplane full of people hostage in Afghanistan. Industries 

prepare for the worst. People plan parties or make meticulous, 

elaborate plans to avoid parties. The pyramids in Egypt will be 

bathed in light, holographic projections dancing across their 

huge, ancient surfaces as the artist formerly known as Prince 

performs his hit song "1999” below, to great applause and jubi¬ 

lation. Terrorist attacks seem inevitable; every day a new pick-up 

truck full of Anthrax virus is discovered in New York City, or 

intercepted at the US border, coming in from Winnipeg, 

Manitoba, transported by angry young ideologues with solemn, 

purposeful expressions on their faces and dynamite strapped to 

their bodies. 

I’ve been trying to find a copy of the New York Times. All I 

have on me is a month old New Yorker. It’s got good cartoons 

(despite my allegiance to the proletariat cause and attempts to 

cast off bourgeois ideology I still find that shit pretty funny) but 

it’s not quite the topical ointment of daily upheaval and prophe¬ 

cy fulfillment I seek, not part of the increasing hyper-speed race 

to the finish line. 

I’m down in Florida to play some final shows before the end 

of the world. Florida is always weird and always a good place to 

go to accentuate feelings of impending apocalypse. We drive 

overnight and arrive in Jacksonville at 7:3° in the morning, 

then sleep in the parking lot of a Dunkin’ Donuts. I wake up 

around one in the afternoon and take a walk across the tarmac 

tundra. Warm; the sky is the same color as the pavement. Cars 

hiss by, hermetically sealed against me and the outside. Standing 

in the space between a gas station and a fast food restaurant, 

along the burned-white dead shrubby grass that wheedles up 

against the highway, you get this acute sense of not belonging, 

out here in the air, breathing in the exhaust, the colorless sun 
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irradiating you from above. Still: I’ve been in worse parking lots. 

This one’s not so bad. It’s astounding, really, how sensitized you 

can get to the differences between dead spaces, between varying 

tracts of stony sterile earth, glowing pale and moribund with 

neon and phosphorous. 

Jacksonville has a reasonable downtown, a pretty good record 

store, lots of antique stores. A kid named Andy recognizes us as 

out of towners and offers us free immuno-deficiency smoothies 

at his place of employ. I’ve never had a smoothie before. It’s pret¬ 

ty good- I see the appeal. 

Red Scare has cancelled. We play in a seedy bar with Fin Fang 

Foom; Jacksonville is their hometown. There are a lot of people 

there to see them. It’s always interesting to watch people you know 

interact with the people they know in their home town, without 

knowing the context, just imagining all the potential webs and social 

diagrams. I watch Fin Fang Foom converse awkwardly with people 

and imagine: ex-girlfriend, high school buddy, former arch-neme¬ 

sis turned innocuous by time and distance? Who knows. 

Yes, it might be unfair to feel that you can look at most 

people and pigeon-hole them immediately; I’m sure they are 

fascinating individuals with deeply unique personal histories 

and interests, and I’m sure I could learn a lot from anyone of 

them here, were I to spend enough time with them, which I’m 

not going to. In this more detached, temporary and imperson¬ 

al situation, it’s easier to think sociologically, grouping people 

into aggregates. Superchunk T-shirt and short hair and glass¬ 

es: he will look at the girl with the blond hair and thrift store 

dress across the bar, twice, then go and make conversation. Sit 

and watch. See? Like clockwork. A girl walks up to me and asks 

me to go home with her, disinterestedly, as if her friends put 

her up to it. I formulate my response in sentence form rather 

than a monosyllabic "nah,” and she’s gone before I can get to 

the verb. 

An older woman in a sort of black smock-like garment with 

huge, puffy moons and planets in soothing pastel shades all over 

it approaches me. She has the dazed, slightly pained expression of 

someone who’s just been punched in the face. She asks me if I’m 

in a band. When I answer yes she begins lobbying me to let her 

son "jam” with us tonight. 

"He’s a musical genius,” she insists. 

”We’re probably not up to his standards then,” I say. 

"He’s like Eddie Van Halen,” she assures me, repeatedly. 

"He’s a prodigy. Please, sir, just give my boy a chance.” 

"Ummm, I don’t know,” I shrug. 

"He won’t leave the house,” she pleads. "He just sits and 

plays the guitar all day. I keep signing him up for open mic night 

and talent shows but he won’t leave the house. Please, mister. 

He’s here tonight. Just give him a chance.” She has a strange slur- 

rrrrr to her speech which seems to indicate that she’s not just 

drunk, but something a little more profound; perhaps she’s on 

anti-psychotic medication which isn’t supposed to be mixed with 

the five or six beers she’s likely had. She sways gently on her feet, 
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her bulky frame shifting beneath the psychedelic poncho. 

"Uh, well, maybe,” I say uncertainly. 

"If you want him to play, just say Jimmy, come up here to the 

stage,’ during your set,” she advises, and shambles back towards the bar. 

I walk over to the other people in my band. "If we really fuck 

up a song, or if everyone hates us,” I say, "all we have to say is 

Jimmy, come up to the stage,’ and this musical genius will come 

bail us out.” We agree on this as the ejector-seat plan. 

After we play (sans ejector), I sit down at the bar. I realize I 

have taken a seat next to the prodigy’s mom when she taps me on 

the shoulder. 

"This seat is taken,” she says, indicating the barstool I’ve just 

seated myself on. 

"Oh, sorry,” I say, actually grateful for the opportunity to 

beat a hasty retreat, and start to get up. 

"But you can stay until my son comes back,” she grins, a 

drunken grimace, wrapping her arms lewdly around me, pushing 

me back into the seat. She leans forward and inserts her tongue in 

my ear. I’m too stunned to move. This woman is probably about 

my mother’s age, but unlike my mother she seems to have a work¬ 

ing knowledge of wrestling holds, and quickly has my arms pinned 

in place. The next band has started. I can’t hear what she’s mut¬ 

tering now, but I gather from the undulations and quantity of 

foam at the corners of her mouth that it involves some obscene 

innuendo. 

"Sure, just as soon as I get back from, uh, some stuff I need 

to do over by the other side of the room,” I reply cheerfully, 

mustering all my strength to unpry her limbs’ strangulating grip 

and bolt out of my seat. I’m not sure if I am actually going to 

make a run for it or intending to just saunter casually away, but 

the decision is wrested from me in any case, because as I turn to 

beat my retreat I find myself standing face to barrel-chest with an 

enormous hulk of a man, whose eyes, situated between well- 

kempt ponytail and neatly ironed Hawaiian shirt, burn with an 

unholy prodigious fire. 

"Jimmy!” coos his mom gleefully. He stares at me, silently 

assessing. So this is Jimmy, the ejector seat, here to eject me from 

my seat. 

"I hear you can play guitar like Eddie Van Halen,” I say. 

Jimmy shrugs. "I can play his shit,” he says. 

"He won’t leave the house,” his mom laments. "I keep signing 

him up for talent shows, but he won’t leave the house.” She sighs 

deeply, inflating the black tent she’s draped in. "Oh, Jimmy, 

Jimmy, Jimmy,” She laments as she surreptitiously reaches over and 

grabs my rear. 

I try to make whatever conversation seems socially required 

for the sake of cordiality, wondering as I do why I’m clinging to 

the completely exploded norms of civility and conversational eti¬ 

quette in the face of insane people, a woman in the throes of psy¬ 

cho-pharmaceutical bad reactions and her autistic son; with the 

clock over the bar glowing redly, one A.M, indicating the begin¬ 

ning of the third-to-last day before the world’s end. 
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Jimmy’s initial hulking menace fades quickly, and I realize he 

isn’t going to beat me up for taking his seat and getting his mom 

all foamy-mouthed; in fact he doesn’t seem interested in talking 

to me at all, particularly. He nods, goes "uh-huh,” at the appro¬ 

priate moments, but his eyes keep veering away—this must be a lot 

of sensory stimulation for him, depending on how exciting the 

posters and black lights in his room are—his gaze follows the tra¬ 

jectory of bodies as they circle and navigate the room, his face 

slacking in undisguised longing, as if those trajectories and sways 

are hypnotizing him, causing him to sway, in accordance, ever so 

slightly on his feet. His mom is totally tuned in to this, and every 

time his eyes veer away she takes the opportunity afforded by his 

distraction to grope me or whisper suggestively in my ear. Spittly 

lips seem to be a family trait, passed on through the DNA like 

male pattern baldness or schizophrenia. I give up on niceties, 

embrace the end times, and walk away, to the other side of the 

bar, where I hide under a pinball machine for the duration of the 

evening, cowering and wishing someone would fetch me my New 

Yorker from the van. 

Today’s column 

will analyze the 

burning question 

of whether or not 

you are "authen¬ 

tic.” Perhaps a 

better way of 

thinking about it 

is this: to what 

extent are you "hip” or "in?” More importantly, do you have to 

be "out” in order to be truly "in?” 

The convoluted logic in the previous paragraph underlines 

the odd paradox of our strange consumerist land. The hippest 

people are viewed as outsiders by the rest of society, even though 

the superficial aspects of those hip outsiders are slowly co-opted 

as fashion and mannerism by the edgier side of "normal” society 

until, slowly, the outsiders grow up and cease to be outsiders any¬ 

more, and then they look down at the new young hip types who 

have a new thing. 

This continually repeating format has been the archetype ever 

since our ancestors left the farms and moved to the big cities, dis¬ 

connecting them from agricultural cycles. Once people were earn¬ 

ing enough of an income to buy things that they didn’t need, they 

began to place totemic importance on the things they bought (in 

other words, the things they bought that they didn’t strictly need 

were given a "necessity” so that their purchase could be excused). 

Social status, which was once the province of the aristocracy, began 

to filter down into the merchant classes, then the urban classes 

generally. This, of course, led to Urban Outfitters and the Gap. 

But I digress. The whole point with "hipness” is what The 

Baffler social commentary journal would probably call the "com¬ 

modification of authenticity.” People want to be authentic, what¬ 

ever that means, because they lack a central sense of self. They 

want to signal, to others, what they think through their appear¬ 

ance, and they want to signal, to others, that they belong to some¬ 

thing larger than themselves. When I was a mere lad, I shaved my 

head and wore Doc Martens and looked, well, pretty stupid, actu¬ 

ally. What was I trying to do by looking like that? Or, at another 

point in my arrested development, I dyed my hair black and wore 

trenchcoats. What was I trying to do? 

I was trying to make a statement, to others, that I was "alien¬ 

ated” from normal expectations of societal norms. I was flaunting 

my individuality by trying to look exactly like some other people I 

saw in a magazine. I had no independent sense of who I was, so I 

thought to borrow that "authenticity” from elsewhere. 

Similarly, people who are actually "well adjusted” want to get 

an edge, to distinguish themselves, to make themselves more 

attractive. They commonly do so by adopting the semiotic signals 

of their hipper, outsider classmates. For example: Hip Hop fash¬ 

ion. Baggy pants were originally meant to suggest the single size 

baggy trousers worn by prison inmates, who were not permitted 

to wear belts (for obvious reasons). Rappers, in an attempt to 

appear "street,” wore their clothes in that fashion as well, baggy 

pants worn low on the hips. Soon, suburban white kids were 

wearing these same, dorky pants, without any sense of where the 

style originated. But these dumb white kids just wanted to look 

"authentic” and hip-hop connected, so they used the clothes to 

indicate to others that that was where they stood. Slowly, a style 

moved from the fringe of society (prison inmates) to wealthy sub¬ 

urban kids with no sense of purpose in life. 

What made me think of all of this was a recent report reveal¬ 

ing that the CIA sponsored avant garde art in the 1950s, includ¬ 

ing such famous artists as Jackson Pollock, in an effort to demon¬ 

strate how free our society was. The avant garde was, in other 

words, supposed to make us all feel more comfortable with our 

freedom ("Gee, don’t we live in a great society, Ma! Abstract 

expressionism is really neat-o!”) 

The appropriation of outsider image for the commodifica¬ 

tion purposes extends to politics. Ideas start out at the fringes, 

slowly move towards the center, until they are just superficial 

embers of a larger, more meaningful fire. 

The "authentic” is coveted by the middle, and absorbed 

until it means nothing anymore. The reason that the United 

States) has so successfully retained its place in the world is that it 

continues this absorption of dangerous impulses, watering them 

down and folding the edges towards the middle like a baker 

working with dough. The United States was saved from commu¬ 

nism by the institution of social security and the New Deal, 

which was, to a great extent, a watered down version of commu¬ 

nism. Punk was killed by NewWave, which in essence, was a 
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watered down version of punk. Grunge was killed by Pearl Jam, 

Punk Pop was killed by Green Day, and Emo will eventually be 

killed by someone else. 

But, to quote a lyric, "everyone dies miserable and unhappy 

and that is beautiful.” 

The posters went 

up a year ago, 

wheatpasted onto 

street corner 

electrical boxes 

and the glass 

facades of what 

used to be 

Walgreen s. They 

caught my wandering eye, though they blended with handbills for 

new albums and dot corns. It must have been the word "sweat¬ 

shop,” printed boldly across an otherwise familiar ad aesthetic. In 

one version, an uncomfortable-looking white boy wears cor¬ 

duroys, a sweatshirt and a fleece sleeveless vest. Like an anatomical 

illustration, his body is marked with arrows and explanations 

comparing retail prices to low wages, contrasting status-conscious 

leisure against sweatshop labor. In the other Chie Abad, a former 

sweatshop worker, wears a citrus-colored fleece vest and a deter¬ 

mined stare. "Ask GAP to pay workers a living wage and treat 

them with dignity...Everybody hates sweatshops.” 

The commodity fetish (courtesy of Marx) describes the 

affective, magical process by which a product of labor is trans¬ 

formed and accumulates value in excess of its use; it is what 

makes a Nike tee shirt a status symbol (for some) over a plain 

one. We attach all kinds of meanings to our commodities and 

what usually disappears is the labor itself, and the conditions of 

that labor. The Global Exchange poster series and the broader 

North American anti-sweatshop movement endeavor to render 

visible those conditions—fifteen-hour workdays, poverty-level 

wages, et cetera—to force a confrontation between potential con¬ 

sumer and the reality of production. 

So when I first studied the posters, I thought, That’s smart. 

But I’m mindful of another flyer in a different store window. 

The KPFA (local Bay Area Pacifica radio station) crafts fair poster 

featured a color photograph of the bent back of faceless South 

American "peasant,” his poverty and social position visually signi¬ 

fied by the bright, woven poncho and a canvas sack slung heavily 

over one shoulder. Presumably the crafts fair offered the chance to 

purchase the products of his labor—his non-industrialized, labor- 

intensive work easily crossing national borders (which, you might 

imagine, he cannot) and made available for sale. 

No doubt the progressive radio station would rally behind 

any anti-sweatshop cause. But does visibility necessarily equal 
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political power or social justice? What does it mean to make the 

fact of labor not only hypervisible—but part of the imagined charm 

of the thing? 

Images of sweatshop workers in are increasingly a part of the 

political landscape. They are an integral component of anti¬ 

sweatshop material; they fill the pages of newspapers and newslet¬ 

ters with bent heads and backs, threading needles or sorting tags. 

The iconography usually involves picturing rows of unnamed 

women in industrial factories or second-story warehouses; a part 

of the anti-sweatshop agenda is emphasized in the disciplinary 

sight of humans as machines. But images of the "fair trade” or 

"crafts” worker have entered popular circulation as well, as an 

imagined alternative source of goods with a boutique flare. 

Anita Ruddick, the founder of the Body Shop and avid pro¬ 

ponent of "Trade Not Aid,” features photographs of herself smil¬ 

ing in khakis, embracing her Third World workers in American 

Express commercials, her autobiography and store displays— a 

white woman on safari. In the one-dollar brochure I bought at 

the counter of the "fair trade” shop run by Global Exchange, the 

craftspeople are also bent over their workstations and foot-treadle 

machines—less high-tech, perhaps, but nevertheless hard at work 

producing luxury goods for a First World market. A photograph is 

captioned, "At Archana Handicrafts in mountainous Srinagar, 

India, traditional artisans battle severe Kashmir winters, supply 

shortages and political instability to create paper-mache designs 

that will appeal to North American shoppers.” 

I imagine the pictured man at a bench, hands sore from 

cradling the paintbrush and working in delicate, calculated 

strokes, in a room with others doing the same. Perhaps it is well 

lit and comfortable, but I wouldn’t know for certain because my 

vision is crowded with the afterimages of professional publicity 

photographs. I suspect that the reason why the photos featured in 

the Fair Trade Association brochure focus only on individuals is 

to lessen the effect of a less romantic factory atmosphere—? 

In North Berkeley (a relatively wealthy and white neighbor¬ 

hood), there are a number of shops featuring an overwhelming 

amount of goods for sale made by Tibetans: mirrored handbags, 

prayer flags, long-sleeved shirts. In one boutique, looking for evi¬ 

dence, Chandra brings me a straw basket, filled with loosely-tied 

bundles of Tibetan twisted rope incense. The card reads, "$3.50, 

made by refugees.” We roll our eyes. Some part of the appeal of 

these commodities has to do with the lack of industrial evidence— 

against the mass-produced goods of most sweatshop labor, the idea 

of a hand-crafted item is also a marker of "taste” and class distinc¬ 

tion. But this card is the extra touch, the brief assurance that these 

were "made by refugees.” The item accumulates value not because 

of anything intrinsic to rope incense but because of the conditions 

of production—i.e., the suffering and dire political and social reality 

signaled by the "made by refugees” label. 

The tedium of their labor becomes a spectacle for postcards, 

ethnographies, and National Geographic, and this has a long history. 
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It bears asking, who consumes photographs of others at hard 

labor—tilling fields, welding car parts, et cetera? And how do you 

price authenticity? Is it in the calluses, the worsening eyesight or 

muscle spasms? In the specter of sweat dyed into the threads, 

mixed into the resins, clays and paints? Those everyday working 

aspects that are usually invisible—that is, the material conditions 

of production and the "faces” of labor—lurking in the shadow of 

the commodity are made visible, but what kind of visibility is this, that it 

becomes a kind of commodity in and of itself, tales to trade 

around the coffee table or cocktail party? 

• • • 

At a recent forum for an exhibit of viciously racist memora¬ 

bilia from American material culture, a young white woman sug¬ 

gests that these objects—a ceramic black mammy with a breast 

caught in a laundry wringer, ashtrays formed from the distended 

lips of wooden Africans, postcards of caricatured black children 

being bit, eaten limb by limb, by alligators—were simply a product 

of fear. "Maybe if whites had been able to get to know blacks bet¬ 

ter, you know, as friends, maybe they were just scared.” 

Fear? 

• • • 

In class I invoke Ricki and Jerry and Maury to illustrate my 

point, to show how ideology is not an option but something we 

invoke always already. It’s just a matter of recognition, of realizing 

that what’s being uttered is not only ideological, but a question of 

power. 

"See here,” I say. "Talk shows are notorious for ideologically 

asserting the ’authority’ of common sense, but when you look 

closer, what appears as 'common sense’—like, 'It’s Adam and Eve, 

not Adam and Steve!’—is really deeply invested in racial and sexu¬ 

al hegemony.” I gesture widely and earnestly. "So that appeals to 

'common sense’ are really bids for ideological power on the part 

of the audience.” And more: "Does it matter that the audience 

members may not occupy positions of institutional influence? 

No. Power is not just something that’s held by the World Bank 

and the IMF—though it is and it richly deserves critique—but it’s 

also something that’s in the air: you breathe it in and sometimes 

you spit it back out. Power is exercised every time someone says, 

'Girls don’t act like boys,’ whether or not the person making the 

statement is the head of a university or a housewife.” 

I’m a sucker for the shows because it’s true, I love a good 

scandal, but particularly because they make me consider the poli¬ 

tics of being public, the popularity of "the talking cure,” and espe¬ 

cially the disciplinarity of discourse. And they are so loaded with 

sex, gender, and desire that they have everything to do with my 

everyday obsessions. The presence of the shows in class became an 

inside joke—each session my students would offer me accounts of 

talk shows they’d watched during the week. I want them to under¬ 

stand the seduction and to then recognize the danger—the ease 

with which hegemonic notions about "proper” behavior and bod¬ 

ies are reproduced with a casual throw of the hand, or the tireless 

repetition of "common sense.” Or more, I want them to apply 

this kind of critical thinking everywhere, anywhere, including the 

hour they spend on the couch, chips nearby and remote in hand, 

watching Maury send a girl to boot camp or Montel wax moralis¬ 

tic about a makeover. 

I’d like to think that they are never going to able to watch talk 

shows again without thinking of me. 

• • • 

But after I explain the "development of underdevelopment” 

and the dependency that cripples Third World tourist economies— 

generally agreed upon by sociologists and the like since the 1970s— 

and the problem of "leakage” as most profits from the three main 

branches of mass tourism—airlines, tour operators, hotels—are 

funneled not into local economies but into the pockets of the 

transnational corporations, K raises her hand. "Um, I understand 

that hotels and resorts, um, are owned by transnational corpora¬ 

tions and all the other problems with Third World tourism, I 

understand but I don’t want to think about it either. I mean, it 

would ruin my vacation!” She giggles, nervously. 

I want to be able to understand why they might (argue they) 

believe these things. I can’t begin to unravel the tangle of dis¬ 

course and ideology if I don’t know if the thread I’m holding is 

the one that undoes the knot. 

• • • 

We take the off-ramp into Primm, just inside the Nevada bor¬ 

der. (We are on our way to a weddings—not ours—in Las Vegas.) The 

car thermometer reads III, 112. Mark is headed to a roller coaster 

he’ s seen out here before and I’ve got my book spread across my 

lap, ignored. The casino is called Buffalo Bill—pulling into the 

parking lot, I eye the plaster and neon sign rudely pushed up into 

the wide, open sky like a kitsch beacon for gamblers, loners and 

addicts of all kinds. It features a stereotypical Plains Indians head- 

ress, but beneath the feathers is the head of a buffalo. It is a weird 

replacement—an extinct animal to stand in for a murdered and 

hunted population? Climbing out of the car beneath its shadow, I 

am thinking dark thoughts about taxidermy and genocide. 

It is the Wild West inside, a mish-mash of Hollywood cliches, 

wooden cowboys and smiling Indians. In the general store are all 

the expected souvenirs: tin sheriff s badges, felt ten-gallon hats, 

plastic guns and branded sweatshirts. We head straight for the 

ticket booth and push our way through the gate to the platform, 

all grins and giggles. Sitting in the prized front car we ride the 

Desperado, the roller coaster that circles the casino and parking 

lot in a series of hills, careening through a fake mountaintop 

(beneath us are construction machines and pylons) and re-enter¬ 

ing the building with a whoomp. (It’s a bit of a let-down after a 

summer spent on both state-of-the-art and rickety-scary rides.) I 

half-heartedly scream, but the heat compresses all my internal 

organs, including my lungs. The operator (bored) offers us 

another go, but my brain’s been shook loose and we clamber 

down the stairs into the arcade arm in arm. 
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We are walking back through the casino when Mark suddenly 

veers in front of me, almost obscuring (but not quite) a large, 

white man walking in the other direction, wearing in a black t- 

shirt that reads, "10,000 Battered Women And I’m Still Eating 

Mine PLAIN?!” 

My jaw drops and Mark has to steer, pulling me by my elbow past 

the slot machines and fake frontier decor. That speech is an act is 

never so apparent—the violence is palatable, physical. Sticks and bones may 

break my bones, but words will certainly kill me. (We know which words: Kill the 

queer. She deserved it. Mere Gook Rule. He’s just a spic, a nigger^— 

he’s not human.) All the muscles in my body are tensed, coiled tightly. 

(I’m liable to go off any minute now.) 

’What do you say to a guy like that?” Mark mutters with disgust. 

I wish I knew—words to cut, slash, and burn alive. 

• • • 

Watching the news of escalating Israeli-Palestinian violence, 

blurred photographs of Jewish settlers in the occupied West Bank 

patrolling shelled streets and shifting borders. They carry 

machine guns originally manufactured in Connecticut, mouthing 

"Death to Muslims!” and firing upon Arabs daring to defy their 

claims to a stolen land. Television commentators say they are 

bravely defending their homes from the circling Palestinians, 

inspiring frontier visions of settlers in the American West waging 

war against the indigenous population. 

Days later: for evidence I clipped an editorial titled, 

"Indigenous Idiocy A Slur to Italian Americans.” The author 

doesn’t understand why indigenous peoples might abhor the 

occasion of Christopher Columbus Day, and go so far as to 

protest mock landings and reenactments of the invasion. (I 

remember that 1992 protest, ducking plates thrown from restau¬ 

rant doorways in North Beach.) He then complains, "There’s 

nothing like a genocide claim to ruin a parade.” 

Yes. There is nothing like genocide. Is there. 

• • • 

This is what makes up my days and nights, how I move 

through the world taking notes, taking evidence. I collect these 

slips of memory, the punctum of my frustration and sorrow, like an 

obsession: citizenship, the State, genocide, military maneuvers, 

desire, violence, the mediations of love, pedagogy, transnational 

capital, icons, sweat, melancholy, makeovers. 

Ask me why and I’ll quote this, what French poststructuralist 

theorist Michel Foucault once said: "Your question is: why am I 

so interested in politics? But if I were to answer you very simply, I 

would say this: Why shouldn’t I be interested? That is to say, what blind¬ 

ness, what deafness, what density of ideology would have to weigh 

me down to prevent me from being interested in what is probably 

the most crucial subject to our existence.... The essence of our 

life consists, after all, in the political functioning of the society in 

which we find ourselves.” 

I was going to write about how The Legend of Billie Jean is the best film ever, 

COLUMNS 
and how Pat Benetar singing, "We can’t afford to be innocent/ Stand up and face the 

enemy, ” makes me cry every time, but I’m studying for my oral exams. I’ll do it for the 

next column. And I’ll be finishing the second compilation of Race Riot and a new 

issue of the zine soon. Contact me ifyou want to tell me aboutjour obsessions at 

slanderi3@mindspring.c0m, orPOB 11906, Berkeley, CA 94/12-2906. 

Confusion or 
Deception 

Remember that 

bittersweet peri¬ 

od in 1993 when 

middle aged men 

across the land 

suffered an epi¬ 

demic of inferiority complexes? Millions of American males, 

forced into a rash of introspection by the election of a fellow 

baby boomer, found their own life accomplishments coming up 

woefully short against their man at the top. Well, now these times 

are upon the rest of us. Only now it’s not exactly an inferiority 

complex. Carbon based beings from all walks of life are quietly 

assessing the victory of George W and reaching the same conclu¬ 

sion. Being; fuck it, what’s the point? What were we working so 

hard for? 

By a strange coincidence, this same week that saw renewed 

talk of sticking Reagan’s face on some denomination of US cur¬ 

rency (now it’s the $IO bill, presumably to be issued, Franklin 

Mint style, within hours of the Great Communicator’s passing), 

also marked the dawn of the George W note. Two days before 

the Gipper’s 90th birthday, a $200 bill featuring George W 

turned up at a Danville, KY Dairy Queen. In the news report I 

saw, the bill looked wallet worn, like a secret bank note the pub¬ 

lic wasn’t supposed to know about, or wasn’t yet ready for. The 

usual suspect in such a case is Slick Times, the gag mart that’s been 

churning out the anti-Clinton currency since 1993. Perhaps 

you’ve seen their Janet Reno three dollar bill (as in: "queer as 

a...”) or have been duped by their "Chinese A1 Gore” 99 cent 

bill? Slick’s ads declare; "surprise a panhandler” and "you’ll be 

the hit of the party!” (why are social gatherings blamed for this 

junk? Have any of you ever been to a "gag” party?). The bogus 

bills are also advertised as having the "same size and feel and 

look as U.S. currency!”, which is called counterfeiting in dif¬ 

ferent social circumstances—the same double standard that got 

laughs for Phyllis Diller’s American flag shirt and jail time for 

Abbie Hoffman’s. 

Only...this is no ordinary gag money. Slick’s Bush bills are 

pro-W. The serial number to the Dairy Queen bill, just legible 

in photographs, reads "I[heart]2SMIRK4-U”. In the b-side pic¬ 

ture of the White House there are some tiny lawn signs, includ- 
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ing "We like Broccoli!” It looks like a professional job. Wbat is 

this? Home counterfeiting has bloomed with the dawn of the 

720 dpi laser printer, but this one took some professional 

graphic design skill. If not an antic, ribbing, geefaw or boner, 

then what? I can think of three sinister options: i) U.S. coun¬ 

terfeiters have lost so much respect for their fellow Americans 

that they’ve lapsed into parody as social commentary, 2) 

European counterfeiters have lost so much respect for their fel¬ 

low hemispherians that they’ve decided to save time, effort, 

emotional investment and rag-paper and just combine the 

world’s two most popular bogus denominations, the US $20 & 

US $IOO, in the hopes that none of us would notice, or 3) Iraq 

and North Korea, long accused by various State Departments of 

maliciously pumping false bills into the US system, have just 

given us a huge vote of No Confidence in the brains depart¬ 

ment. (Or maybe it IS a trial run for a new denomination, a 

"beta” used only in test markets...illegitimate baby havin’ 

Grover Cleveland is on the $IOOO, so I wouldn’t rule it out). 

And what about the presidential pay hike? Starting with 

George W, the chief executive salary jumped to $400,000 a 

year—a one hundred percent increase from Bill Clinton’s paltry 

$200K, and up twelve hundred percent from the pittance paid 

Abraham Lincoln. This means that, as a reward for maintaining a 

pulse, public service will have made Bush II a million dollars by 

2004, only his third year in office (he’ll get back another $60- 

$180 grand under his own tax cut). The timing of these columns 

is tricky, so maybe this will be common knowledge by the time 

this issue is printed. But from my vantage point in early February, 

I seem to be one of the very few holding this particular random 

scrap of trivia. As you can imagine, this gives me a tremendous leg 

up at social gatherings. While others are tiredly parading around 

their gag bills, I wait for conversational lulls and throw out my 

"prez’s pay raise” bit. It’s great for making the veins stand out on 

the temples of strangers. 

This is the stuff of mass disenchantment. I picture lines of 

Michigan auto workers struggling to weld rivets through a haze 

of lost morale, corner grocers trudging through the motions of 

a universe that doesn’t even have the decency to dress up its own 

unfairness. Perhaps this is where the Dairy Queen cashier was 

coming from when she accepted the $200 note. The mysteri¬ 

ous, ice cream loving stranger rode off into the sunset with 

$198 in legit U.S. change. Later that day, when the state troop¬ 

ers arrived, the bogus bill was examined and determined to be 

such an obvious hoax that the perpetrator would not be charged 

with counterfeiting, only "deception.” I imagine the troopers 

lingering for a while, rubbing their tired eyes, stumbling 

around the store in an existential stupor. Perhaps one of the 

troopers bought his own ice cream before riding off into the 

unpromising afternoon. Soon, everyone involved would forget 

about the bogus $200. After all, it might have been theft, but 

now it’s time to move on. ® 
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brand new 5 song CD | their last recording ever forget everything you know 

l»( Hot Heat / .The Koil t ighl Sling 

Spin LP (ache002) 
10.00 US ppdj II.50CAN ppd 

Hot Hot Heat 

S/I 7" (acheOOl) 
3.50 US ppd | 5.25 CAN ppd 

UICKLIFE UNCTURE 
A NEW MEANS TO THE END 

Austin Browne - Let Go and Run - cd ep 

The debut EP from this Northeast 

Pennsylvania quartet, Let Go and Run, is a 

delicate mix of pure rock and roll and the 

need for freedom. Catchy, sing-along, 

thunder sound with thought provoking 

lyrics. Hints of: Sensefield, The Who, 

Fugazi, and The Police. 

QLJ0010 - $6 ppd 

Musical poet Lou Rogai unleashes his 

brand of lo-fi sensationalism on plastic to 

warm the ears and hearts of listeners 

abroad. Using a minimalist approach, 

Empty Throne will move you to a place 

somewhere between the clouds and the cold 

hard ground. Hints of: Leonard Cohen, 

Dave Grohl, Simon & Garfunkel, and 

Elliot Smith. 
QLJ0011 - $7 ppd 

Money Order or well hidden cash only. 
Send Self-Addressed Stamped Envelope for Stickers & Info to: 

Quicklife Juncture 774 Ridge Street Honesdale, PA 18431 

Email: quicklf(6 ptd.net 

makeshift # 2 
snowglobet _; 

the satyrs 
lucero 
the amerioan deathrayi 
delorean 
the lost sounds 
reginald 
mouserocket 
memphix 

www. mak e shif tiaaislc ; com 

PROLETARIAN 
ART THREAT 

punk-inspired uglyrock 

from america's rustbasket 

6-song cd $3 ppd 

mp3.com/theartthreat 
ProletarianArtThreat.com 
proletariat@mindless.com 



New from the Buddy System / Spring 2001 

NOTES FROM A GO-NOWHERE PUNK BAND 

JON RESH 
168 PAGES CHRONICLING 

THREE YEARS OF: 
DUCT TAPE, 

HAND-LAUNCHED BOTTLEROCKETS, 

BROKEN GUITAR STRINGS, 

SWEAT-DRENCHED CLOTHING, 

99-CENT GENERIC-BRAND PASTA, 

REALLY BAD AMPS, 

STOLEN INFLATABLE LOVE DOLLS, 

STRAINED VOCAL CHORDS, 

FIGHTS IN THE PIT, 

WAILING FEEDBACK, 

THE POWER OF GARLIC, 

MIDNIGHT PHILOSOPHIZING, 

RAPID HEARING LOSS, 

NO BLOWJOBS ON TOUR, 

CRACKED CYMBALS, 

UNSPEAKABLY DISGUSTING TOILETS, 

GENUINE EMOTIONAL SALVATION, 

AND-ABOVE ALL- 

THE BEAUTIFUL PROCESS OF 

RENDERING SOUND INTO ACTION. 

S4.50 
PRICE INCLUDES POSTAGE! HELL YEAH! 

5.5”x8.5" SOFTCOVER • NONFICTION 

SEND CASH, MONEY ORDER 
OR CHECK (PAYABLE TO 

VIPER PRESS) TO: 

VIPER PRESS 
P.O. BOX 3394 

CHICAGO IL 60690-3394 

m 

EMAIL: INFDSVIPERPRESS.COM 

Tune in Tokyo 
BS014 EVERYTHING BREAKS EVENTUALLY 19-song CD 

The long awaited full length from Austin,Texas’ favorite prodigal sons. 

New rock from ex members of Carbomb, Sap, and the Primadonnas. 

APRIL 15: READ THE TEXT ONLINE AT VIPERPRESS.COM 

BS013 Ultivac debut 9-song CD 

BS012 Prospekt debut full length CD 

BS011 Burn Collector book by Al Burian 

CD $10 BOOK $10 ppd US. World + $2. Money orders to M. Owens 
BuddySystem Records 302 Bedford Ave. Box 284 Brooklyn, NY 11211 
www.thebuddysystem.com | info@thebuddysystem.com 

for tour dates, info and ail our stuff 
go to WWWJVDELINERECORDS.NET 

(we updated the damn thing) 

S LOSERS 

SOUND OF A RESTLESS CITY 
Ex-members of Screw 32, St. 
James Infirmary and Fury 66 

come together to record 
Sound Of A Restless City. 

With a rawness and an intensi¬ 
ty that will leave you stinging 
this record is destined to have 

a place in your collection. 
12 Songs on CD & LP 

WARNING 7 ep 
This pretty little slab-o-vinyl 
features the title track from 

GREEN DAY’S new album plus 
two NEW UNRELEASED 

numbers, "Scumbag" and 
"Outsider". 

Heed this Warning friends! 

LAST MATCH 
Prepare yourselves. The highly 

anticipated follow up full 
length release from the 

Thumbs is here! Last Match 
features 12 amazing new songs 

that you won’t want to miss. 
On CD & LP 

US tour in the works - 
check our site for dates 

ADELINE RECORDS 
5337 COLLEGE AVE. #318 OAKLAND CA. 94618 

ADELINE., we fall down so you 
don t have to 

1 ONE TIME ANGELS ■THE THUMBS GREEN DAYI 

(AGENT 51 - TOP SECRET PLANS) 
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DISSIDENTS 

“CONFORMITY IS DEFORMITY” CD/12" 

"...pure weirdo dissatisfaction. 
—Cleveland Free Times 

\ K‘’* 

r? v<-- IT: www^moqVeilcoBi 
^ '™-.°W_nffiros JT:WWW-CfePunl^,. 

P/7? 

rv»u^ «.ri "...charting the rise and fall of this ^ 
early 1980s Cleveland punk band..., 

L < the twenty songs are solid works of 
raw punk rock artistry in that great, ^**gc 
fleeting early'80s mold." 
—Punk Planet #41 

j—— ' ^ 

J CD or LP: $10 postpaid! 
mailorder or online *2 
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CRISPUS MUCKS 

ALSO AVAILABLE; ;:! 
Crispus Attucks 

|<TRE FIRST RtBUM) 
W^M- COMPACT DISCW ; 

: Destroy The Teacher LP/Sf) 

LP/CD == S8.00/S9.00 ppci.: Canada/Mexico add: $2.00, ;Wortd add S3.QQ. 
Send cash, check or money order payable to Soda Jerk Records. 

SODA JERK RECORDS 
Post Office Box 4056 
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AVAILABLE SPRING 2001 
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Loud Quiet 

these and other releases are available US CAN INTL also distributed by ebullition, green hell, insound.com, lumberjack, no idea, scratch, sonic unyon, 

through mail order for the low prices of: cd | $8 | $12 | $12 spread, stickfigure, tunevaultcom, very, x-mist 

Ip | $8 | $12 | $12 

7" | $4 | $5 | $5 canucks pay in loons (taxes included), everyone else in american dollars 
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KlW\l VA/ box 80067, Ottawa, ON, CAN, K1S 5N61 info@spectrasonic.com | www.spectrasonic.com 
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Atom and His Package 
Redefining Music 
Atom is the modem day Devo. Mixing Punk 
Rock anthems with 80's new wave synthesized 
pop. Brand new full length. 
Hopeless / HR653 out: 3/6/01 

Madcap 
Stand Your Ground 
12 tracks of Punk Rock fury & sing along 
anthems from the street. 
Side One Dummy / SD-71225 out: 3/20/01 

The Black Halos 

The Queers_ 
Rocket to Russia 
The Queers Ramones album re-released. Now 
with a bonus track. Produced by Ben Weasel 
Liberation / L-3783B-2 out: 3/20/01 

The Violent Years 
Punk Rock from 'The Bastard Sons of Stiv 
Bators." 
Sub Pop/SP 520 out: 3/20/01 

Element 101 Fairlanes 

Streetwalkin1 Cheetas 
Waiting for the Deathing 
Much anticipated studio full length from these 
road warriors. You have the right to rock! 
Triple X / 51285-2 out: 3/6/01 

Identity Crisis 
Blending the emotion and dynamics of hardcore 
with the melody and harmony of pop-punk 
Sub City / SCO 19 out: 3/6/01 

Stereo Girl 
Girl fronted Rock from New Jersey. Produced 
by Bill Stevenson and Stephen Eggerton 
Tooth n' Nail / TNDI185 out: 2/13/01 

Welcome to Nowhere 
Powerful guitars, catchy harmonies, and mov¬ 
ing lyrics Combined in 12 extraordinary tracks. 
Get ready for the best indie release of 2001 
Suburban Home / SH022 out: 3/20/01 

Thrice 

★ ★ ★ www.punkrocktimes.com ★ brought to you by Hopeless Records ★ 'k ^ 
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FOR PROGRESSIVE MOVEMENTS, THE 
FUTURE DOES NOT LIE WITH ELECTORAL 
POLITICS. IT LIES IN STREET WARFARE. 

At last year’s Sundance Film Festival, 

historian Howard Zinn was invited to 

give a lecture on Hollywood's propagan- 

distic slant. Zinn’s talk was recorded and edit¬ 

ed down to a compact disc entitled The 

Stories Hollywood Never Tells, jointly issued 

by San Francisco’s Alternative Tentacles 

Records and radical publisher AK Press. Over 

the course of 60 minutes, speaking to the 

alternative film elite, Zinn spins out a mar¬ 

velously accessible lecture about how 

Hollywood has always towed the establish¬ 

ment's line, reinforcing falsehoods and 

mythologies across the board. Not only is it a 

marvelous feat of expose on the part of Zinn, 

it’s also the perfect forum for an activist-cum- 

academic with his ivory tower credentials to 

reach out to a specific kind of audience for 

maximum effect—not just privileged university 

students seeking a liberal arts kind of enlight¬ 

enment before moving on to law school, but 

the culture industry. 

Such is the story of Zinn's life as a public 

intellectual beloved by activists and academics 

alike. Now a professor emeritus in Boston 

University’s history department, Zinn has been 

one of the most influential US historians of his 

generation. His People's History of the United 

States (first published in 1980) decisively 

influenced the study and teaching of US histo¬ 

ry, opening it as a field of multicultural discus¬ 

sion by doing something counter-intuitive: 

teaching America's history from below, 

through the eyes and the struggles of the mar¬ 

ginalized—factory workers, women, slaves and 

Native Americans—instead of through the 

deeds of enlightened aristocrats and captains 

of industry. Indeed, Zinn's concept of history is 

that history is not only made by the powerful 

but also by the poor and the disenfranchised, 

contrary to the official founding ideologies of 

any country—America, or otherwise. 

While this may not seem all that uncom¬ 

mon for a radical historian to do today, it was 

a remarkable feat for Zinn to have pulled off at 

the dawn of the Reagan era. Nearly a genera¬ 

tion after its first publication, People's History 

is still having ripple effects on the greater 

American left, where efforts will always con¬ 

tinue to take into account forgotten histories of 

struggles for greater equality and social jus¬ 

tice. Revised editions have kept it one of the 

most popular university history texts ever, the 

most recent (December 1999) taking into 

account the Gulf War and President Clinton's 

first term in office. 

On the day before George W Bush was 

inaugurated as president, we talked with Zinn 

about his observations concerning this junc¬ 

ture in American history. 

Interview by Joe Lockard and Joel Schalit 

Illustration by Dustin Mertz 

George W Bush has been ridiculed as a pup¬ 

pet for corporate interests. How do you see 

him fitting in historically? 

Let’s go back to President McKinley and 

the age of the robber barons, and ask who 

was the original cause of people like 

George Bush. In 1896, McKinley beat the 

populist candidate William Jennings 

Bryan, and represents corporate wealth. 

This is during a time when monopolies 

are being created. A few years after 

McKinley’s election, US Steel is formed 

from a merger of two major steel compa¬ 

nies; the railroads are consolidating; and 

the Supreme Court is making all sorts of 

decisions in favor of big business and cor¬ 

porations. So sure, you can go back to the 

era of the robber barons in the late 19^ 

century and say, "The past is present and 

here we have Bush again, representing 

robber barons.” But it would be deceptive 

to pretend that this is a departure from what 

we have had under Clinton or Carter, just 

as McKinley wasn’t a tremendous depar¬ 

ture from Grover Cleveland. Grover 

Cleveland was a Democrat and McKinley 

was a Republican. And although McKinley 

was more in tune with corporate power 

than Cleveland, Cleveland was certainly a 

friend of big business and not a friend of 

labor. It was Grover Cleveland who 

brought out the troops in 1894 to break 

the Pullman Strike. \ The point I’m mak¬ 

ing is that whether you have a Republican 

or a Democrat in power, the robber 

barons are still there. If you look at 

Clinton, his administration was very good 

to the corporations. The Dow Jones aver¬ 

age during the Clinton years went up 

from 4,000 to 10,000. Well, whom did it 

go up for? Who benefited mostly from 

that? The great stockholders of the nation 

are the ones who benefited the most. 

Under the Clinton administration, more 

mergers of huge corporations took place— 

more than any others that had ever taken 

place before under any administration. 

I’m saying this not to soften the impact of 

Bush’s alliance with the rich, only to say 

that the Democrats have made a similar 

alliance with the rich, except that they 

cover this over with a lot of different kinds 

of rhetoric and a softer approach because 

the Democrats need the votes of the labor 

unions, women and black people. 

Nevertheless, whether you have 

Republicans or Democrats in power, big 

business is the most powerful voice in the 

halls of Congress and in the ears of the 

President of the United States. So Bush is 

more of the same, only more so. 

You mention primarily domestic policy in 

regards to corporations. How about any com¬ 

parison between the old-fashioned imperial¬ 

ism of William McKinley, and the global 

questions surrounding the WTO today? Are 

they comparable? 

Well, they’re generally comparable, 

although they look different. Under 

McKinley, we were engaging in blatant mil- 
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itary occupation of foreign territories and 

blatant imperialism. Under McKinley, we 

went into Cuba in 1898, drove the 

Spaniards out, and put ourselves in- 

including our banks, our railroads, and 

our corporations. We take Puerto Rico, 

Hawaii, we send an army to take the 

Philippines. It’s blatant imperialism at its 

height in those years. J What we have in 

our time with the WTO and the power of 

the World Bank and the power of the IMF 

and the reach of American corporations 

around the world is a more sophisticated 

kind of imperialism in which we don’t 

have to send armies into other countries— 

we send corporations instead. We send 

Disney and McDonald’s into other coun¬ 

tries. ^ Of course, when we think we have 

to, we’re certainly ready to send a military 

force abroad. The elder Bush sent a mili¬ 

tary force into Iraq ten years ago in 1991. I 

would call that "imperialism.” 

Imperialism always has an excuse. The 

elder Bush’s excuse was that the Iraqis had 

invaded Kuwait. And we had the excuse 

with Cuba: if not us, then it’s the 

Spaniards. We had an excuse in the 

Philippines: if we don’t take it, somebody 

else will. We had an excuse in the Persian 

Gulf in 1991 with Kuwait, but really it was 

for oil. President Bush was not weeping 

tears over the Kuwaitis. He didn’t weep 

tears over the fate of any other countries 

which were invaded by other powers. Oil 

was the consideration. When you’re send¬ 

ing a military force halfway across the 

world to engage in a war for oil, that s 

imperialism, That’s why, even though 

the Soviet Union is gone, the politicos— 

not just the Republicans, but the 

Democrats too—wanted a huge military 

budget. A budget as huge as it was during 

the Cold War. Why did they want it? So 

they can use our military power, if neces¬ 

sary, to reach into far corners of the world 

and extend our political and economic 

power through military bases, We have 

been an imperial power and an expan¬ 

sionist power for a very long time. Not 

just since 1898, but long before—look at 

when we were expanding across this conti¬ 

nent and taking away Indian lands in 

order to enlarge the territory of the 

United States. It will continue regardless 

of whether we have Republican or 

Democratic administrations in power. In 

fact, it’s hard to tell who would be more 

likely to further the ends of imperialism. 

The Democrats or the Republicans, Bush 

or Gore? I mean yes, in domestic policy 

you can find some differences among 

them. Look at the appointments to the 

Attorney General, environmental affairs, 

and so on . . . but in foreign policy, it’s 

very hard to find a difference. 

So beneath the globalist consciousness, we 

basically find a repetition of older patterns of 

American imperialism? 

Right, but as I said, it takes a more sophis¬ 

ticated form now. 

Why do you think that progressives have 

adopted the term “globalization" so readily 

instead of using the term “imperialism"? It 

seems like “globalization" has a far less pejo¬ 

rative connotation. 

It’s very important to point out that global¬ 

ization is in fact imperialism and that there 

is a disadvantage to simply using the term 

"globalization” in a way that plays into the 

thinking of people at the World Bank and 

journalists like Thomas Friedman at the 

New York Times who are agog at globalization. 

They just can’t contain their joy at the 

spread of American economic and corpo¬ 

rate power all over the world. Sure, it 

would very good to puncture that balloon 

and say, "this is imperialism.” 

What about counter-forces to that imperial¬ 

ism? How do you think the American progres¬ 

sive movements has fared? Take, for example, 

that Nader achieved three percent of the pop¬ 

ular vote, which is a historic low in terms of 

the percentage of vote for progressive presi¬ 

dential candidates? 

I think that the Nader campaign made a 

mistake in hitching their reputation on 

how many votes they would get. I think 

they made a mistake in insisting that they 

must get five percent. It’s a bad move for 

progressive organizations to tie themselves 

to the electoral system because the elec¬ 

toral system is a great grave into which we 

are invited to get lost. For progressive 

movements, the future does not lie with 

electoral politics. It lies in street warfare— 

protest movements and demonstrations, 

civil disobedience, strikes, and boycotts— 

using all of the power consumers and 

workers have in direct action against the 

government and corporations. To sink too 

much of our energy into electoral politics 

is a mistake. The result is to dishearten 

people because it gives us a false picture of 

how much strength the establishment has; 

because counted up, it looks as though all 

these people voted for Gore or Bush, but 

only a handful voted for Nader, The fact 

is that millions and millions of people 

voted for Gore who would have voted for 

Nader if they thought he had a chance to 

win. That is, millions and millions of 

people would whose basic views are closer 

to Nader than they are to Gore. But 

because people are trapped in this elec¬ 

toral system in which two parties and 

wealth control the media and control the 

electoral process, people are trapped. 

They become pragmatic the moment that 

they go to the polls. They sort of shrug 

their shoulders and go, "We’ve only been 

given two choices—we’ve been given a mul¬ 

tiple choice test with only A and B. We 

can’t do C or D.” So the result is to give a 

misleading picture about the strength of 

the progressive movement. That was the 

mistake of the Nader campaign, to fall 

into that trap. 

The other depressing way that one could read 

the Nader campaign is to listen to what cer¬ 

tain conservatives have been saying: that 

Nader’s failure to do better demonstrates the 

limits of the new progressive movement that 

has arisen since the WTO protests in Seattle. 

They would do better by taking a look at 

the actions people have been taking these 

past few years—the new vitality in the labor 

movement, the unionization of white col¬ 

lar workers, the victory of the United 

Parcel Workers strike, which is one of the 

largest labor victories of the past decade. 

10,000 people will turn up in Georgia to 

protest the School of the Americas. Take a 
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Imperialism always has an excuse. 
look at the tens of thousands of people 

that turned up in Seattle or Washington, 

DC. Take a look at the thousands of local 

organizations around the country that are 

working on women’s issues, environmen¬ 

tal issues, local issues of all sorts. That 

gives you a better picture of the energy of 

the new progressive movement than to 

count the votes in an election campaign. 

One of the things that has been very curious 

about this new progressivism is its political 

character. One of its most over-hyped motifs, 

particularly in the US, is its anarchist leanings. 

There’s always been an anarchist element 

in progressive and radical movements in 

the history of this country. But it’s also 

true that as a result of the movements of 

the ’60s, movements moved away from 

the Old Left and its hierarchical, cen¬ 

tralized organization, into more partici¬ 

patory democracy, and into more egali¬ 

tarian forms of organization. Examples 

of that are the SNCC in the South, the 

Student Non-violent Coordinating 

Committee with its decentralized actions 

and emphasis on grassroots organiza¬ 

tion; or the Women’s Movement, which 

didn’t have any real center or any 

charismatic leaders but had little centers 

all over the country, Since the ’60s, 

the reason why it was called the "New 

Left” was because it broke away from the 

old form of organization and it had 

more ideas that fitted anarchist philoso¬ 

phy-decentralization and direct action, 

as opposed to emphasis upon politics. I 

mean the civil rights movement’s great¬ 

est achievements were a result of direct 

action, not through politics. The 

women’s movement didn’t succeed in 

getting an Equal Rights Amendment, 

nor did it depend on one—it depended 

on its own power against employers, 

against oppressors in every aspect of 

their lives, So I think if we separate 

out those people labeled "anarchists” by 

the press—anyone who throws a brick 

through a window is labeled an anar¬ 

chist—if we separate that out and we look 

at the anarchist philosophy, which is not 

centered on brick-throwing, but cen¬ 

tered on certain forms of organization and 

action which are direct action, then I think 

anarchism has stronger roots in the pro¬ 

gressive movement today than it’s ever had. 

In God and the State, anarchist thinker 

Bakunin writes one of the classic analyses of 

the permeation of religious authority into 

philosophies of state. How might that sort of 

thought begin to analyze a figure like George 

W Bush, who brings such profound reverence 

for Christianity into government? 

Well put! When you have somebody like 

George Bush becoming President, it dri¬ 

ves you into Bakunin’s arms! [laughs] If you 

were softening up to the church and reli¬ 

gion in any way—this goes for liberal ele¬ 

ments as well . . . liberation theology, 

radical Catholicism—you might be tempt¬ 

ed to forget how insidious the power of 

the church can be. But then Bush comes 

and reminds us once again. We see in him 

and his ties with the Christian Right— 

despite all the rhetoric about the separa¬ 

tion of church and state, which has never 

really been true in this country—we see the 

Christian Right uniting with the state in 

the Bush administration. So we see where 

Bakunin speaks to this. For Bakunin, God 

and the state were equal targets. For a long 

time we would put God in second place, 

which is always a terrible thing to do. Now 

Bush is compelling us to think about the 

force of religion as a reactionary power in 

our society. 

Do you see this as being analogous to the 

Reagan era, when religion reentered public 

life, or are the stakes much higher now? 

I think the stakes are much higher. Reagan 

talked a lot about God, went to church a 

lot, and made a big deal of it. But organi¬ 

zationally, in terms of his actions and 

appointments, it wasn’t as dangerous a 

liaison as we have now with George Bush. 

Why do you think the religious right is so 

powerful a force when many of the class 

explanations that progressives give for reli¬ 

gious revivalism, such as a poor economy, 

increasing class divisions, etc .. . don’t seem 

to fit the prevailing view of the Clinton era as 

one of prosperity and generalized wealth? 

Does the rise of Bush undermine the legiti¬ 

macy of that kind of perspective? 

The Clinton era was good for big busi¬ 

ness, but it left so many people behind 

and alienated—disgusted with politics in 

general, in fact. In that kind of situation, 

people will turn to religious demagogues. 

Sometimes I make the mistake of turning 

on the television on a Sunday morning 

and I’ll see thousands of people gathered 

listening to some real idiot spouting 

forth. These people—their lives are not 

satisfying them. So the radical interpreta¬ 

tion—Marx’s interpretation—is true. 

Religion is the soul of the soulless society, 

the opium of the people. People need to 

turn to something when they are unhappy. 

And there are a lot of unhappy people in 

this country. I guess if you don’t believe it, 

then look at the amount of violence that’s 

taking place. The turn to violence and the 

turn to religion are the twin aspects, the 

twin consequences of profound alien¬ 

ation. Sometimes they overlap, but they 

involve the same people—the same people 

who go to church are the same people who 

use guns a lot. 

So Bush’s election can be seen as a product 

of that same kind of cumulative alienation? 

The 50 percent of the people who didn’t 

vote at all, and then large numbers of the 

people who voted for Gore and Bush—the 

number of people who were enthusiastic 

about Bush and the number of people 

who were enthusiastic about Gore was rel¬ 

atively small. Most people, however, felt 

that they really had no alternative—or 

voted out of desperation. 

What’s your prognosis for the next four years? 

There’s going to be a lot of demonstra¬ 

tions and a lot of conflict. I think with the 

Bush administration, there’ll be more 

possibility for direct action. With a regime 

so unfriendly to the labor movement, 

we’ll see more strikes, more labor organi¬ 

zation. Without that false hope that pro¬ 

gressives put in the Clinton administra¬ 

tion, people will be more ready to orga¬ 

nize and take direct action. I think we’ll 

see a lot more conflict. ® 
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went through rigorous red tape to learn 

all things Causey. Does a university give 

you free information? Nope, they make 

you fill out countless forms and then they 

charge you a fee. Worst of all, you come 

out of that establishment broke and 

unhappy, and then they throw you into a 

work environment that is not suitable for 

any human being. 

What do you mean by that? There's nothing like a little old time reli¬ 

gion. While most of the North American 

continent has embraced Christianity as 

their belief system, smaller segments of the 

population have chosen simply to reject God. 

Smaller still is the segment of our population 

who are brave enough to not only create their 

own religion from scratch, but also play rock 

and roll music that stirs the soul and encour¬ 

ages tithing. Enter the post-evangelical phe¬ 

nomenon known as the Causey Way, who 

recently released their second full-length, The 

Causey vs. Everything on San Francisco's 

Alternative Tentacles Records. 

I first witnessed a Causey "meeting” on 

a trip to Florida and was both shocked and 

strangely titillated by this occurrence. Main 

man Causey evokes the spirit of preachers 

past with the music of future dance parties. 

More importantly is his mission, which 

seemed vague to me at first, but the more I 

chatted with this mod messiah, I realized that 

perhaps there is a natural bit of Causey that 

we are all born with just waiting to be tapped 

into by the right zealot—in this case, Causey. 

On a recent trip to Geneva, I was pleas¬ 

antly surprised to find Causey at a speaking 

engagement at the Geneva Science Center 

where I was attending a conference on the 

spiritual invocations of punk music in the early 

'80s. I chatted with Causey for a while in this 

tranquil Swiss alpine city, and continued the 

discussion via e-mail over the course of a few 

days. During this time, I became a believer. 

The following explication of the faith that dri¬ 

ves this divinely inspired band resulted in a 

most enlightening conversation. 

Interview by Luis lllades 

I’d like to start by asking you for a little bit 

about the basic Causey philosophy. Is there a 

certain central belief system that the Causey 

Way centers itself around? 

Well first of all, I am hesitant about giving 

you and your readers the dear informa¬ 

tion about the Causey Way because this is 

not fair to the category C members who 

I guess what I am getting at is the fact that 

we take care of our people. So to answer 

your question without going into a Rolling 

Stone magazine-size answer, the Causey 

Way is all things Causey. If you do not 

know that, you do not believe, Let us 

just begin at ground zero. Let’s just 

assume there is no shape to you or your 

readers’ knowledge of life. To set things 

straight, science is not about facts, but the 

Causey Way is—don’t be fooled. Science, 

Christianity, and any other belief system 

rises and falls with its faith. This is pre¬ 

cisely what happened in history and con¬ 

tinues to happen in the secular world. Do 

you stay were you are or do you come to 

the other side? 

You mentioned “category C” members. Does 

this mean that Causey members are part of a 

system with levels and degrees? What are 

those, exactly? 

The people who fill out Causey judgment 

forms will indeed be judged. The form will 
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science” out of disinterested curiosity. Nor 

was I satisfied with tacademic abstractions 

as an aid to my understanding. As I peered 

into the future I was filled with fear and 

dread. The following historical, philo¬ 

sophical and existential descriptions that 

were soon to be known as the Causey Way 

emerges from the situation of the people 

who fill my world with their hopes and 

doubts. The Causey Way has no hopes— 

therefore the Causey Way has no doubts. 

Can you tell me a bit about the Causey 

Compound? 

The Causey Compound is sacred. It’s a 

total retreat from the secular world. The 

ACE (Aural Communications and 

Entertainment) is the entertainment 

group on the compound. The ACE has a 

service "concert” every night after a hard 

day of work. The ACE decided three years 

ago to go out into the secular world and 

build the CCC (Causey Conversion 

Count). The ACE is simply known to the 

secular world as "the Causey Way.” 

So that’s where the band comes in. What 

about the records you makes? Do they serve 

a purpose? 

The recorded materials are simply faith 

tools to build the CCC. There is a time 

coming when all satellites will be linked 

together and the whole world will hear the 

voice of Causey. Outside the Causey com¬ 

pound stands an l8-wheeled mobile mon¬ 

ster. I call it the Causey Beamer, and the 

minute we get in that thing and record a 

tract or two, it will automatically be linked 

to satellites and people will hear the 

Causey Way in all locales. Freak those Mp3 

and such, this is technology. Praise to the 

Satellite waiting 35,000 feet above; praise 

the people who will listen; praise Causey. 

Causey Way play a new wave kinda punk 

rock. Why did you choose this kind of music 

to communicate with the masses? 

"Pul-pit punk”, "new wave testament” . . . 

You fact-finding press folks are always try¬ 

ing to come up with the Next Big Thing. 

Let me tell you buddy, the limits and pos¬ 

sibilities of democracy have again become 

a topical theme. On the one hand the call 

for democracy accompanied the collapse 

of real socialism, the fall of real heartfelt 

music in the third worlds and the heart of 

the new States. 

But how does new wave fit into that? 

New wave music was king during a terrible 

political time period and the people were 

in a sea of doom. The heart was deep and 

the river was deeper. I remember those 

times as a transformation of society at the 

height of modernity. Older generations 

see the ’60s as that, not me. 

So this is not about nostalgia? 

I did not choose this style of music, it 

chose me. The Causey Way is no more new 

wave then these punk rock bands that 

claim to be country. New wave might be 

something we have enjoyed, but it does 

not mean we are new wave. Country music 

may be something that punks have enjoyed 

but that does not make them a country 

band. They are still punks. Nor are all 

these new genre bands that try to be ’70’s 

rock, they are just punks from the Pacific 

Northwest area, and now they are popping 

up everywhere. The Causey Way is all 

about ideas. Don’t label us, or we may 

have to tell you a thing or two about a 

thing or two. Do not make me staple gun 

your ass to the hardwood floor. ® 

be processed, evaluated, and categorized 

into one of the three rankings available: 

Category C, Category P, or Category X. 

What do those rankings stand for? 

A Category C application has been 

processed and approved by authorities at the 

Causey Compound. The Category C is 

privy to future Causey events, invocations, 

and exhortations. C members will learn 

the secret Causey genuflection, an invalu¬ 

able tool for identifying other Causeys 

who are C. One must wear the ordained 

Causey canonicals at official Causey ser¬ 

vices. C members may also be eligible for 

"Causey Cash”, Category P stands for 

Probationary Causey. This category repre¬ 

sents a purgatory of sorts. Causey has not 

judged you completely useless, yet your 

Causey potential needs to be honed and 

developed before you can access the 

Causey canon or fellowship openly with 

Causeys.U Category X are judged not 

Causey. Causey has evaluated your judg¬ 

ment form and ordained that you are 

either an active, malevolent threat to the 

Causey way or, for perhaps no fault of 

your own, you are hopelessly, tragically not 

Causey. You will be denied access to any 

further Causey events, information, or 

intercessions. 

How exactly did you come to the realizations 

that brought about the Causey Way? 

I read a book called ... I do not want to 

plug that book, nor do I want to give you 

all the answers. This is not a TV college 

course, this is real life . . . 

OK, titles don’t matter. What was the conclu¬ 

sion you arrived at? 

I realized that everyone I met was either 

happy or unhappy, never in-between. 

I thought long and hard over this 

human dilemma, and battled with 

it. It was the toughest six weeks of 

my life. I came to the realization 

that people need me. The morning 

I caught a glimpse at myself in the 

mirror, I realized I was indeed 

too good looking to stay home 

and pout about this issue. 

It was time to do some¬ 

thing. I did not come 

to the theme "faith and 



John Szuch is the epitome of the ordinary 

guy. The “straight man” in almost every 

sense of the phrase, he’s a square-shoul¬ 

dered, semi-straight edge, straight talker who 

makes no apologies for either his use of the 

word “emo” or his favorite artist of all time 

(Pink Floyd’s Roger Waters). Deep Elm, Szuch's 

label, is currently home to bands like The 

Appleseed Cast, Camber, Imbroco, Last Days Of 

April, Seven Storey Mountain, David Singer, and 

the ever-popular (or ever loathed, depending on 

who you ask) Emo Diaries compilation series. 

Szuch, a former investment banker, might 

not be making the money he once was in New 

York’s financial district, but he says the rewards 

that came with sowing his first 7” single contin¬ 

ue to be reaped to this day. He’s still working the 

12 and 15 hour days he used work in high 

finance, but he says the difference is like night 

and day—or rather, New York City and Charlotte, 

North Carolina, where Szuch now calls home. 

I had a chance to speak with Szuch in 

the Deep Elm offices this winter. 

Interview by Timothy Davis 
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So before you built Deep Elm, you worked on 

Wall Street? How did you get here from there? 

Prior to starting Deep Elm, I worked in 

the financial district in New York. I’ve 

seen many zines that said I was a stock¬ 

broker, but that is not true. To set the 

record straight, I was an investment 

banker. I helped business owners, entre¬ 

preneurs and companies raise capital 

through stock and bond offerings to fund 

expansion, refinance, or make acquisi¬ 

tions. I worked 18 hours a day for my first 

two years without a single day off. The last 

six years were not very different. They 

owned my soul. I was 28 years old and I 

was still pulling "all-nighters,” where you 

do not go home to sleep—you work 

straight through the following day. I woke 

up one day and felt like I was wasting my 

life. I felt like it was passing by me and I 

could not feel it or enjoy it. I was numb 

to my surroundings, my friends, any sort 

of emotion, and I hated the person I had 

become. I don’t think I "felt” anything 

for eight years. I wanted to change, to 

take control of my life, to do something 

meaningful, to help people, to create a 

life worth living. 

At what point did you first make a profit from 

the label? 

To be honest, we’ve never made a profit. I 

started funding the label in mid-1994. We 

did not release our first record until 

January I, 1996- the first five years, we 

lost an awful lot of money. There were sev¬ 

eral times when I decided that we could 

not make it, that it was costing too much. 

It was hard to see any light at the end of the 

tunnel. But somehow, I kept on believing 

that one day it would turn. And if I didn’t, 

I figured if I lost everything I had doing 

something I believed was meaningful, that 

would be much better than being successful 

at doing something I found no enjoyment 

in whatsoever. Life is full of risks, and 

sometimes not taking any risks is the 

biggest risk of all. 

How did you come to record your first 

record? 

The label started with nine 7”s for New York 

area bands. I was living in the city, and I 

wanted to help local bands. The goal was to 

keep it community-oriented and help build 

the local scene. Since I had no prior experi¬ 

ence in the music business and zero rela¬ 

tionships, it was pretty hard getting started. 

No band wants to be the guinea pig for a new 

label. It was rejection after rejection after 

rejection. I had to walk up to bands and say 

"Hey, I’m John. I’ve never put out a record 

before, but I’ve read a lot about it. Do you 

want to put out a seven inch on Deep Elm?” 

I mean, could you blame them? Everyone 

»vas like, ’Who the hell are you?” One day 

I was hanging out on the corner of 16th and 

Broadway and noticed this guy putting up a 

poster for a show. We started to talk and he 

gave me a CD—the guy was Chris Jacobson 

from the band Curdlefur. They broke up a 

long time ago, but that was our first release: 

a two-song 7” on white vinyl. I met the Nada 
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Surf guys like a month later—that was our 

second 7”« Man, we’ve come a long way 

since then. A long way. But technically, the 

bands recorded all those songs on their 

own. Deep Elm’s first recording was actually 

Camber’s Beautijul Charade. They recorded at 

Water Music in Hoboken, NJ in late ’96. We 

released the record on March 4* 1997- Prior 

to that date, Deep Elm was a hobby. Now it’s 

a full-time thing1—I really don’t see myself 

ever doing anything else. 

Were there any labels you tried to emulate, 

in spirit or otherwise? 

I most respect Dischord. Aside from the fact 

that Dischord is the best example of how to 

maintain a separation between music and 

the many pitfalls of its commerce, I respect 

their principles and ideals—and the fact 

Dischord was never afraid to set those beliefs 

into positive action. I see Deep Elm being 

about kids coming together, meeting, 

singing and sharing that experience with 

each other. Those are the times that you 

remember forever. That is really what music 

is all about; music inspires. And when I 

think about our purpose as people, I think 

inspiration is the most important thing we 

can give to one another. 

Explain the genesis of the name “Deep Elm.” 

Several months before I decided to start 

Deep Elm, I had visited an area in Dallas, 

Texas called Deep Ellum. It’s not a physical 

location, but the name of the art area in 

downtown Dallas—similar to "Soho” in New 

York. I guess the ring of the name Deep 

Ellum stuck with me, but I didn’t know how 

to spell it. I first thought it was 

"Debellum.” Anyway, several months passed 

and the morning after I made the final 

decision to start the label, I started drawing 

on a manila folder and out came a logo 

with the name Deep Elm. Since then, the 

logo has been revised twice. There was really 

no planning ... it just happened. As far as 

meaning, to me it describes that feeling you 

get when you are listening to a favorite 

record and for just a few minutes you are in 

another place where all you can feel is the 

music and lyrics and nothing else matters. 

That's the feeling I call "deep elm.” 

Why did you move to Charlotte, NC from 

musical hotbed like New York City? Is there 

anything you miss? 

I miss my friends, all the rock venues and 

everything being available 24 hours a day. 

That was a big adjustment. But after living 

in NYC for 10 years, I became sickened by 

it. It really is a rat race. You should only 

live there if you absolutely must or it will 

eat you alive. For three and a half years, I 

worked out of an apartment that received 

no natural sunlight. I had to stick my head 

out the window and look up to determine 

the weather. I got tired of feeling trapped 

and locked in, so I had to go. Since we sell 

records throughout the world and our 

bands live all over the states—plus two bands 

in Sweden—we can really be located any¬ 

where. I visited Charlotte, and felt com¬ 

fortable here. I’m also a big fan of 

NASCAR, and all the teams are located in 

the Charlotte area—they call it Race City 

USA. Charlotte is a great place . . . friendly 

people, clear blue skies, nice weather, it’s 

very clean. I mean, if you say hello to a 

stranger in New York, they look at you like 

you’re insane. And an hour goes by in a 

minute. In Charlotte, you feel guilty not say¬ 

ing hello when you walk by a stranger. And 

an hour lasts an hour. I am very happy 

here. I should’ve moved here five years ago. 

How important is it to have that total con¬ 

trol—of distribution, design, Internet pres¬ 

ence—to Deep Elm? 

Everything we do with a record is done with 

the full approval of the band. After all, it’s 

their music, not ours. As far as the music 

goes, bands write, record and mix records 

on their own without any input from me. I 

mean, I’ll tell them if I really don’t like a 

song when I hear the first round of demos. 

But songwriting and recording, that is not 

my job. I leave that up to the band and the 

producer and engineer. After the record is 

recorded, that’s where the label comes in. 

There is some give and take with certain 

issues, because at the end of the day, it’s my 

label and I have a vision for the way I want 

it to grow. I don’t know of any label owner 

who will do anything a bands asks. I’ll admit 

that I can have strong opinions about the 

way things should be done, but it’s because 

I care. We are always open to suggestions 

from our bands and our fans. Sometimes I 

agree, other times I don’t. We have a "do¬ 

it-together” philosophy. 

Were you into punk at all growing up? 

My first exposure to punk was Black Flag. A 

friend of mine, Holly, was a fanatic. Back 
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There was really no planning 

. . . IT J U ST HAPPENED. As FAR AS 

MEANING, TO ME IT DESCRIBES 

THAT FEELING YOU GET WHEN YOU 

ARE LISTENING TO A FAVORITE 

RECORD AND FOR JUST A FEW 

MINUTES YOU ARE IN ANOTHER 

PLACE WHERE ALL YOU CAN FEEL 

IS THE MUSIC AND LYRICS AND 

NOTHING ELSE MATTERS. THAT’S 

THE FEELING I CALL "DEEP ELM." 

then I was living in Northampton, 

Massachusetts. We went to go see the Pajama 

Slave Dancers all the time—they usually 

played at delicatessens and threw cold cuts 

and bread at the crowd. But I was always 

more of the Pink Floyd type. I’m not a 

stonei^—I don’t condone drug use, it’s such a 

waste of anyone’s time. I just liked the com¬ 

plexity of the music. Roger Waters is a bril¬ 

liant storyteller and songwriter. On top of 

that, they combine it with an intense visual 

presentation. I’m Roger Waters’ biggest fan. 

His last solo record, Amused To Death, is my 

favorite album of all time, Whether Deep 

Elm is "punk” or not has never been a con¬ 

cern of mine. I don’t feel like I need any¬ 

one’s approval. In fact, I wholeheartedly 

frown upon the politics that regularly plague 

our scene. It’s about music, not trying to be 

cool. What I can say is that Deep Elm is 

completely independent from ownership to 

distribution. None of our distributors are 

even affiliated with or owned in part by 

major labels. Not many indie labels can 

make that claim. We do everything ourselves 

in-house, except for manufacturing. Deep 

Elm is IOO% indie, and will stay that way. 

We do what we think is right, regardless of 

what kids in the "scene” may think. 

It seems like the kids in the scene have very 

strong thoughts about the Emo Diaries. The 

series has helped to establish Deep Elm and 

many of its bands, yet it gets criticized by 

some—At The Drive-In’s comments on 

Buddyhead.com, most notably—as being 

something of a marketing scheme. Most of it 

seems to center on three certain letters. Why 

the furor over “emo”? 

I’m not about to pull some indier-than-thou 

attitude and refuse to use the term "emo” like 

so many do. Or say "we’re not emo, we’re 

rock” like so many bands say. Look, you can’t 

deny that there’s a scene or style of music that 

is best described, and most commonly 

referred to, as "emo.” Emo can certainly be 

used to help describe a lot, but certainly not 

all, of the music Deep Elm releases. You 

could also use "indie rock” or "melodic hard¬ 

core” but those descriptions are perhaps even 

more vague. It’s most accurate to say we release 

"melodic post-hardcore rock.” It’s just like 

describing music as punk, ska, hardcore, all 

of which have different styles within them. 

People use those terms incessantly, so why 

some people have such a problem with the 

"emo” tag I can not understand. It’s insecuri¬ 

ty and indie politics if you ask me. It’s hypo¬ 

critical to use "punk” and disallow the use of 

the word "emo.” The main part of our job 

as a record label is to expose and promote the 

music of the bands we work with. So if using 

the term "emo” will help describe a record we 

are releasing or the style of a band we work 

with, then we will use it. It’s very difficult to 

describe a style of music that is so deeply per¬ 

sonal, but there is no better term. I think 

people should focus on listening to music 

and discovering what it means to them, not 

what to call it. Our compilation series was 

actually going to be called The Indie Rock Diaries 

but Jimmy Eat World was on Crapitol and 

Samiam was again foolishly signing with a 

major label affiliate, who quickly went bust, so 

that was a problem. I’m sure you’re aware of 

all the debate about what’s "indie” and what is 

not. It’s simple in my book: if a label is 

"dependent” on a major or a major-affiliat¬ 

ed company for anything—be it funding, dis¬ 

tribution, marketing, anything at all—then 

they are not independent. I don’t really under¬ 

stand all the ruckus. So then I thought of The 

Emotional Diaries but it did not fit correctly on 

the artwork, because it was too long, so I bit 

the bullet and used "Emo.” I knew what I was 

getting into. \ As far as what At The Drive In 

said, that’s a very typical response from a 

band that we did not select for The Emo Diaries. 

As soon as we decline, they dis us and the 

series. It’s humorous. We even have some 

"before and after” e-mails that I’ve thought 

of posting on our website. The amusing 

thing is that ATDI came to us asking to partic¬ 

ipate. We never came to them, and I have never 

been interested in signing them. Their sub¬ 

mission was just horrible. They are com¬ 

pletely untruthful in their explanation as to 

when/why they submitted a song for Emo 

Diaries. Their submission was not sent in for 

the first compilation in the series like they 

said. I selected those bands myself, and we 

were not accepting submissions. ATDI sub¬ 

mitted for the third chapter in the series, so 

they knew damn well the name of the series 

and what it was all about. But if it’s conve¬ 

nient for them to think otherwise, I hope 

they sleep better. I see all the hype now 

around them and think "what the hell are 

people thinking?” They accuse me of market¬ 

ing? They’re the ones using afros and stage 

antics to market themselves. ATDI’s day in 

the sun will all pass soon enough. I’m not 

trying to win friends here, just calling it like I 

see it. Flattery makes friends, and the truth 

makes enemies. ® 
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((■ ■ ang on a second," says John Reis 

■■ (“Speedo” to the legions of Rocket 

m from the Crypt devotees) from his 

home phone in San Diego as a distant, low 

rumbling grows louder. "I live right on the 

flight path—747, United. The ol’ 10:15 is 

right on time.” 

About eight million people, 55,836 tons 

of freight and 17,700 tons of mail pass over 

Reis’s house every year on the way to San 

Diego International Airport. They say you get 

used to the sound of it, like living next to rail¬ 

road tracks. Reis says it’s better than when he 

lived on the other side of the airport, where 

planes take off. 

“It was so much worse there, because 

they're gunning it all day long,” he says. “I 

don’t like flying as it is. I would have night¬ 

mares in the early mornings when the planes 

were taking off about planes crashing.” 

Although he doesn’t realize it, Reis has 

just walked into a minefield of metaphors 

about his band’s experiences. After generating 

a large and devoted underground following in 

the early '90s, Rocket from the Crypt was one 

of many bands that booked a flight to the 

Land of Major Labels. And like many of their 

compatriots, Rocket from the Crypt didn’t stay 

too long. As the band’s label suffered through 

a merger and high staff turnover, it was forced 

to watch from the tarmac as plane after plane 

took off. Out their cabin window, the band 

could witness the vapid rise of rap-metal, boy 

bands and bubble-gum pop divas as their own 

records lagged. 

“You can't hear it, but after they fly over, 

there’s this jet stream,” Reis continues. “It fol¬ 

lows the plane and makes really cool noises— 

wossshhh, wosssshhh, wossshhh. Sometimes, 

if the conditions are right, you can see it, and 

it kind of looks like a sideways tornado but 

only smaller, and it rolls through the sky. It's 

weird, and it looks like it’s made of vapors 

and fumes.” 

Don’t expect the same from Rocket from 

the Crypt. In March, Rocket released Group 

Sounds on indie Vagrant Records, the band’s 

first album in almost three years. And when 

Rocket straps in to take off for some extended 

touring this year, the palimpsest it leaves behind 

won’t be wooshing vapor—it’ll be a trail of fire. 

Interview by Kyle Ryan 

Photographs by Shawn Scallen 

How did your leaving Interscope go down? 

It began right when our last record for 

them came out. It was obvious they were 

not behind it, and they did not want to 

put themselves in the position to promote 

it or make sure that it was in the stores. 

Finally we were just like, "We have to get 

out of here—this isn’t working.” There’s 

no one here that we can relate to any¬ 

more, our music does not fit into your 

strategies for trying to sell music, and I 

just think it’d be best for everyone if we 

left. From there, it was about a year and 

four months of negotiating, managers, 

attorneys, their attorneys . . .Just bullshit: 

writing letters back and forth, spending 

money we didn’t have. It was pretty grim. 

How did stalemate get broken? 

I think it was our persistence and the fact 

that we appealed to them on a human 

level. We were like, "This is all we have in 

life, and you’re keeping us from doing 

what we were born to do. You should be 

feel very bad about that.” 

How did your experiences there—and with 
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other labels for that matter—affect your deci¬ 

sion to go with Vagrant? 

People always are fascinated by the major- 

label experience. People don’t realize that 

indies and majors are more similar than 

they are different; they’re both businesses 

that are set up and designed to profit from 

making music. It’s down to the individuals 

involved as to where their integrity lies 

and where their voice in the label lies, 

Vagrant was a label that was very appealing 

to us immediately because it is a label run 

and operated by people who have had 

many of the same life experiences as us. 

They come from similar backgrounds and 

listen to punk rock music. People have 

been into this band since our very first 

record, so there’s no explaining as to what 

we’re about. When we were on Interscope, 

you have this huge bureaucracy, and you 

spill your heart to someone telling them 

what you want to do, and that gets diluted 

on down the line to 600 people who are 

vaguely involved with releasing your music 

in some roundabout way. Vagrant also 

gave us everything we wanted. They proba¬ 

bly gave us a better deal than any other 

label in the world would have given us, 

major or independent. [A plane flies over] 

You spent two months recording Scream, 

Dracula, Scream. A lot of bands, even if they 

had bad experiences with a major, at least 

enjoyed having time to record without feeling 

too rushed because they had no money. Now 

that you’re on an independent—albeit a big 

one—do you feel rushed again? 

No. On the contrary, the evolution of the 

band can be fully realized. Before, we were 

put on hold because we were expected to 

sell our wares and go out there and pro¬ 

mote the record by playing. Don’t get me 

wrong—Rocket from the Crypt’s identity 

has always firmly laid in its existence as a 

live band. But you make a record, you go 

on tour for two years? C’mon, that’s not 

healthy, not for a band like ours that was 

once seen as a semiprolific band that was 

capable of recording a different record or 

7” every week. That completely stopped, 

and that’s something we’re really eager to 

get back to. [Anotherplane passes] 

Almost three years passed between Rocket 

from the Crypt and Group Sounds, so were 

most of these songs on the new record 

around for a while? 

we hooked up with Vagrant, we pretty much 

threw them all away. We just kept doing new 

stuff. I don’t know if it was just the fact that 

we felt the band was finally in a good frame 

of mind, but it seemed the minute we got 

off of Interscope, we started making some 

good music. We were happier, and there¬ 

fore we were making better music. 

How did you approach recording the new 

album? 

We’re driven by the explosive sounds of 

punk rock and rock ’n’ roll music. In this 

day and age, where it seems like style is so 

much important than actual substance, 

you have rock ’n’ roll in blackface—it’s all 

become self-parody. You have just nauseat¬ 

ing amounts of irony added and complete 

lacking of anything meaningful or any¬ 

thing that has that explosive quality. My 

interpretation is that many people are 

taken by certain sounds. [Anotherplane] It’s 

kind of like going into an Old West town 

where they made westerns—you see all 

these buildings, but behind them is noth¬ 

ing. You have these big, heavy sounds, but 

there’s nothing of meaning or substance 

to anchor that to anything, so it’s just 

floating bullshit being shoved down your 

throat. 
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<hat people have such a great time that 

that moment burnsili their brain forever. 

One thing that separates Group Sounds is the 

drumming, which was split between Ruby 

Mars and Jon Wurster of Superchunk, who 

filled in before Mars joined. Rocket’s not a 

band that has endured lots of line-up 

changes. It had to be weird not working with 

Atom, your longtime drummer. . . 

It was kind of a weird thing. Right when 

got off of Interscope, and the future just 

looked so bright, our drummer of like 

seven-and-a-half years bailed the band. 

So we were put in the position where all of 

sudden the future’s bright, but the clouds 

come back over, and the thunder rolls, 

and the winds pick up, and the hail falls 

from the sky. It was totally frustrating. 

So it was unexpected? 

No, it wasn’t unexpected, but it was dishearten¬ 

ing to say the least. We felt everything was so 

great now, but he didn’t feel the same way. 

So it was time to find a drummer, and that 

was a big pain in the ass. But somehow we 

came out looking better than ever. We ended 

up with a drummer that’s possibly even more 

suited for the songs that we’re playing right 

now. I don’t think we’ve lost a single thing. 

[Anotherplane] In fact, give us another couple 

of months, and I think we’ll far exceed any¬ 

thing we’ve ever done in the past. 

It’s interesting because Rocket’s always had 

a strong group identity. How does the writing 

process work for you? 

I do write the majority of the songs, but 

you leave a lot of things open because 

there are people in this band who are real¬ 

ly good at what they do, and if you don’t 

allow that collaboration to take place, 

you’re just handcuffing them and suffo¬ 

cating the band. You’ve got to let it 

breathe and let other people express 

themselves and do what they do so they can 

be fulfilled by playing in this band. 

It seems like that sort of thinking has been 

what’s allowed you to stick around for so long. 

The key is the fact that we love each other, 

we love the music we make together, we love 

the good times we have, and we’re all slaves 

to the preservation and the advancement of 

rock ’n’ roll. Simple as that—and by saying 

slaves, we really are. We have no choice in 

the matter. We are at our own mercy. 

Slaves to rock—that’s definitely the Rocket 

from the Crypt Persona. 

When people call us a party band, I don’t 

take offense to that. I totally put the celebra¬ 

tion of life up on a pedestal, and I would 

love to be considered a band that can elevate 

a rock show to something more important 

and make sure that people have such a great 

time that that moment burns in their brain 

forever. So when they’re old and gray and 

hanging out on the porch in some convales¬ 

cent home, [a plane flies over] they’ll laugh to 

themselves about the great time they had at 

one of our shows. I just really think that 

people need that release, and they need to 

lose their inhibition. 

With everything that people make Rocket out 

to be and with the image you’ve created for 

yourselves, do you ever feel limited or 

trapped? 

We have definitely mined a specific terri¬ 

tory probably more than maybe some 

other kinds of music, but the band has 

never been afraid to try something new. 

We’ve never been afraid to take on some¬ 

thing, whether it be a style of music or a 

genre, or let other things permeate our 

brains that might not be commonplace 

influences in rock *n’ roll music. That’s 

exciting. That’s where you’re able to go 

out and completely define who you are. So 

no, I’ve never felt stifled by that because I 

think there’s just enough evolution to 

keep us interested and keep us going and 

maybe keep people interested as well. ® 
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WITH THE BAND 

FAIRWEATHER 

FAIRWEATHEF 

1. When did your band 

form? 

In the winter of 1999. 

2. When will it break up? 

When all of our shit breaks. 

3. What have you released 

so far? 

One demo and one full length 

out on EVR. 

4. Why do you play the music that you play? 

We all couldn’t decide whether to play a hybrid brand of bluegrass¬ 

techno, or an all-accordian velvet underground tribute band, so we 

decided on this. 

5. What is the weirdest thing that has ever happened at a show? 

Three skinheads and one enormously obese and drunken Samoan 

started floorpunching. It was fantastic! 

6. What is the best show you’ve ever played? 

Blacksburg, Virginia at the Solar Haus. There were 240 kids packed 

into this house, and there were kids jumping from this balcony into 

the crowd, and kids hanging from the rafters. It was insane. The 

crowd had to hold our amps up while we were playing. I still can't 

believe we made it through a whole set. 

7. State your purpose. 

Well, we all sat down and decided that it would be great if we had 

a shitload of money. So instead of getting secure jobs and finishing 

college, we decided on the only surefire way to strike it rich: join a 

band. (A slight hint of sarcasm there.) 

8. What were the runner up names for the band? 

You really don’t want to know. 

9. How do you describe yourself to relatives who have no idea 

what you play? 

Hell, all my relatives think I play that Bluegrass-Techno crap. 

10. How do you describe yourself to kids in the scene who 

haven’t heard you? 

What if Winger, Robert Smith, and Sunny Day Real Estate all had 

three-way sex? 

11. What does the band fight about the most? 

Whether our singer, Jay should keep his beard. 

Whether we all should grow beards 

Whether beards are cool in the first place. 

12. What is the antithesis of your band? 

Remember that rapper Snow? Yeah . . . him. 

13. Outside of music and bands, what influences you? 

For me, art, bikes and killer tattoos. 

14. What is selling out? 

Making music to impress people. 

15. If you could make a living off your band, would you? 

For a while ... But I don't think music could keep me from my 

true calling: coal mining. 

16. Where do you practice? 

Practice? Is that a word? 

17. If you could play on a four-band bill, with any bands that 

have ever existed, who would you play with and what order would 

they play? 

Everyone will hate me for picking these: New Order, My Bloody Valentine, 

Battery, us. Of course, we would play first. What an odd show. 

18. What goals do you have as a band? 

Make some quick cash, write a better song than “Summer of ‘69” 

by Bryan Adams, then head for Mexico. 

19. What makes for a good show? 

Blood. 

20. If you were to cover a song (that you don’t already) what 

would it be? 

Skid Row: “Youth Gone Wild” 
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myself, and said I needed 
i computer to make music. 

That'i sashing you 
can’t really explain to 

J your parents. 

Kid 606 isn't the first musician to be 

closely identified with a computer. Over 

20 years ago Kraftwerk first released 

their seminal paean to PCs, Computerworld, 

not to mention the many PowerBook toting 

hip-hop and indie rock artists like d£lek and 

OR I who've made these Microsoft Office 

enclosures the centerpieces of their live perfor¬ 

mances over the past five years. But for maga¬ 

zines like the UK’s bible of haute couture, The 

Wire, and San Francisco's electronica compre¬ 

hensive, XLR8TR, Kid 606 has been first the 

artist who rendered Apple’s portables the 

compupunk equivalent of the Fender guitar. 

Even Apple Computer itself registered their 

seal of approval, with a feature article on 

Miguel Depedro (the Kid’s real name) that was 

posted to their website last summer. 

He may be working with similar equip¬ 

ment as those that came before, but he sure 

makes it sound different. Throw in a bit of 

measured noise, a lot of raga-like drones, 

glitchy hip-hop beats, and the sounds of soft¬ 

ware malfunctioning, all distilled into a fre¬ 

quently funny and equally abrasive pop-song 

format and you’ve got Kid 606. 

The 21-year-old Oakland resident has 

been chopping up samples on a Macintosh 

since his mid-teens. Miguel first got his hands 

wet in the music business volunteering at the 

legendary Vinyl Communications in San Diego, 

who not-so-coincidentally released his very 

first records. Now proprietor of his own label, 

Tigerbe£t6, as well as having issued full- 

for a variety of other companies like 

iny’s legendary Mille Plateaux, and the 

rea’s own idiosyncratic Ipecac among 

others, Kid 606 is anything but laid- 

Continuously recording, remixing and 

uing records by other likeminded hard drive 

:olleagues such as Lyons’ DAT Politics, 

Japanese noise god Merzbow, as well as his 

friends Lesser and Belctum from Blechdom, 

Miguel Depedro has got more than his share 

of work to shoulder. 

After a few false starts, I got a rare win¬ 

dow of opportunity to yack it up with the Kid 

at his new East Bay home. 

Interview by Joel Schalit 

Illustration by Dustin Mertz 

Tell me a bit about your background. You’re 

originally from Venezuela? 

I’m Spanish actually. My father’s side of 

the family is in Spain. I was just born and 

raised in Venezuela for a bit. That’s where 

my dad lives. 

Did your family have a musical background, 

or did you set out to do that on your own? 

My brother kinda got me interested—he’s 

definitely a flag-waving metalhead in the 

best possible way. Through my mom, Paul 

Simon and Leonard Cohen was what we 

listened to until I got into metal and 

punk. My dad was the same. He likes 

music of course; it’s just not too strong an 

influence. There was really no musical 

training though. On my mom’s side 

everyone’s tone deaf. The musical side 

really shows through with me. My mom 

used to laugh when I would try and make 

music. She loves music, but we didn’t even 

have a good record player. It’s funny that I 

got so into it. But I don’t just look at it 

as music—I look at it as art. If I looked at 

what I do as though it were music, I’d be 

miserable—not practicing, not being dis¬ 

ciplined, not physically playing anything 

or doing the whole Miles Davis musical 

kind artist thing. I just look at it as though 

I’m an artist who releases records. 

Where’d the artistic thing come in then? 

That’s the thing—there’s no music in my 

family, but they’re all artists. There are lots 

of actors and drama people. My dad’s a 

filmmaker and does a lot of television and 

multimedia stuff. What I hope for the 

future is that people who aren’t predisposed 

to making music at least try it, because it 

seems like the only people who get big are 

predisposed to making it. That always leads 

to the same kind of musical patterns. I 

think what we need to do is break those pat¬ 

terns. When peoples’ first exposure to a 

musical instrument isn’t a piano or a gui¬ 

tar—when its playing with loops, an MP3 

player, or a sequencer like Logic Audio—if 

that’s enough to inspire them to make 

music without all this theory and musical 

training, that interests me way more than 

music made in more traditional ways. 

It’s a different kind of DIY ethos .. . 

Right. 

Did you find your family encouraging? 

Now I do, after I think I’ve proven myself 

to them at some level. Not originally 

though; I had to trick them. It didn’t 

really make much sense to them—it still 

doesn’t, I think ... It wasn’t as simple as 

"I wanna be a rock star and be in a band” 

because I didn’t. Besides, parents are used 

to that by now. We have whole after¬ 

school specials and chapters of how-to- 

be-a-parent books devoted to that 

’’phase” of a kid’s life. I never really want¬ 

ed to explain what I wanted to do because 

I wasn’t sure myself. I just knew I wanted 

to make something that would be good 

and make people think as well as shock, 

excite, and get attention. 
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I’m sure that it must have been incredibly 

difficult trying to explain why the kind of 

music you made was worth supporting. Even 

now, making music with computers is still a 

bit of a stretch to explain. 

Yeah, all of the mystery behind what I was 

doing made it that much harder for me to 

get their help. For example, my aunt got 

me a Yamaha Portasound keyboard when I 

wanted a sampler. I had to pretend I was 

into guitars in order to get a delay pedal. 

You know what I mean? These days it’s not 

weird at all for a kid to ask for an MPC 

2000 sampler or drum machine for his 

birthday. I got a guitar but never used it, 

but I always used the delay pedal. For 

example, in order to get a four track, I said 

I needed a four track to record my guitar. 

But then you just end up using the four- 

track with the delay pedal. Finally I gave up 

explaining myself, and said I needed a 

computer to make music. That’s some¬ 

thing you can’t really explain to your par¬ 

ents. I didn’t know how to say, "All you 

need is a computer to make music. You 

take a bunch of sounds, and you throw 

them together. Basically, its like a full 

orchestra.’’ So I couldn’t go that route; I 

couldn’t sell them on it. But there was def¬ 

initely support as far as following my own 

path, even if they didn’t understand it. 

Were there any other obstacles? 

Of course, what is easy when you’re young? 

It was the same as anything else you might 

do and want to make a living at that your 

parents or other people will think of us just 

a hobby. As soon as I started, I was told that 

if I don’t make any money on this in the 

first year, I’d either have to stop or move 

out. And no one makes any money his or 

her first year making music, so you move 

out and keep on trying. I have friends who 

are like 28 or 30 whose parents still give 

them gas cards to go on tour with, who 

encourage them to follow their dreams and 

not let the realities of life bog them down. 

That’s wonderful and I wouldn’t dis it, 

’cause I’d snatch that handout as fast as the 

next person, but I think if these kids had 

more of a deadline, they’d be pushed and 

more driven into achieving their goals. 

So what on earth is driving you to put out so 

much? Last year alone you put out three 

albums on three separate labels, and you 

launched your own label. 

Because I had to. If I didn’t, I couldn’t have 

done anything—it was all or nothing. It’s 

like the angst-ridden youngster’s equivalent 

of a biological clock or something. 

How does your label fit into all of this? You’d 

think you were busy enough. 

With Tigerbeat6 I’m putting out a lot of 

records which I get really excited about. I 

really need something other than just work¬ 

ing on my own shit to make my life full, 

I’m a big procrastinator but also always 

need to be working on something ... so 

even if I can just support myself being 

Kid6o6, I always seem do my best work 

when I am avoiding something else. 

What have you got lined up? 

This 7” series of all these hip-hop accapel- 

la things. We have a really funny Eminem 

one coming out. The first one is this thing 

using Old Dirty Bastard’s voice. The idea 

is that there needs to be more of an accen¬ 

tuation of vinyl stuff for us—the sound is 

really good. Even though it’s a bit more 

expensive, it’s an excellent medium to draw 

attention to songs and get things out there 

instead of just through mass-produced 

CDs, which people are rejecting. We also 

have a bunch of I2”s, a bunch of EPs, like 

Lesser’s Mensa Dance Squad, LSRMPg CD 

comp, and his Commodore 64 record, the DJ 

mix CD that he does live. 

It’s interesting that you’re building a label 

yourself. Usually, artists like you have to go 

to Europe first to get their work out before 

getting an airing at home. 

I’m just so sick of good American musicians 

trying desperately to be on a British or 

European label like Warp, Mille Plateaux or 

Fatcat—or whatever label happens to be hip 

over there this month—when they can 

probably do as good a job themselves. 

But it’s all about branding, isn’t it? Artists on 

the margins are always susceptible to getting 

sucked into that because they need to find a 

way to ingratiate themselves into some kind 

of community. 

It’s so much about the name brand I- 

need-a-certain-labels-tag-on-my-record- 

to-be-cool kind thing. How annoying. It’s 

like having to wear the right clothes in 

high school and making sure your design¬ 

er tag shows. 

Right, but on the other hand, many American 

indie labels are conservative, especially when 

it comes to a lot of the new electro-punk 

because it’s such a hybrid beast. They don’t 

know how to push it yet, but it seems like a 

lot of these hip European boutique labels do. 

So, you go where you’re wanted. 

In some ways it can actually be more "hot” 

for European labels to be getting records 

by artists from here than to be releasing 

local shit there, which is funny. The same 

holds true for a lot of European artists 

too—they want to do stuff with American 

labels to look hip over there. None of this 

is the labels’ fault in any way of course. 

They just want to release and get involved 

with the best shit they can get hold of. 

They don’t mind being used as a status 

builder. Hell no! 

Oh, there’s never been anything wrong with 

that. I just find it interesting that given the 

independent pmjc industry we built hfre in 

the States over the past 15 years that artists 

like you and Lesser^ for example, would have 

to build a rep in Europe first in order to find 

a homifor yourselves here. j||||p 

It’s just weird that they’re looking to us 

for the coob&tuff when it is $n obvious in 

electronic musical history that it was always 

the other W&y around. Like Aph ex' T 

and Autechre are the Beatles and Rolling 

Stones of electronic music and will spawn 

just as many Stateside clones. I think that’s 

wild. This isn’t the IgSOS though— 

Autechre and Aph ex should be collecting 

royalties on all of their imitators. 

[laughs] Or at least all those laptop punks 

who sample them. 

It reminds me of Ian Mackaye’s policy with 

Dischord of only releasing local bands 

when there are so many bands around the 

world that sound like a Dischord band and 

would love to be on his label. It may seem 

like he is being elitist or a total territorial 

asshole, but it also seems like he’s trying to 

tell people something. So just wait a bit, 

be a little patient and don’t try to be on 

any label just ’cause they put something 

else out that you might like. ® 



Many, if not every punk the world over 

would toss a caustic middle finger 

towards those who hold more tradi¬ 

tional, restrictive, conservative worldviews. For 

we know them as the oppressors; the ones 

who try to shut doors of opportunity, hoard 

their money, and keep workers no higher than 

the ground floor of industry. Businessmen 

who've grown blind by greenbacks flapping 

and fanning their fat, sweaty faces; skinny, 

prissy men who came into money unintention¬ 

ally, inherited from longstanding family for¬ 

tunes. These are the people we seek to avoid, 

for they are our opponents—our enemies. 

Not necessarily, says author Shawna 

Kenney, who in her book / Was A Teenage 

Dominatrix reveals a deeper, darker, and far 

funnier truth about these men leading lives of 

unheard yearnings and unspoken secrets. 

Many—in the immortal words of Iggy Pop— 

want to be your dog. “Get paid for being a 

bitch" was what the ad in paper said. Kenney, 

a punk heavily involved in the Washington DC 

scene, stared at the words. Like so many of 

us, she’d been struggling to survive financially 

in college, working one dead-end job after 

another. She’d had a little experience as an 

exotic dancer, but now wondered, why serve 

other people, when there were people out 

there whose deepest desire was to serve 

only . . . her? 

\ 
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She answered the ad, and soon began 

training in the art of the dominatrix. Shawna 

proved more than proficient in making men 

undress, beg, plead, and confess before her, 

all to the sweet sound of around $200 an 

hour (before tips). 

There was never touching, only training. 

Never sex, just suffering. “Thank you, 

Mistress,” they'd murmur softly after, either 

desiring to please her, or perhaps hoping they 

didn't, looking for more attention still. They'd 

never get it, because torture is what a domi¬ 

natrix does. 

Kenney completed college, honing her 

journalism skills along the way by writing about 

punk luminaries like Henry Rollins and Ian 

MacKaye. Then, needing new challenges, she 

packed up her world, and headed out west. 

She went to California and continued 

writing, interviewing anyone doing anything 

interesting in music or art. She hooked up 

with Whap! (Women Who Administer Pain) 

magazine, and went on to write what might 

be one of the purest, funniest memoirs about 

the sexual fringe that's ever existed. 

Interview by Will Tupper 

Near the beginning of / Was A Teenage 

Dominatrix you write, “By the time I got to 

high school, punk rock saved my life.” As I 

read the rest of the book, I wondered if your 

roots in punk influenced your attitude about 

becoming a dominatrix? 

I think being involved in punk—something 

anti-establishment—definitely made me 

open to many things. So, when the idea of 

spanking someone for money came along, 

I wasn’t appalled or anything. I’m not say¬ 

ing I was an expert, either. My sex life had 

been pretty vanilla—as they call it in the 

fetish scene—and pretty limited by any 

standards. I didn’t believe that worlds like 

the S+M underground existed, but was 

intrigued by the idea, once introduced to 

it. I guess being punk made me open 

minded about the whole experience. 

Were you planning and composing the book 

while you were living the life? 

Far from it. When I lived in DC, I was 

not very "out” about what I was doing for 

a living. It’s a conservative city and as 

great as the punk scene is there, I always 

felt it was prudish regarding sex. I felt like 

people would judge me negatively if I told 

them about my job. Even my best friends 

didn’t know until I was about a year into 

it! Later, I moved to California, and 

worked a bunch of shitty production and 

temp jobs and finally landed a gig as the 

editor at Whap!, a "fem/dom” mag whose 

publishers I’d met at a zine fest. They 

hired me on, and as I began to talk more 

freely around the office about my past 

and old job, they started suggesting I 

write these stories down. I hadn’t even 

thought of it before! I’d written and sold 

one piece of fiction to one of Larry 

Flynt’s magazines before that, but I used a 

fake name. When Whap! came to me with a 

contract for a book, I finally realized they 

were serious! I wondered if anyone would 

even care to read about this silly job that I 

had. J I didn’t know how to go about 

writing a book, and I had no idea who 

would read it, or what it would do for me. 

I wished I’d taken notes. When I look 

back at my journals from college, I’d 

barely mentioned my "new employment.” 

I think I was more worried about grades, 

the future, boys, and other "normal” col- 

lege-girl stuff, rather than analyzing what 

I did every night for money. Weird, I 

know. Humans have a great ability to 

compartmentalize. 

What was your work background before you 

became a dominatrix? 

I waitressed at bars & restaurants, worked 

in retail, all that shit. But I did some 

interesting work, too. My friends always 

said I had the weirdest jobs. I was a hotline 

operator at Americas Most Wanted for a 

while—I even got a "hot tip” that caught a 

criminal once! That was pretty fun. The 

weirdest people would call and just tell 

their life stories—while all of us operators 

plugged into one another’s calls and 

laughed our asses off. I was a live-in 

nanny for a while—once for a good family 

and once for a not-so-great, self-cen¬ 

tered, rich-friends-of-the-Clintons fami¬ 

ly. I’m still in touch with "my kids” from 

the nice family. 

How closely do you think someone’s political 

beliefs relate to their feelings about sex and 

various sexual practices? 

Some of the most liberal people I know are 

so uptight about sex, or are so busy worry¬ 

ing about what’s PC that they can’t let go— 

which, I think, makes for bad sex. When I 

was a dom, most of my submissive clients 

were conservative Republicans. In fact, the 

more conservative of a job or lifestyle they 

had, the kinkier they usually were! 

I’m assuming from what you just said that 

you feel the new Presidential administration 

is going to aid business for doms in DC? 

Oh, hell yeah! Get ready, girls! Those guys 

are the most repressed and the ones with 

the most money to spend on making their 

fantasies a reality. 

Let’s discuss another aspect of DC, the punk 

scene. You grew up there, and got into writ¬ 

ing about it rather early. To start, how’d you 

get involved in it all? 

Some people play instruments and do 

bands, some do art, some book shows, 

some start record labels or T-shirt busi¬ 

nesses or organize protests. I grew up 

thinking everyone could be part of "the 

punk scene” by contributing their own 

thing. That made it different from the 

mainstream music scene, where everyone 

consumes and a seemingly elite few pro¬ 

duce. I booked shows for several years in 

the DC area, played bass for a while, and 

did a zine on the side throughout high 
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school and afterward. Writing was my 

favorite thing to do, and what I was best at. 

In college I missed my zine, started writing 

for the school paper, and found the only 

thing I was really interested in writing 

about was rebel music of any sort—mostly 

rap and punk. I never wrote short stories 

or was interested in poetry or anything like 

that. I just like covering real people/things 

that I think deserve recognition. 

Do you feel there’s still a double standard in 

punk? A sexual equality in ideals, compared 

to a still strong sense of discrimination that 

seems to exist in many circles? 

Yes! As happy as I am to see more girls at 

shows when I go these days, I’m still disap¬ 

pointed to see them being more like con¬ 

sumers rather than producers. I liked 

hardcore music too, but something I 

hated about that scene was its fraternity¬ 

like jock mentality. In the ’80s I remem¬ 

ber wishing there’d be a popular gay hard¬ 

core band. For all their "end racism" 

stickers and professed open-mindedness, 

many were still sexist and homophobic. 

What’s been your take on reactions to that, 

such as the riot girl movement, and shows 

like Ladyfest? 

It’s interesting. It’s awesome if it makes it 

easier for girls and women to feel like 

they’re a part of something. I’m all for 

empowerment, of course. But labels are 

just weird. They didn’t have that term 

when I was doing shows and zines. I 

thought of myself as "punk" more than a 

girl, I guess. I grew up with all guys—most 

of whom I’m still friends with—and I 

remember when they introduced me to a 

new girl in our town that liked punk, we 

hit it off and I was so thrilled to have a 

"girlfriend" into what I was into, too. I 

wish there had been a riot girl scene then. 

The gals getting into it now are lucky to 

have that. 

When you got done with college, you moved 

out west. Have you found the punk scene out 

there far different than the East Coast? 

Oh my gosh, yes—I always loved the Cali 

sound as much as I liked Dischord bands, 

so it’s been a trip to see Keith Morris do 

live spoken word, or be assigned interviews 

with bands like the Vandals, or seeing DI 

and Youth Brigade play, since moving out 

here! My boyfriend and I have loved that 

the most—though he’s a little more excited 

to see his aging metal heroes sauntering 

down the Sunset Strip! It’s really interest¬ 

ing how the scenes are different. From 

what I gather from punk friends here, 

straightedge was never a big thing here—it 

was always more of a party scene. And 

there wasn’t as much activism involved 

with being a punk as there was on the East 

Coast. A lot of California punks aren’t 

vegetarian, either, which is so surprising 

to me too, since it’s so much easier to be 

one here! There are also a lot of homeless 

kids here who look punk, but aren’t doing 

things I associate with being punk, so 

that’s weird, too. I’ve met mainstream 

types here who find out I listen to punk 

and they’re like, "But you look so . . . 

normal” and I have to explain how it’s 

more than a "look." 

Once you got out there, what was the biggest 

transition that you had to make? 

Going from being worshipped for a large 

amount of money per hour to a shit job as 

somebody’s disrespected assistant for 

$I2/hr was not easy. I learned I wasn’t sub¬ 

missive enough to work my way up 

through the film industry’s food chain, 

and I learned I didn’t even like the film 

industry, period! I thought about dom- 

ming again, but really felt it would be a 

step backward into a world and lifestyle 

that didn’t fit me anymore. I finally settled 

at an acceptable mindless job for a bit 

while pursuing my freelance writing full¬ 

time on the side, The other thing that 

was hard was leaving a scene where I felt 

welcomed and comfortable. I grew up 

there, had tons of friends, and knew the 

place like the back of my hand. It was 

hard to leave all that. But, I wanted a 

challenge—and warm weather—so I 

had to do it. Now I have some good 

friends here, too. Plus the good 

thing about having punk friends is 

that a lot of them travel in or with 

bands, so lots of people come through and 

stay at my apartment all the time, and I 

love that. I see many DC and NY friends 

once a year while they’re passing through. 

I read somewhere that there’s talk of a pos¬ 

sible movie based on your book. That’s pret¬ 

ty crazy. Even if nothing comes from it, just 

knowing the fact that one of “our numbers” 

has lived to tell a story so well—and 

through an indie publisher no less—that it 

might make it to the big screen. Not that 

that’s a desirable end-goal or anything, but 

the possibility I still find the possibility to be 

incredibly empowering. 

Thanks! Yes, my book’s movie rights are 

for sale. I wasn’t trying to get an agent or 

anything—someone gave him my book as a 

b-day present, he loved it, and he hap¬ 

pened to work at ICM, one of the biggest 

agencies in the world. I guess I just live i^i 

the right place for that sort of thing. I 

can’t say who’s looking at it right now, but 

whatever happens, happens. Everything 

beyond the book is gravy on my mashed 

potatoes, you know? I never expected 

anything like that. The best thing about 

the book and its success is that it has 

forced me to take myself more seriously as 

a waiter. Writing went from being my 

hobby to the way I make my living and 

express myself. ® 
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1. How long have you been doing your zine and what issue are 
you on? 12 

WITH THE ZINE 

PIGEONHOLD 
. Quote your favorite thing ever said in the pages of your zine. 

Six months; issue four. 

2. How long do you plan on doing it? 

As long as we feel passionately about music. 

3. What would cause you to quit? 

If Morrella and I couldn't tolerate each other anymore, or one of us 

got burned out, then we'd probably just take a break for a while. 

4. How do you distribute your zine? 

Mike Watt on D Boone: “When folks ask me what kind of bassist I 

am, I always say I'm D Boone’s bass player. I owe everything to the 

man who gave me the great gift of playing; it’s something I keep 

close to my spirit and it keeps me going.” 

13. Do you write everything yourself? If so, why? 

Morrella and I write most of the content and the rest is filled up by 

a handful of our friends who also like to write. But we're always 

open to submissions. 

By hand at shows, at record stores, and on tour with other bands. 

5. Why is your zine called what it’s called? 

It was the first name we both agreed on . . . even then we had hesi¬ 

tations, but we just went with it. 

14. How is your zine produced? 

16 pages. It ranges in size depending on the issue. We try to hand¬ 

print the covers with wood cut designs (just didn't have enough 

time for issue three). We have the body of the zine photocopied. 

6. What were the runner-up names for your zine? 

I can't remember... I know we had a list, and they were all pretty 

uninspiring. 

7. What would you rank as the three main subjects you cover? 

It’s all music that we’re in to. Since we pay to print it, we didn’t feel 

like paying to print reviews of stuff we didn't like. We do 

1) Interviews 

2) Live reviews 

3) Record reviews 

4) And this crazy guy Chris writes short fiction things sometimes . . . 

did I mention he's crazy? 

8. What’s the hardest part about doing your zine? 

Fitting everything in to the 16 pages. Stuff always gets held for the 

next issue. 

15. Handwritten vs. Typewriter vs. Computer? 

Computer. 

16. What other zines inspire you? 

Punk Planet always has. Skyscraper, Status (for the layout), Big 

Takeover . . . anything where the writers seem sincere. 

17. What is “selling out?” 

Giving up your integrity for money, going against your heart, or just 

being two-faced. 

18. If you could live off your zine, would you? 

It might be all right for a while. As long as putting the zine together did¬ 

n't become stale and mechanical because it was something we were 

financially obligated to do. It’s a tough call.. . It's good to be able to 

work on it when we want to, and put it down when we’re tired. 

9. What is the most rewarding part? 

Talking to all the bands and hopefully helping them get the word 

out. Also turning people on to new music. 

10. Are you doing your zine for free records? 

No, we still buy the stuff we want to review. 

11. What’s the best and worst interview you’ve ever done? 

Ian Mackaye (due out next issue) was definitely the best, because 

even though he told me he only had time for five questions, he 

ended up talking for 45 minutes. Very nice guy. 

J Mascis was the worst, we didn’t even run it because it was so bad. He 

was all “yeah” and “nope”, and he kept putting me on hold ... jerk. 

19. If you had a chance to interview someone who you would 
most likely never have a chance to talk to, who would it be? 

I don’t know. All the heroes I had growing up are only a phone call 

away since we started doing this. Everyone’s been really nice so far 

. . . Maybe Johnny Cash ... or Paul Simon (don't laugh). 

20. Describe your dream interview (who, where, what setting). 

Led Zep on their plane, the Starship. We’d be en route to California. 

The amount of excess would be overwhelming, I’m sure. It had to 

be just ridiculous ... Or maybe the other end of the spectrum: 

Fugazi after one of their early shows. It’s a toss up. 

Pigeonhold PO Box 1581 Newport, KY 41072 
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On Friday, January 19th—the day before 

President George W. Bush’s inaugura¬ 

tion—about 30 or so people gathered 

in a San Francisco apartment. You would’ve 

been forgiven for thinking, at first, that it was 

simply another Friday night cocktail party— 

there was music, drinks, hors d’oeuvres, 

chips, and salsa. The crowd itself was a laid- 

back eclectic mix of art students, retirees, bike 

messengers, and a few folks who looked like 

they had a rave to get to later. But most cock¬ 

tail parties don't end up with a collective plot 

to commit a misdemeanor crime, with every¬ 

body writing a lawyer's phone number on their 

wrists in case they got arrested. 

The next morning, a lot of people in San 

Francisco woke up to see the results of what 

the people in that apartment accomplished. 

Bush Street, a major thoroughfare in the city, 

had all of its signs transformed to read 

“Puppet Street.” Breaking up into teams, pro¬ 

testers slapped “Puppet” stickers over the 

Bush Street signs; elsewhere, posters depict¬ 

ing Bush as a puppet were wheat-pasted 

around town to nail the point home. The 

whole enterprise, a smartly-coordinated effort 

that involved weeks of planning—taking pho¬ 

tos of every intersection, estimating heights of 

signs, getting the stickers printed—was com¬ 

pleted in less than two hours (at a cost of 

around $600, most of it donated by people 

supporting the cause). Walking up and down 

the street that night, I watched the signs 

change anonymously; from the skyscrapers of 

San Francisco's Financial District to the sleepi¬ 

er residential blocks to the seedier spots in 

between, it was hard to spot the people involved 

in doing the job up and down Bush. What I 

could see, though, were the people stopping to 

look at the signs—and talk about them. 

The conversation—about President 

Bush’s election, administration, and the 



hypocrisy that pervaded both—continued for 

weeks. Even close to a month after the Puppet 

Street Project did its job, some of the signs 

remained unchanged. And people were still 

talking about them, not to mention President 

Bush himself. Which was the point. Two of 

the people involved in coming up with the 

idea—who prefer to go by the names Agent 

207 and Joe Hill—spoke three weeks after the 

action, explaining why sometimes a protest 

needs to be creative to be effective. And why 

it doesn't have to happen just once, or just in 

San Francisco. 

Interview by Manny Hyde 

So how did this action come about? 

Agent 207*. It was just the result of regular 

conversation among regular people. It was 

on December 17, the day that Bush was 

actually announced President. 

Joe Hill: There was this casual conversa¬ 

tion, like, ’We should change all the street 

signs.” We laughed about it, but I passed 

around this napkin and asked everybody to 

put their name and number on it. And 

then we started figuring out a way we could 

do it. I called everyone, and we had a meet¬ 

ing a few weeks later, after the holidays. 

How many people were involved? 

Joe Hill: There were more who were 

involved in the beginning, who didn’t 

actually participate in the installation. At 

the most, it was about 60 people. 

Agent 207: A lot of people, when it came 

down to an actual threat of being arrested, 

didn’t want a part of that section of it, but 

they came in with ideas. 

Were you surprised about the number of people 

who participated? What was your best hope? 

Joe Hill: We didn’t know. We thought it 

could’ve just been the two of us. It’s like 

trying to plan for a birthday party. You 

buy so much food and either more people 

show up than you planned for, or you 

have hamburger buns sitting in the freezer 

for a year. 

Agent 207: What surprised me was the 

diversity of people who participated: 

Everyone from students to working pro¬ 

fessionals to senior citizens. We had all 

kinds of people who were out there help¬ 

ing. And that was neat to see, everybody 

coming together for a certain cause. 

What was it specifically about Bush’s elec¬ 

tion that brought you to the point of saying 

“OK, something needs to be done here?” 

Agent 207: General disgust for the way the 

whole election operated, and its outcome. 

Joe Hill: Even if Bush had won the elec¬ 

tion fairly, I would’ve done it. I wasn’t 

happy about Bush, I wasn’t happy about 

Gore. I wasn’t happy with the way the elec¬ 

tion worked. There were a lot of things. 

Was there a consensus among the people 

who were participating? 

Joe Hill: There were a variety of reasons, 

but nobody was happy with Bush’s elec¬ 

tion. 

Agent 207: There were people who were dis¬ 

satisfied with Bush’s election, or they were 

dissatisfied with the system—the lack of 

choice. Everybody had their own individual 

reasons as to why they were opposed to Bush. 

Joe Hill: There were people who were 

bothered with the way the election was 

handled, all the way to pure anarchists— 

people questioning the purpose of gov¬ 

ernment in the first place. But they all felt 

that something needed to be done. 

Were other ideas talked about? 

Joe Hill: Yeah. We generally kept it 

focused on changing the signs, but there 

were a lot of suggestions about what we 

could do with the signs. Some were hilari¬ 

ous, but really mean and directed at Bush. 

We wanted it to be focused more on 

politicians in general, instead of just say¬ 

ing, "Bush is an asshole.” Which he is, 

[laughs] but we didn’t want people to just 

dismiss this. There’s a way a Bush sup¬ 

porter can dismiss this by saying "Well, 

he’s not a puppet.” But it’s not the same 

thing as saying "Bush is an asshole.” It’s 

saying, "You’re inconsiderate to people 

because you do this, and this, and this.” 

You’d have to give some thought to chal¬ 

lenge those statements, instead of just 

responding with "He’s a jerk—he called me 

an asshole.” 

How much effort was involved? 

Agent 207: It was a lot of effort—we split 

it up to do different chores and tasks. It 

wouldn’t have happened without the sup¬ 

port of everybody, because there were a lot 

of tasks to do. We only had a two-week 

window, so we had to make sure that we 

did it, and did it in an intelligent man¬ 

ner. We did it without any arrests, which is 

great. Joe made sure that all the signs were 

taken care of and printed properly. I was 

going out to measure and check signs. 

Everybody’s talents came to the fore. 

Joe Hill: We’d both done stunts, but noth¬ 

ing on this level. If I was reading this inter¬ 

view a year ago, I might think, ’Whoa, the 
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a 
things you’d have to do in a two-week time 

frame seems so overwhelming.” But it isn’t. 

Agent 207: Not with help and with the 

right people. 

Well, what would you say to somebody who was 

thinking about tackling a project at this level? 

Joe Hill: Just figure out a good project 

that you can get a lot of people behind. 

The more people you get, the better it 

is—the more universal the message is 

going to be. Set a deadline. For us, we 

had a forced deadline, knowing when the 

inauguration was going to be. Of course, 

it wasn’t an even amount of work on 

everybody’s part—it just doesn’t work out 

that way. Me and Agent 207 did most of 

the work, but I didn’t have a job at the 

time, and he . . . 

Agent 207: ... I really wanted to do it. I’m 

pretty political, but this is the first time 

I’ve felt real disdain for a political figure. 

And when I heard other people feeling the 

same way as well, I felt "Wow, I’m not the 

only one.” I heard all these stories about 

how people used to work together to 

accomplish things, but I hadn’t seen that 

happening here in the past few years, espe¬ 

cially in San Francisco. There’s all this 

griping about how San Francisco is losing 

its soul. I’m not a part of that. I know so 

many people with so much soul who came 

to this city for a particular reason. There 

are a lot people who sit back and point 

fingers but don’t do shit, and if everybody 

just got their ass off the couch and started 

to do things, how much better off would 

we all be? 

That’s actually in a great tradition of radical¬ 

ism in San Francisco, especially in the ’60s. 

Agent 207: It’s always been there, it’s just 

been laying low. 

Joe Hill: Hell, San Francisco had a city¬ 

wide strike in the ’30s. Everybody thinks 

back to the ’60s and not past that. 

It seems like conservatism in America made 

a concerted effort to paint activists as dumb, 

lazy hippies who were doing things with no 

particular purpose. 

Joe Hill: Well, I don’t like being called an 

activist. When I hear the word "activist,” I 

think of single-minded people who don’t 

have a life except for what they’re protest¬ 

ing. Some of them really are that way, and 

sometimes to my mind they’re boring 

people. They’re focused on this one thing 

in their life and don’t have a well-round¬ 

ed personality. Which isn’t the case with 

the people who did this thing. 

So what do you think it accomplished? 

Joe Hill: One of the things was that it was so 

big and so many things needed to be done— 

it’s a three mile-long street and we needed 

to change every sign, and it cost a good 

amount of money. Somebody seeing it, 

thinking about it even the slightest bit would 

realize that it took a lot of work and that a 

lot of thought went into it. So anybody who 

saw it would realize it’s not just one person 

who painted a sign that they made at home 

by hand. It’s like, "Money went into this, a 

lot of energy, and a lot of work.” There’s 

not just one person who thinks that way and 

is motivated—there are hundreds who took part 

in this crazy thing. And also, it was funny. 

Somebody seeing it would think, "They have 

a sense of humor. It’s not just crazy people 

with signs, the kind of people they show on 

the news, hanging out in drum circles. They 

might be people just like me.” 

Agent 207: It organized a group of peo¬ 

ple. And now we have a group of people 

we can call on to do other things. 

Joe Hill: People who’d never done some¬ 

thing before are now really motivated. 

Agent 207: And we have a proven track 

record that we can do these things, so we can 

come up with even more far-fetched ideas 

and accomplish more. With this particular 

stunt, I woke up the next morning at 7 am 

because I wanted to take pictures. I didn’t 

know when they were going to start taking 

them down—on one intersection next to a 

fire station, the firemen were hosing down 

the street immediately. But the firemen were 

laughing. Walking down the street, there 

must’ve been 20-25 people out there with 

cameras, taking pictures. There were 30 

people standing on the intersection of Bush 

and Fillmore, standing there, talking about 

it. Those 30 people went out and told 30 

more people. Some random guy made a web 

site. I was sitting in an Italian restaurant 

later and overhearing people randomly say¬ 

ing "Did you see what they did to Bush 

Street? It was Puppet Street!” 

Joe Hill: And it was 30 more seconds of 

anti-Bush stuff on the news. We got 30 sec¬ 

onds on the local station here; I heard it 

got some time in New York and on CNN. 

At first I thought, "Well, that was just 30 

seconds. We were up all night and planning 

this for weeks and weeks, putting all this 

money into it—all we got was 30 seconds.” 

But 30 seconds in the 20 minutes or so of 

news you get is a pretty big deal. 

Especially since Bush is in this charm-attack 

mode, and there’s no response to that. 

Agent 207: I mean, first of all you have a 

guy who says he’s going to be bipartisan, 

saying, "I’m going to help, I’m on both 

sides.” What’s the first thing he does? He 

gets Ashcroft up for nomination. 

Bipartisan? I don’t think so. Really, at 

first I was saying, ’Well, let’s see.” Then 

he pulls something like that. It’s bullshit. 

Joe Hill: I was hearing a lot of people saying 

that: ’Well, if he just follows through with 

everything he says in his speeches, it might 

be OK. We’ll just see what he does—he’s our 

president now.” That was the message from 

the news for a while. Well, it’s fucked up that 

he’s our president now, and now’s the time 

to fight it. That should’ve been the message. ® 
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THE NEW VIDEO FROM 

(I 

SKATEBOARDING CHAOS 
TOD AY’TOMORROW* FOREVER 

Get the video now at www.SKATEBOARD.com same day shipping guaranteed. 
Or demand it from your local skate shop. 

WWW.FOSKCO.COM 



[Blue Skies Turn Black 

OUT NOW 1 rv 

BLAKE?8 
BSTB 002 

members of 
Rockets Red 

Glare 
(on tour now) 

(split release with the MINTAKA CONSPIRACY) 

Coming Soon: 

Yul - Landing Space CD (BSTB 001) 

Kiss Me Deadly/Spengler 7" (BSTB 003) 

Lvi'tK'.iwi'i 

* * * Bands On tour get in touch 

Prices: USA/ C AN/World 
LP: $10/$12 / $13 

make money orders out to: 
Meyer Billurcu 

(Canadians pay in Canadian funds. 
Everyone else in American funds) 

rows?*!] 

MM! 

*web hosting 
for the 

independent 
community! 

worldwontlisten.com 
proud hosts of punk planet, clamor 
magazine, g7welcomingcommittet a-zone, 
hybridmagazlne, disgruntled distribution... 

214 Thornhill 

D.D.O. Quebec 

Canada 

H9G 1P7 

email: blue8kiesturnblack@hotmail.com 

After 6 years, 
500+ shows, 5 
US tours, 2 
European tours, 
Japan, The 
Refused, & many 
nights of shear 
chaos; DC leg¬ 
ends Frodus 
embarked on 
their last mani¬ 
festo & com¬ 
posed an album 
that will revolu¬ 
tionize the ever 
preconceived 
notion of the 
lines between 
HC/Punk/Emo/ln 
die/P re/Post/Wh 
atever... it is just 
epic. Recorded & 
produced by 
Brian Mcternan 
(Cave In, the 
Explosion. 
Snapcase, 
Milemarkerj 

From Melborne, 
Australia with 
members of 
Caustic Soda 
come one of the 
most original & 
moving melodic 
post HC bands 
of the yean 
Touring in the US 
from Feb-Sep. 
Fans of 
Jawbreaker, 
Smoking Popes, 
Alkaline Trio, & J- 
Church will 
instantly break 
when you hear 
the most antici¬ 
pated release on 
FBR to date. 

Robbie 
Huddleston of 
Ann Beretta went 
into the studio 
inspired by Tom 
Wait’s "Closing 
Time" with nine 

rH new songs. The 
-P first tracks were 

acoustic guitar & 
AH vocals. The rest 
Tj is history. A cele- 
. bration from the 

heart with help 
r-i from good 
A friends. Original 
H artwork by Alison 

of Discount. 

FUELEDBYRAMEN: PO BOX 12563, GAINESVILLE, FL 32604 USA ©2000 Fueled By Ramen, Inc. All rights reserved. 

DOWNLOAD FREE MP3’s FROM THESE & OTHER FINE FBR RELEASES AT WWW.FUELEDBYRAMEN.COM. Check out our new 

PRICES: CD: $10 • CD EP: $6 (add $3 for overseas) Order CDs, shirts, hoodies, & other merchandise at our website! FU
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BRIDGE NINE RECORDS - P.O. Box 990052, Boston, MA 02199-0052 USA www.bridge9.com 
All prices postage paid in the USA only. International orders check website for post paid prices. Send $1 for catalog/sticker/pin. 

Credit Card Orders: www.lumberjack-online.com Still Available: TYF 1995-1999 VHS Documentary = $16 ppd. A.N. s/t CD = $10 ppd BRIDGE NINE 

American Nightmare The Sun... 7”/CDep = $4/$8 ppd; Death Threat Peace &... LP = $11 ppd; Shark Attack Blood In... 7” = $4 ppd 



untvou 
leaves turn imi 

2x Enhanced CD / 2x LP in Stores April 17 

Kill Rock Stars *120 NE State St #41S Olym 
www.kiltrockstars.com * 

the aim mak party program 

tnere is a lignt that never goes out -ie- ip 7uollars 

cross myaeart -temporary contemporary- lp 7doilars 

former members ^of alfonsin/sawpit 7inch Sdoilars 

nine days wonder -scery is in disguise there- lp/’cd 7doilars/ten dollars 

k planes mistaken for stars -knife in the maratnon- lp 6dollars 

iake payable to Steve uoki f IIX/T) M yellow peril 

dim mak records po box one4Q4one santa barbara xxca 93oneQ7 

e waiters 
records 

trturdock / sutek conspiracy 
split seven inch out now 

also: 

midvale 
first aid for airmen 7" 

the passenger train proposal 
sailboats 7" 

ed waiters records 
606 north 13th st. apt #1 
lafayette, in 47904 
eawalters§hotmail.com 
http://members. 
tripod.com/ 
-edwalters 

seven inch prices 

?3 usa 

?5 Canada / mexico 

?6 world 
cash or money order only 
payable to michael dailey 



“misantropo a senso unico” 
out Febl4,2001: a new cd of the most unrelenting, 

full-on violence of cripple bastards’ 
ultrafast italian hatecore and grind nihilism yet!! 

16 pages of lyrics and comment, 16 new songs, 

33 minutes of total grind tornado..$10usa, $12world 

the §jU %t sms 
japan’s no rest for the dead combine old school cannibal 
corpse and brutal truth with pink floyd and jimi hendrix, 
twisting grind/death heaviness with psychedelic stoner 

melodies into an original and remarkable sound, 
apocalyptic sci-fi lyrics are screamed and sung and begin at 

the end of space where the earth is just one atom of the 
universe and we human beings are such very small things. 

a stoner grind/death rock cd.$10usa, $12world 

ZJimrW 
a i iTMfc 14 r % ^ 

belgian mincecore 
meets 

NYC hardcore grind 

agathocles 
black army jacket 
split 7w.....$3usa, 

$5world 

deaf american 
recordings 
c/o r. hoak 

#3 bethel church road 
dillsburg, pa 17019 u$a 

_rich666@voicenet.com_ 

distro: australia: in league with satan; benelux: uxicon; Canada: 
sonic unyon; UK: deathstHl, sterilized decay; france: bones 

brigade; germany: morbid; italy. cripple bastards; japan: allman, 
hg fact, howling bull, NAT, record boy, T.H.A.; malaysia: 

grindmalaya; mexico: vortex; new Zealand: subcide; Singapore: 
homegrown; south africa: groinchum; u$a: 6 weeks, ax/ction, 

blackened, century media, chimp west, choke, ebullition, 
escape artist, garment district, infection, newbury comics, 
relapse, revelation, rhetoric, riotous assembly, sound idea, 

stickfigure, subterranean, tribal war, very; 
http://welcome.to/totalfuckingdestruction 

credit card orders at: www.garment-district.com/deafam 

FROM THOUSANDS OF ACTUAl LETTERS IN OUR FILES 

Amazing Proof 
That Anyone Can 

Play Music! 
SMOG VEIL RECORDS PRESENTS 

A Classic Retrospective, Charting The Rise and 
klhe Fall of The Early ‘80’s Cleveland Punk Band • 

The DISSIDENTS 
■CONFORMITY IS DEFORMITY” 

"Available on CD and Limited Edition White Wax 12 
SIOU.S. / SIZ World postpaid 

Absurdly raw and ridiculous punk...nasty 
gw thai sticks in places you murn't 
expect, but it's a pleasantly surprising 
stxtimr* 
* Rscteber 

"Md works si punk rod artistry in 
that great fleeting early Ws mold 
- Punk Planet 

?.Pure weirdc dissatisfaction? 
•Devdsnd Free Times 

For More Info on This and Other Beta Bands, Chech Out WWWxtepunkxom 

CD’s $10. SEVEN INCH * $3. Postage-Paid. 

WRITE FOR A PREE CATALOG! BLACK PUMPKIN RECORDS AND DISTRIBUTION 

PO BOX 4377 RIVER EDGE, NJ. 07661-4377 USA www.blackpumpkin.com 

FLATUS ONLINE* flatusnj.com 
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WELCOME TO NOWHERE CD 
SH 022 MARCH 20, 2001, $9ppd 
Powerful guitars, catchy harmonies, and moving ly 
combine in 12 extraordinary tracks...get ready fort 
best indie release of 2001. JF 

Please support the Fairlanes on their U S. tour (March 15th to Ma' 
Listen to a free MP3 from the album at www.suburbanhomerecord 

Also Available: 
The Fairlanes 
The Fairlanesi 

(fVour Tongue" CD $7ppd 
mgs for Cruising" CD $8pp< 

NOWHERE 

SUBURBAN HOME RECORDS 
PO BOX 40757, DENVER, CO 80204 

www.suburbanhomerecords.com 
write or email for a free catalog and stickers 
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'‘The Weakerthans play pristine pop laced with deeply personal lyrics and 
impressively clever song craftsmanship” Jersey Beat 

‘‘Pure fucking poetry in motion " * Hit List 

P.O. Box 7495 Van Nuys, CA 91409 www.subcity.net (i^ SUB CITY 0^ 

SC018-cdep watermark SCOII-lp/cd left and leaving 

new cdep 
out now 

IDENTITY CRISIS SCOW-Cd 

THRICE 
coming 3.6.01 on Sub City 

on tour with Samiam in March 
go to subcity.net for tourdates 

P.O. Box 7495 Van Nuys, CA 91409 www.subcity.net SUB CITYO^i 
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BECOME THE MEDIA>reference guide to a revolution 
edited by Paul Chan (IMC-NY) and Daniel Sinker (Punk Planet) 
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Connecting to seruer. . . done. 
** Enter your name to log in** 

Sinker enters the conuersation. 

Chan enters the conuersation. 

“It’s clear that media activism .,. the very idea of 
activism ... has entered back into the public 
conciousness. With the advent of the 1999 WTO 
Seattle protests, the growth of an international 
network of activists and organizers, and of course 
Indymedia, ail have contributed to raising the 
•room temperature* of politics.” 

>Chan says, “Let’s start by talking about what we’ve got.” 

>Sinker says, “Well, what we have is—I hope—a collection of 

articles, interviews, and DIYs that will introduce a reader to the 

many different levels, elements, and structures of the independent 

media revolution that is underway.” 

>Chan says, “I think this might be the first concerted effort to 

tell the story of Indymedia and the work that’s been done since 

Seattle from the inside” 

>Sinker says, “Which is shocking, considering that in such a 

short period of time, the IMC has become a backbone of com¬ 

munication. Or maybe it’s not that shocking, since building 

something that important in such a short amount of time means 

that everyone is ^working* not reflecting.” 

>Chan says, “It’s clear that media activism ... the very idea of 

activism ... has entered back into the public conciousness. With 

the advent of the 1999 WTO Seattle protests, the growth of an 

international network of activists and organizers, and of course 

Indymedia, all have contributed to raising the ★room temperature* 

of politics.” 

>Sinker says, “It’s one thing to talk about Indymedia, or media 

activism in general, be it Newsreel from 30 years ago, or Community 

Activist Technology in Australia right now, or, of course the IMCs 

located around the globe. But it’s another thing to talk about those 

projects in conjunction with giving people a basic leg up on how to 

actual CREATE media content, through DIYS on subjects like video 

edition, audio, low-power radio, HTML and Flash. The real power of 

this media issue, to me, is to have both of these things done in tan¬ 

dem: teach someone how to use something, while demonstrating 

HOW it’s being used or the theory behind WHY it’s being used.” 

>Chan says, “Yes. And WHAT it’s being used to make. Can a 

decentralized open system of media creation not only raise the 

bar on media access and education but also ..." 

>Sinker says, “raise the bar on what is being written or created.” 

>Chan says, “the very notion of what’s *good* in media.” 

Sinker leaues the conuersation. 

Chan leaues the conuersation. 

**Connection Closed** 
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Divwinm rpur ll^wIUOJ ULnii Getting There has been quite a buzz over the 

last three years about the revolution 

that has occurred in digital video, 

and for good reason. The fact is you can 

write, shoot, edit, print (to DVD or 

video), and distribute a decent-looking 

movie for the catered calamari budget on a 

Ridley Scott picture—or the film stock costs 

on most documentary features. Digital 

offers the guerilla documentary—or narra¬ 

tive-filmmaker the chance to shoot high 

quality video at a low cost. Because this 

issue is about independent media, I’m 

going to focus on what you need for docu¬ 

mentary-type shooting. 

When you go into the field to shoot 

documentary video, the key is to get the best 

ADTIPI CvTLlC 
111 I iiCL 

iw nvMcniA I INI LI Y IVmI IlLJ \f\ 
REVOLUTION 

A history of the globaiocal media network 

in three movements by Ana Nogueria 

Movement I: Prelude (from Chiapas) Ironically, the first person to fully understand how new technol¬ 

ogy, in particular the Internet, would fuel the next generation 

of political activism was David Rondfelt, the most influential 

mind behind the right wing military think tank, RAND. As early as 

1993, in an article titled Cyberwar is Coming, he warned the military 

to prepare for the coming "netwar” with enemies that included 

activists fighting for "human rights, peace, environmental, con¬ 

sumer, labor, immigration, racial and gender-based issues.” 

"First, the information revolution is favoring and 

strengthening network forms of organization, while simultane¬ 

ously making life difficult for old hierarchical forms. The rise 

of networks—especially "all-channel” networks, in which every 

node is connected to every other node—means that power is 

migrating to non-state actors, who are able to organize into 

sprawling multi-organizational networks more readily than 

traditional, hierarchical state actors can. . . . Second as the 

information revolution deepens, conflicts increasingly depend 

on information and communications matters. Conflicts will 

revolve less around the use of raw power than of ’soft power’— 

that is, media-oriented measures that aim to attract rather 

than coerce. . . . This may well turn out to be the next great 

frontier for ideological conflict, and netwar may be a prime 

characteristic.” 
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set up to shoot digital video by Cayce Lindner 

quality images and sound that you can on loca¬ 

tion. In dramatic film work, the ’we’ll fix it in 

post” mantra is one thing, but the need to 

get truthful, accurate and engaging images 

and sounds on the fly in documentary 

shooting is a one-time, one-shot reality. DV 

filmmaking allows you the flexibility to work 

without permits, in public places where your 

small camera will not cause people to stare, 

point, or call the cops. And if they do, you 

can run with these cameras for blocks! 

Cameras 
There are a number of great cameras 

to choose from. The main price differ¬ 

ence is in image quality. Generally, the 

better the resolution, the higher the cost. 

The more chips, or CCDs (the compo¬ 

nent that turns light into digits—most 

consumer cameras have one chip, high- 

end and professional cameras have three 

chips), the camera has, the better. But 

since this is digital, even the low-end stuff 

looks pretty good. When looking at cam¬ 

eras, you’ll find that most consumer DV 

cameras have a flip-out LCD screen. 

They’re nice to shoot with, especially if 

you need to keep your head up and look 

around while shooting. The big difference 

in cost for the LCD screen is the size of 

the screen, which can range from the size 

of a postage stamp, to a good 3 or four 

inches. There are many other bells and 

whistles that cameras have, from shooting 

in widescreen to night vision, but bells 

and whistles are exactly that—extras. The 

meat of your camera making decision will 

be its image quality. 

Low-end DV cameras are generally 

still very good cameras. While I’ve gotten 

excellent results with Sony’s high-end 

VXlOOO ($2100), I have also shot awesome 

footage with their low end DCR PC-5 

(about $1000). The PC-5 is tiny, giving 

you the ability to be very discret; it disap¬ 

pears into a jacket pocket. I’ve used it in 

stores, restaurants and office buildings. 

It’s a great low-end, affordable camera. 

On the other side of the spectrum, 

Canon (who makes what most argue is the 

best ’’prosumer” DV camera, CONTINUED>> 

In 1994. the netwar began. The indigenous people of 

Mexico cried ’’enough is enough” to the North American Free 

Trade Agreement (or NAFTA) and to the continuation of 500 

years of imperialism that has systematically stripped them of 

their cultural heritage, pride, land, and language. The 

Zapatista rebels took to the hills of Chiapas, Mexico and 

demanded a halt to the spread of this exploitation. Using the 

Internet as its most potent weapon, the Zapatistas sparked a 

movement that has spread across the globe at a speed unparal¬ 

leled in recent memory. 

”In the seven years since,” writes author Naomi Klein, ’’the 

Zapatistas have come to represent two forces at once: first, rebels 

struggling against grinding poverty and humiliation in the moun¬ 

tains of Chiapas and, on top of this, theorists of a new move¬ 

ment, another way to think about power, resistance and globaliza¬ 

tion. This theory—Zapatismo—not only turns classic guerrilla tac¬ 

tics inside out, but much of leftwing politics on its head.” 

In 1996, the Zapatistas held the first international encuentro— 

gatherings—For Humanity and Against Neoliberalism. They were 

joined by thousands of people from all over the world in an effort 

to strategize for a war against the forces of globalization. As people 

returned to their respective corners of the planet, the ideas sparked 

at that encuentro began to take shape. More conferences were held 

which gave birth to projects such as the Direct Action Media 

Network and TAO Communications. But it wasn’t until the 1999 

World Trade Organization protests in Seattle that an independent 

media network began to enter the public discourse, spreading like a 

virus that reverses the effects of a corporate culture once immune to 

free expression and self-determination. 

"In breaking down barriers, and sharing ideas with friends 

and peers, we are creating a new front in the cultural war to 

decommodify information and our lives,” says Shane Korytko, a 

Vancouver Independent Media Center volunteer. "I see this as an 

online front, working with journalism and activism at its core, 

long-awaited by some, a beautiful surprise to others, the concept 

of a free and open exchange of ideas is now being built in 

earnest, thanks to a modestly conceived but paradigm-shattering 

open community called Indymedia.” 

Movement II: Chorus 

"We have a choice: we can have a cynical attitude in the face 

of media, to say that nothing can be done about the dollar power 

that creates itself in images, words, digital communication, and 

computer systems that invades not just with an invasion ofpower, 

but with a way of seeing the world, of how they think the world 

should look. We could say, well, "that's the way it is" and do noth¬ 

ing. Or we could simply assume incredulity: we can say that any 

communication by the media monopolies is a CONTINUED>> 
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the amazing XL-1 at $4000) has a great 

middle range camera in the GL-I (about 

$2400). It’s much pricier than the PC~5 

but stepping up to this camera will give you 

excellence in image (the GL-I uses three 

CCDs, just like pro cameras) and sound. 

This probably isn’t an entry-level camera, 

but if you get excited about working and 

want a great camera to step up to that in the 

big picture isn’t that expensive, the GL-I is a 

fine choice. 

There are also some low-end 

’’combo” cameras that are very good quality 

and cheap. I have recently seen the Sony 

DCR TRV-32O Digital 8 camera for $700 

online. The camera records digitally onto 

Digital 8 cassettes, which are cheaper than 

Mini DV tapes. And they can play old Hi-8 

tapes too, which is a nice feature for those 

of you that have been doing video work for 

a while; you’ll still be able to look at your 

old footage on your new camera. 

Sound & Mies 
People starting out in documentary 

often neglect sound. Too bad, because an 

amazingly shot piece with poor sound 

instandy becomes another kind of piece (and 

usually not a very good one at that). The big 

thing that people do wrong when starting out 

with a video camera, is they just rely on the 

mic attached to their camera. Those mics are 

usually not very good, plus they pick up noise 

from the camera itself, and are usually too 

far away from the subject. In order to cap¬ 

ture sound well, will need an external mic 

that will hook up to the camera. 

If you are doing an interview—even if 

there is no background sound at all—the 

camera mic will almost never be sufficient. 

The voices and sounds will not have the 

proper warmth and presence. Hold a boom 

pole (see list) over your subject and get your 

mic pointed at her for good sound repro¬ 

duction. Entry-level boom poles can be 

purchased for as litde as $160, like the GRG 

12-foot cabled pole (that’s an amazing price 

for a great pole—I’m ordering one for 

myself right now). Mini DV cameras use the 

stereo minijack for audio input into the 

camera so you’ll need to get an inexpensive 

adapter to plug your mic cable in (high-end 

cameras have XLR plugs on them, so you 

wouldn’t run into the problem if you drop 

$4000 on a camera . . . kinda makes the $4 

adapter look a litde more worth it, huh). 

If you have an on-camera interview 

or a shot in which someone can actually 

hold a mic, there is the cheap and effective 

INDYMEDIA:CONTINUED» 

total lie. We can ignore it and go about our lives. But there is a 

third option that is neither conformity, nor skepticism, nor distrust: 

that is to construct a different way—to show the world what is 

really happening—to have a critical world view and to become 

interested in the truth of what happens to the people who inhabit 

every comer of this world. ” 

—Subcommandante Marcos. 

Directly inspired by the words and deeds of the Zapatistas, 

media activists, hackers, students, self-described ’’camcorder 

commandos” and ’’data dancers”, ’’organic farmers of media” and 

’’kamikaze, riot-chasing, direct-action journalists” are challeng¬ 

ing every part of the current media oligarchy. Global networks are 

developing creative ways of disseminating information, sharing 

resources, educating and debating one another, and reversing the 

commodification of the public sphere. They have come together 

in a joint effort to democratize the media and have succeeded in 

creating the Independent Media Center, or Indymedia. 

’’This is the essence of Zapatismo, and explains much of its 

appeal: a global call to revolution that tells you not to wait for the 

revolution, only to stand where you stand, to fight with your own 

weapon,” says Klein. ”It could be a video camera, words, ideas, 

’hope’—all of these, Marcos has written, ’are also weapons.’ It’s a 

revolution in miniature that says, ’Yes, you can try this at home.’” 

’’Imperfect, insurgent, sleepless and beautiful, we directly 

experienced the success of the first IMG in Seattle and saw that 

the common dream of 'a world in which many worlds fit’ is possi¬ 

ble-step by step, piece by piece, space by space, pdf by pdf, word 

byword, over the net, on pirate broadcast, in the streets, stream¬ 

ing live, and most importantly: face to face,” says Greg Ruggiero, 

editor at Seven Stories Press. ’’Fanned by the real shutdown of the 

WTO and our capacity to bypass corporate media, the IMG 

brushfire spread.” 

From Seattle to Sydney, Chiapas to the Congo, the 

Indymedia phenomenon has indeed spread like wildfire, reckless¬ 

ly endangering the corporate media’s monopoly on expression 

and intellectual property. After the success of the first IMC in 

Seattle—the website received over 1.5 million hits in its first 

week—Indymedia has become the fastest growing, international 

alternative media network in the world. 

Mushrooming into 44 physical and virtual sites that span six 

continents, Indymedia reflects many of the values, organizational 

methods, and contradictions of the larger movement. ”In some¬ 

way we are movement media,” says Evan Henshaw Plath, a mem¬ 

ber of the Indymedia Tech Collective. ’’But given the nature of 

the movement, we don’t advocate a particular ideological perspec¬ 

tive. Rather, we have a terrain of ideologies which are both con¬ 

tradictory and complimentary, but reflect the post-modern 

undercurrents of the anti-globalization struggle.” 

Like the Internet itself, power in the media network is decen¬ 

tralized, allowing for immense freedom, creativity and innovation 

on the part of each local center and each individual contributor, 

while each still remains connected to a network for the sharing of 

ideas, visions, analysis, research, stories, and even hardware. 
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Electro-Voice 635A ($166) or the Shure 

SM57LG ($146). 

For boom work a more directional, 

"sweeter” mic is needed, one that can cap¬ 

ture the voice effectively from out of 

frame. These mics are called "shotgun” 

mics because of their long, gunlike body. 

Sennheiser makes the very affordable 

K6ME66 shotgun mic for $45°* It’s 

modelled on their industry-standard 416. 

If you have to rely on a camera- 

mounted mic, try the Sennheiser MKE 

300 Shotgun ($200). It mounts to the 

video camera and attaches directly via 

stereo mini. It’s not a true shotgun, and 

there’s no boom to get it close but it’s 

better than the camera’s own mic. 

There are also decent wireless mic 

systems that go for as little as $200, like 

the Audio Technica Pro 88. Those are 

really handy if you can do a "sit-down” 

type interview where you can wire up your 

subject. If you’re just grabbing an quick 

interview off the street though, a wireless 

setup isn’t your first choice. 

Obviously, if you’re holding a camera, 

you’re going to need someone else to hold 

your boom pole. That person should also 

be monitoring the sound levels with head¬ 

phones, so she knows that she’s pointing 

the boom in the right place. Use the good 

headphones you use for listening to vinyl 

at home. Additionally, if you’ve got the 

money, a portable mixer is a great tool for 

helping capture sound—your sound person 

would be monitoring the mix through the 

headphones as well. If you don’t have 

headphones, simply monitoring the sound 

with the camera on the automatic level set¬ 

ting is practically foolproof. Most Mini DV 

cameras record in 12 to 16 bit stereo 

sound—at least as good as CD—so if the 

audio doesn't sound the way it should, it’s 

probablyjour fault, not the camera’s. 

Extras 
Never underestimte the stupid stuff 

that will go wrong. Bring a bag of expend¬ 

ables that contains gaffer’s tape (thick, black 

tape similar to duct tape, but specifically 

made for film and video work), extra batter¬ 

ies for your mics and camera, longer cables, 

extra mic-input adapters. Throw this stuff 

in with your camera kit which should con¬ 

tain lens cleaner, lens paper, extra camera 

batteries and extra Mini DV tapes. 

In Closing 
It should be said that while DV is the 

camera format driving a CONTINUED>> 

Those working on the international network are still trying 

to put the pieces of the Indymedia puzzle together, while at the 

same time carefully avoiding the creation of yet another hierar¬ 

chical and bueaurocratic institution. Sheri Herndon, a Seattle 

IMC volunteer deeply involved in the building of the network, 

asks a poignant question: "What is the relationship of the part to 

the whole, the node to the network, the cell to the organism? 

They are integrally related, yet remain unique; they are symbiotic, 

yet function to their own rhythms and needs; there is self-deter¬ 

mination at all levels, 

local to global, yet 

there is always a link.” 

The most promi¬ 

nent link is the need 

to create a space where 

the people who are 

directly affected by 

social and economic 

policies can directly comment and share their news and views with 

the world. Indymedia has created that space, using innovative 

software that allows anyone with access to the Internet to instanta¬ 

neously publish their texts, audio and video files onto any of the 

44 Indymedia websites. 

"Open-publishing” is redefining journalism. "People all over 

the world are dipping their story-telling toes in the water,” says 

Mathew Arnison, a member of the Indymedia Tech Collective and 

contributor to the programming of the multimedia capable 

"Active” code. "One of the big things with open publishing is this 

whole idea of getting away from a central bunch of editors or writ¬ 

ers who know how to do journalism, know how to tell other peo¬ 

ple’s stories and are professional and so on. Open publishing could 

make the tall tales of the Internet truly visable and accessible outside 

the mega media monopolies,” says Arnison. "And that’s good news 

for 99*9 percent of the planet’s population.” 

The system of open publishing is as easy as cut and paste in 

the case of text documents and attaching a file to an email in the 

case of audio or video clips. Additionally, once posted, viewers 

can "comment” on the article and the comments appear directly 

below the original post, creating an open forum for important 

dialogue and debate. 

"The high level of participation and the high quality of 

content, despite a lack of editorial control, has shown the open 

publishing model to be enormously successful and useful to 

journalists and citizens,” wrote Alex Kelly and Jason Gibson in 

Arena magazine. "The sheer enormity and breadth CONTINUED» 

“From Seattle to Sydney, Chiapas to the Congo, the Indymedia 
phenomenon has indeed spread like wildfire, recklessly endangering 
the corporate media’s monopoly on expression and intellectual property,” 
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EQUIPMENT LIST>Dieifal Video 
VIDEOGEAR:CONTINUED» 

revolution, film and video makers need to 

record images however they can. The real 

revolution is in your head and in what you 

put in front of the camera. One great 

thing about the spread of digital video is 

the fact that it has left a lot of truly cool 

Hi-8 and SVHS cameras sitting on shelves 

for as little as $400 (used for even less). 

These cameras can get good results and 

even the lower-res results of SVHS art far 

superior to the filmmaker’s story that 

doesn’t even get recorded! 

The world’s most prolific filmmak¬ 

er, Stan Brakhage, made one of his first 

films, Mothlight, without a camera. 

Unable to acquire one, he pressed the 

bodies of moths onto reversal film stock 

and exposed it to light. The result is a 

stunningly beautiful example of no-tech 

determination and invention. No mat¬ 

ter how far technology advances, none 

of it does a bit of good if you don’t start 

off with great ideas and the plans to 

execute them. ® 

Inexpensive Setup: 

• Sony DCR-PC5 digital video camera: $1100 

• Audio Technica AT8-35 

Shotgun Microphone: $250 

• GRG 12 ft. cabled boom pole: $160 

• Mini DV tapes (5 pack): $30 

Total Cost: $1540 

Books: 

The Filmmaker's Handbook: A Comprehensive 

Guide for the Digital Age 

By Edward Pincus and Steven Ascher. 

Producing Great Sound for Digital Video 

By Jay Rose. 

The I FILM Digital Video Filmmaker's 

Handbook 2001 

By Maxie D. Collier 

Pricier Setup: 

• Canon GL1 - 3 chip DV camera: $2100 

• Sennheiser “Evolution” wireless 

mic system: $500 

• Wendt X2 field mixer: $1000 

• Mini DV tapes (5 pack): $30 

Total Cost: $3630 

Websites: 

locationsound.com 

dv.com 

bestbuydigital.com 

dcresource.com 

canon.com 

sony.com 

ebay.com 

RESOURCES>DV Equipment 

INDYMEDIA:CONTINUED» 

of information available has led to a greater level of engagement 

with both the issues, the readers, and the writers.” And not just 

online. Many local IMG’s are working to create workshops in 

everything from how to get an e-mail account, do newspaper lay- 

“We're not selling anything here—just 

offering a glimpse of something (some 

amazing moments of character and strength) 

that would otherwise be totally ignored by 

the mainstream or recontextualized as 

something very marginal,” 

out, edit videos or even perform system administration. In addi¬ 

tion, several IMCs function as a unique space for collaboration 

on grassroots media projects including regular newspapers or 

zines, documentaries and web radio stations, broadening the 

spectrum of participation and contribution. 

Movement III: Coda (for a future) 

“We’re not selling anything here—just offering a glimpse of 

something (some amazing moments of character and strength) 

that would otherwise be totally ignored by the mainstream or 

recontextualized as something very marginal,” says Michael 

Eisenmenger, a founding member of the Seattle IMG and 

member of Paper Tiger Television. "We do this work because we 

feel these are significant historical moments, that if not docu¬ 

mented and allowed to be retold, will simply be treated as if 

they had never occurred, like much of the rest of our history. 

As a tactic, we view our work as potentially a key part of a larger 

struggle or mobilization. Neither a mouthpiece for someone’s 

movement, nor an arrogant self-appointed voice of a move¬ 

ment, but hopefully a means of amplifying voices within a criti¬ 

cal context. All of our efforts have reached more people as a 

result. Will this ever result in radical change? Well, I hope we 

never lose sight that it’s not the media creating social change, but 

the people themselves.” 

And, as the Christian Science Monitor notes in a report on inde¬ 

pendent media, that is news that the major media moguls "ignore 

at their own peril.’’ ® 
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DIY>DV EDITING 
An introduction and tutorial by Cayce Lindner 

When you watch a movie, you are seeing only a small frac¬ 

tion of what was originally shot in production. It is not 

unusual for a crew to shoot 50 hours of footage for a 

movie that will ultimately be only two hours long. If a character 

goes to sleep in a dark room and in the next scene we see her dri¬ 

ving to work in the morning light, we assume as viewers that there 

was a night’s sleep in between—maybe even a shower and break¬ 

fast. We know, even though we don’t see these other events, that 

they happened. 

This is editing: cutting out certain parts of the story and 

leaving other parts in. If you’ve been to a friend’s house for 

dinner and had to watch their wedding videos, then you have 

felt the sting of a lack of editing. When everything is left in we get 

bored, we get restless, we don’t see the story because there’s too 

much other stuff in the way. We edit because we don’t have the 

time, or the need, to include everything that happens over the 

course of the story. 

There is, of course, more than one way to edit footage. In 

the last 15 years, a whole new, blazingly fast-paced view of the 

world has been constructed through the MTV style of editing. 

Shots that last for only a split second before moving onto the next 

have created a hyper kinetic sense of the movies. Conversely (and 

in response, to some degree) many filmmakers have turned to 

increasingly slower-paced movies with longer shots. The preva¬ 

lence—and effectiveness—of both styles shows that editing can be 

as powerful a tool to a filmmaker as how the shot looks, giving an 

all-important pace, feel and mood to a film or video through the 

way it has been cut. 

We are editing all the time, actually. In any story that we 

hear, tell, or see, we assume that we are going to get only the 

major story points or events in the tale. Many details are left 

out, and the teller opts instead to focus on events that move the 

story along. As Walter Murch, one of the greatest film editors of 

all time, has observed in his excellent book In the Blink of an Eye, 

there seems to be an even deeper physiological need to edit. 

When we look across a space, like a large movie theater, and 

move from an object on one side to an object on the other 

side—like from our friend Jeff to an empty seat up front—we 

unconsciously close our eyes in-between the two objects. We 

don’t need to slowly scan over the entire space in-between with 

our open eyes until arriving at the seat. Instead we see Jeff, 

close our eyes for a moment while we turn our heads, open our 

eyes and regard the seat, which now appears before us. We 

essentially cut out, or edit all the information between the two 

objects that we don’t need to see. 

Getting an Editing Setup 
The advances in digital video over the last few years have been 

happily paired with the advances in computer technology, allow¬ 

ing all-digital editing, including transfers, effects and transitions. 

There are two main top-of-the-line editing programs for home 

computers in use now, Apple’s Final Cut Pro, and Adobe’s 

Premiere. These programs allow a level of sophistication and 

control that, just a few years ago, was only to be found in 

$20,000 editing suites. And there are even cheaper alternatives 

to these sophisticated programs. 

With prices having dropped to within the reach of very mod¬ 

est budgets (an $899 iMac comes complete with all the hardware 

and software you’d need to do basic editing), the biggest problem 

you will likely face is lack of storage. Video eats a tremendous 

amount of drive space and getting maxed out on RAM can be very 

expensive, but very helpful for editing video. 

Purchasing an editing program like Premiere or Final Cut 

Pro can be prohibitive for the amateur filmmaker: these pro¬ 

grams cost about $IOOO each! (If you are a university student, you 

may be able to buy these programs at an educational discount that 

comes out to about half-price—contact your school bookstore or 

the manufacturer.) These programs are used by professionals and 

unfortunately are priced for that world. However, they are not 

the only option available for a beginner or someone who simply 

needs a basic editing system. 

One of the best, least expensive—and probably the easiest— 

programs for editing is Apple’s iMovie. One of the nice things 

about iMovie is its accessibility. The program ships with all 

Apple’s new computers, including the iMac, G3 and G4—even 

the laptops come with it. You can also purchase the software sepa¬ 

rately for about $50 if you’ve got an older mac. Because of its cost 

and low learning curve, it’s the program I’m going to use to walk 

you through a quick editing DIY. However, all editing programs 

work in very similar ways. So if you have a different setup (like a 

PC—sorry, iMovie is Mac only), you should be able to follow 

along, with a little hunting around for where the commands are 

located in your software. In the most basic sense of editing^-cut- 

ting, arranging and manipulating footage—iMovie is an excellent 

piece of software that allows you a good amount of control. 

Making an Edit 
The basics of making a DV edit are the same across programs 

and platforms: You import video via the IEEE1394 (called 

FireWire on the Mac) interface from your DV camera into your 

computer’s hard drive, edit the material, add any CONTINUED» 

PUNK PLANET 75 



EDITING:CONTINUED» 

transitions, effects, or titles, and export the video either back to 

tape or to another format, like a Quicktime movie for use on your 

computer or on the web. It is really that easy to do basic editing. 

Of course, editing is as much an art as any other element in mak¬ 

ing a video or film is, so you can get very sophisticated with it. 

The basic steps for an iMovie editing session follow. Again, 

remember that this works in essentially the same way in all editing 

programs—it’s just a matter of knowing where the commands are. 

1. Attach a FireWire (also known as IEEE1394) cable to the 

FireWire port of your computer. 

2. Attach the other end to the Digital IN/OUT of your DV camera. 

3. Open up iMovie. At the initial screen choose File > New Project. 

4. Name your New Project (see figure above). IMovie adds the new 

project into the timeline and "eye” bars at the bottom of the screen. 

5. Turn on your Mini DV camera. If there are different settings, 

choose VTR so that your camera will act as a deck for exporting 

footage into your computer. 

6. When you turn your 

camera on, the monitor 

will read CAMERA CON¬ 

NECTED (see left). You 

can now view and control 

your video on-screen. Hit 

the PLAY button on the 

screen and your tape 

begins playing in the 

iMovie monitor. 

7. When the tape gets to the point where you want to begin import¬ 

ing hit IMPORT. When you wish to stop, hit IMPORT again. 

8. iMovie adds the clip onto the "shelf’ 

(see left). You can then name the clip. 

Keep importing in this way until you have 

brought in all the clips you need. 

9. After import, you can drag and drop the 

clips into the clip viewer where they will be 

arranged as you dragged them in. (see 

below). You can now arrange the clips, and 

use the cropper tools to shorten them. In 

iMovie you click on the clip to select it and 

then manipulate it from there. 

|.j Fade In 

,<1 Fade Out 
Ml Overlap 

Ml Push 
H| Scale Down 

IO. Creating transitions in iMovie is as easy 

as clicking on the TRANSITIONS selections 

and dragging the one you want into the 

timeline between clips. These include fades, 

dissolves, pushes and fade-ins (see left). 

II. Arrange the clips on the timeline in the order you want, 

adding transitions, effects, etc ... In case you were wondering, 

this is the magic called "editing.” It’s not magic at all, is it? 

12. When you feel like you’ve got everything arranged the way you 

want it (a process that is nowhere near as quick as I’ve made it 

sound here), choose EXPORT from the File menu. Make sure 

your camera is on VCR mode. Your edited project is sent out to 

tape. Congratulations, you’ve just made a movie! ® 

RESOURCES>DV Editing 
Editing Theory: Websites: 

Film Form and Film Sense 2-pop.com 

By Sergei Eisenstein theeditcenter.com 

In the Blink of an Eye macaddict.com 

By Walter Murch apple.com 
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I’VI EW> N EWSREEL/ALLAN SEIGEL 
The past and future of media activism by Simba Russeau 

“First and foremost, 

you need to be clear 

about what you are 

doing politically and 

culturally and why” 

I wonder if we as a nation can truly under¬ 

stand the impact that media has had on 

the shaping of our minds. Media feeds us 

the stereotypes that define the way in which 

we view or discriminate against those who we 

have no direct understanding about. The infor¬ 

mation that filters through the mainstream 

media is controlled by the corporations and 

government in an attempt to keep the public 

ignorant of social realities that exist in an 

attempt to repress them. How do people break 

through this illusion of information? How can 

media become empowering? 

These are the questions that led to the 

formation of Third World Newsreel, one of the 

oldest alternative media organizations in the 

United States. Newsreel is a “nonprofit, multi¬ 

cultural media arts organization that fosters 

the creation and dissemination of independent 

film and video made by and about people of 

diverse backgrounds.” Today Newsreel has 

established itself as a media center which dis¬ 

tributes over 250 film and videos with an 

exceptional training program and is recognized 

as an advocate for film/videomakers of color. I 

had the pleasure of briefly interviewing Allan 

Siegel, writer, teacher, and media activist, who 

was one of the members of Newsreel during 

its formation in the late '60s. 

What was Newsreel in the beginning and 

what led to its birth? 

Newsreel was a collective of filmmakers 

that was composed of 20 to 50 people at 

various times. It began after the 1967 

Pentagon Demonstration when individ¬ 

ual filmmakers decided to meet and find 

a way, if they could, to ’’join forces.” 

There were many factors that led to the 

actual crystallization of the collective— 

and they are quite important—but the 

actual event that led to CONTINUED» 

DIY>PUTTING VIDEO ON THE WEB 
An overview of compression/deeompression schemes by Quanah Humphreys 

fyou plan on distributing video over the web, whether it’s the 

amateur porn you shot or just the amateur porn that your 

roommate shot, you live and die by the codec (short for com¬ 

pressor/decompressor). Otherwise you’re totally screwed and I 

mean that in a totally non-amateur porn kind of way. A single 

minute of uncompressed audio and video totals about I gigabyte— 

which would take hours to download on the fastest connection—so 

clearly uncompressed video is not the way to go. Thanks to codecs, 

you can get the size of your video down to around one megabyte 

per minute or smaller if quality isn’t numero uno concerno. 

A codec works by removing data from your file. Every codec 

uses a different formula for what to keep and what to emphasize, 

but a good codec achieves the best possible compression with 

minimal loss in noticeable image quality. There are a lot of dif¬ 

ferent compression schemes out there, but I’m going to only hit 

the more widely-used ones. 

Sorenson is pretty much the king ass kicker of codecs right 

now if you’re making Quicktime (Apple computer’s widely-adopt¬ 

ed digital video standard) movie files. Most of the movie trailers 

you can download use this format and you get nice crisp images 

and not a lot of artifacting—th.&t weird chunky stuff you see some¬ 

times in video clips. The Sorenson codec is included standard in 

Quicktime—which comes on all Macintosh computers and is also 

available for free download on PCs—so anyone who has Quicktime 

can view your videos. Unless you’re using a video-editing program 

that can compress using Sorenson (which any Qucktime-compati¬ 

ble program should be able to do), you’ll need to bump up to 

Quicktime Pro (a $30 download from CONTINUED» 
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Newsreel’s formation was the Pentagon 

Demonstration. 

How exactly does Newsreel go about increas¬ 

ing the public’s awareness? How do you 

reach those that are not conscious of the 

movement? 

Social movements are multifaceted and 

the media itself is multifaceted—what 

Newsreel did as a part of "the media” 

was significant because it went to and 

covered events that traditional journal¬ 

ism at that time could only cover super¬ 

ficially. But most significantly, Newsreel 

covered these events from a perspective 

that was analytical—that didn’t pretend 

to be "objective.” These conditions are 

different today. Furthermore, Newsreel 

worked with activist organizations—not 

necessarily taking their point of view but 

Newsreel recognized the importance of 

the struggles they represented, We 

reached people at the grass roots 

through distribution network composed 

of a wide array of social activist organi¬ 

zations. This was critical. Without distrib¬ 

ution, this type of work is self-indulgent 

and politically deceptive. It is easier to 

reach those who already have a social 

consciousness; the hard part is reaching 

those that don’t or who don’t know 

about what is happening. 

How does a new media group run without 

corporate backing and how does an alterna¬ 

tive media source maintain its identity while 

finding support? 

Distribution, distribution, distribution! 

Newsreel survived because there was always 

an income from distribution and we were 

never solely dependent on external fund¬ 

raising. \ For a media group looking to 

generate funds, generally people worry 

about funding affecting their "identity” 

and independence when they have no 

clear identity; funders recognize this. 

Although it was never fully discussed, 

Newsreel dealt not just with political 

issues but with aesthetic issues as well; 

and in fact spent a great deal of time dis¬ 

cussing everything. First and foremost, you 

need to be clear about what you are 

doing politically and culturally and why. 

How can what you are doing generate 

income and from whom? Why would 

anyone want to pay for what you have; 

what makes it unique from a news point 

of view and an artistic perspective? Why 

would any funders want to give you 

money? These days this money is not so 

easy to come by. 

What was the strength of Newsreel and what 

needs to be the focus of the present generation? 

Newsreel had an analysis and struggled 

with constantly adapting that analysis to 

changing social realities; in a society that 

is anti-intellectual—as opposed to most of 

the rest of the world—the lack of analysis is 

the greatest determinant in our inability to 

form alternative critical cultural voices. 

Someone once said that the only class in 

the US that had a consciousness was the 

ruling class; the rest of society live within 

an array of illusions. Without theoretical 

tools that would enable us to maintain a 

truly alternative media and provoke a real 

social discourse, it is difficult to maintain 

and build a significant social movement 

that truly empowers. ® 

CODECS:CONTINUED» 

www.apple.com) to compress video with Sorenson. But it’s worth 

it—this is a popular compression scheme for a reason, folks: it 

looks good, it compresses down very small, and it’s widely-adopted 

for viewing. 

Cinepak is an older codec but it has its place, especially if 

you’re dealing with older machines or want ultimate acceptance 

on all machines across the board. The image quality ain’t the 

sharpest, but not everyone is using a brand new machine with 

QuickTime 4 so this works ace for them. One eccentric use for 

Cinepak is for QuickTime fallback files. A QuickTime fallback is 

data hidden in the movie a user links to which detects what ver¬ 

sion of Quicktime a user has. With modern versions of 

QuickTime, the user is automatically sent to one of the 

Sorenson-compressed alternates (you can compress at a variety of 

rates for slower and faster compressing), and users with older 

players see the fallback Cinepak-compressed version. 

Although originally designed for CD-based applications, 

Mpeg-I quickly jumped over to the web. Mpeg-I has a wide across- 

the-board compatibility similar to Cinepak, but with higher quali¬ 

ty at a given data rate. Generally you can expect mpeg to provide 

quality similar to a Sorenson files at twice Sorenson’s data rate 

(meaning it’s twice as big). The cool thing about Mpeg is its scala¬ 

bility, which means you can blow up and enlarge the video without 

a huge degradation of image quality. The downside is that you have 

to invest in either expensive software or hardware encoders to do 

MPEG video, but if you’re into good quality, it’s the way to go. 

There’s a vast universe of MPEG-I hardware and software encoders 

out there, but for web work stick with software encoders because 

they offer a lot more flexibility to tune in maximum quality. 

Real Video had a nice idea but I find the results to be 

absolute shite half the time. Real Video pioneered the concept of 

streaming video and audio. Instead of downloading a movie to your 

computer, Real Video "streams” it to your computer—not unlike 

broadcasting a program to your television instead of watching it 

on a video tape. The idea is that the user "streaming” the clip 

doesn’t have to worry about downloading huge files to because 

nothing is ever being downloaded—it’s being "streamed” directly 

78 PUNK PLANET 



ARTini F>Tfl OHANNFI 7 f II 1 1 1 fLm La® ^ I \j# I I #m i 1 i 1 IwL I | 

WE DON’T MEAN JACK 
Young video producers are documenting their lives, 
and fighting the media’s biased slant against them at 
an unprecedented rate, by Heather Haddon 

A recent study confirmed many young 

people’s suspicions: the media is 

biased against them. The New York 

Times is filled with allusions of juveniles as 

pleasure-seekers, young thugs and crimi¬ 

nals in the tone and substance of their 

articles, according to the report issued by 

the activist groups We Interrupt this 

Message and Youth Force. 

For many young people the study 

came as no surprise. Many of them have 

already given up on the mainstream 

media, and instead, are telling their sto¬ 

ries through video cameras, the Internet, 

and other new technologies. In the 

process, these young people are creatively 

countering the media’s negativity and 

depicting their own realities. 

Champagne Saltes wasn’t satisfied by 

the TV shows targeting teens. ’’Traumatic 

things happened in my life, and I wanted 

to show how I used them to grow,” she 

says. After her mother was incarnated, the 

14-year-old Harlem resident channeled 

her feelings by writing Champagne, a 13 

minute animated piece. ’’Instead of just 

cartoons, I wanted to create something 

kids could connect to on a deep level.” 

Another young New Yorker, Orlando 

Richards, couldn’t stand to be silenced— 

he picked up a video camera instead. 

"Mainstream media is telling [people’s] 

stories for them, and telling others what 

to believe about people,” said Richards, 

who is originally from Jamaica. "A short 

30 seconds is not telling much.” 

Both of their works were driven by a 

desire to challenge the media’s representa¬ 

tion of young people. Both of them are now 

affecting that challenge: Saltes’ film is fea¬ 

tured in the Margaret Media Film Festival. 

Richards has produced CONTINUED» 

to your PC. The problem is that the quality is only about as good 

as your Internet connection, so if you’re working at a college, 

business or other location with a kick-ass connection you’re 

(somewhat) smooth as silk . . . but if you’re like the average dude 

at home connecting with 56k or less, the image gets choppy, 

drops frames, and becomes a slideshow with sound. 

I hate this format. Besides the substandard aspect of the 

media in general, I don’t like the idea that you never have the clip 

on your computer to replay, edit, archive, or what have you. That 

works great for companies that don’t want you to "own” the clip 

or distribute it without their consent, but that also means that 

every time you want to watch it, you have to re-stream the clip 

which is pain in the ass since nine out of IO times the clip will 

stall at some point due to net congestion. 

The only use Real Video has to me is for streaming of live 

events and programs where post-compression isn’t an option. 

This format is great for audio and streaming of lengthy concerts, 

talk shows, and events where the sound is important but the video 

isn’t paramount or even necessary, because in this instance the 

"streaming” aspect saves the user downloading time. 

Those are the major players in video codecs right now, 

although things change rapidly and you never know what’s coming 

out next until a window pops up on your computer telling you to 

upgrade to see the media you’re trying to watch. One format to 

watch for is the forthcoming MPEG-4 which will be an interna¬ 

tional open standard for web video. Of course because Microsoft 

is full of player-hater jackasses who can’t use the same standards as 

the rest of the world, Microsoft’s Windows Media Technology uses 

a derivative of the codec, dubbed MPEG-4v3- Thanks Bill! 

My personal vote for the best way to stay abreast of the lat¬ 

est trends in video transmission and delivery is to check out 

what the large adult video sites are using. It may seem like a 

strange thing to recommend (OK, maybe coming from some¬ 

one else it would), but as an industry which depends on the 

clear and fast broadcast of images with full-motion and good 

clarity, the adult industry is usually on the bleeding edge of 

video delivery trends. And since they can’t afford to lock out a 

potential viewer due to an incompatability, they will implement 

and favor media formats that works across the board and on the 

widest array of machines and platforms. ® 
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a roster of videos, including The Roots of 

Reggae, a critical look at his native culture, 

and Black Path, a historical piece examin¬ 

ing slavery. 

How is video production becoming 

more youth-friendly? In part, through 

organizations that equip young people 

with cameras to record their lives, which 

in the process, encourage media literacy 

and political critique. 

Richards gained access to video equip¬ 

ment when the Downtown Community TV 

cable access station came to his Brooklyn 

high school. As a result, he has sacrificed 

sleep for a digital camcorder and an Avid 

editing suite for the past four years. 

"These organizations provide us with 

the resources we need to be activists, to 

think critically, and to see what the main¬ 

stream media and education system is 

putting on,” concludes Richards. 

"In the past few years, there has been 

a real emergence of youth-made media,” 

says Hyejung Park, coordinator of youth 

projects at Manhattan Neighborhood 

Network (MNN) cable access station. 

Through "youth producer” collectives, 

cable access programming, non-profit 

groups, and even public schools, youths 

are receiving training in video and editing 

at an unprecedented level. 

While young people have been pro¬ 

ducing films independently for some 

time, only recently have groups been 

funded specifically to foster video creation 

and distribution. 

"I had never heard of youth media 

centers back in 1992 or 1993,” says Nicole 

Betancourt from MediaRights.org, an orga¬ 

nization supporting progressive video distri¬ 

bution. When she depicted her father’s 

death from AIDS on film in the early ’90s, 

the field had not grown as it has today. 

’We are a generation of people that grew 

up or raised by people raised by the televi¬ 

sion,” says Betancourt. ’Video is the media 

that clicks with young people. They want to 

use that medium to express themselves.” 

Paper Tiger Television, a New York 

based video and media literacy group, is 

replacing sitcoms with substance by 

launching Access Orbit, a 5-hour youth- 

made and produced series through a cable 

access telecast. The series—divided into 

themes like identity, community, and 

independence—has been broadcasted to 

over IOO stations, from a Native American 

reservation in Wyoming to the Video 

Machete arts collective in Chicago. 

"I was really surprised at how articulate 

and passionate their responses were to injus¬ 

tices of all kinds, said Tara Mateik, Access 

Orbit project coordinator, of the over 200 

submissions made to the series. "They were 

interested in commenting on worker’s 

rights, domestic violence, and police brutali¬ 

ty. These are the issues that are clearly pre¬ 

sent in their respective communities.” 

The underlying philosophy behind 

many of the pieces, and the collaboration 

in general, was clear to Mateik: "They are 

really aware of the corporate control over 

mainstream media.” 

While media literacy is spreading— 

Noam Chomsky quintessential work 

Manufacturing Consent being the bible of cor¬ 

porate-driven media bias—the misrepre¬ 

sentation of youth has been less docu¬ 

mented. The study conducted by We 

Interrupt this Message, a media strategy 

and training center, and Youth Force, a 

team of young community organizers in 

the South Bronx detailed the media’s bias 

in covering youth crime. 

Examining articles from the New York 

Times Metro section, they found that: 

• Youth were represented as perpetrators 

in 54 percent of the articles, while the 

199® Census shows that young people in 

urban areas account for only six percent 

of the nation’s violent crimes. 

• Police officers were seven times more 

likely to be quoted than young people. 

• Less than .OI percent of the articles 

mentioned the 33 percent decrease in 

youth crime since 1993. 

This coverage commits another 

crime: fueling a widespread fear of young 

people. As 17 year-old study organizer, 

LaToya Ware, says, "When the news media 

commits the crime of inaccurate report¬ 

ing, youth do the time.” 

Zines, the DIY movement, and other 

creative subcultures have long been hip to the 

pitfalls of the mainstream. Yet video is a more 

capital intensive medium, often to the exclu¬ 

sion of kids from disadvantaged backgrounds. 

Many progressive youth-oriented 

programs are chipping at that divide. The 

DCTV Pro-TV program, mentoring kids 

from low-income backgrounds in video, 

aims to let kids "leverage social change 

with a media arts education.” 

"During the ’80s there was a commu¬ 

nity service mentality of individuals mak¬ 

ing individual efforts without any political 

analysis,” says Amy Wagner, who directors 

the Youth Activists-Youth Allies (Ya-Ya) 

Network, of youth programming. "But I 

see that changing. Young people are see¬ 

ing the connections between the issues 

they are working on—whether its racism or 

sweatshops or immigrations—and they are 

coming out to support each other’s work.” 

Ya-Ya is furthering that process, hosting 

an Internet calendar of activist events. 

"I’m around people who are fighting 

for the same thing,” says Rubin Polizzi, 17, 

of his experiences with groups like Pro- 

TV. Polizzi began working with video 

because of "unfair” encounters with cops. 

Since then, he has channeled his anger by 

interviewing and working with other young 

people organizing against police brutality. 

"People understand each other’s experi¬ 

ences,” says Polizzi of his video producing 

peers. "It’s like going to a football game, 

and we are rooting for the same team.” 

Video is a medium with visual and 

educational impact. As a learning tool, 

"there are different stages of develop¬ 

ment,” says MNN’s Park. "Starting from 

how to express myself, to how to share my 

anger with my friends, and then hopeful¬ 

ly, to a way to communicate how much I 

care to my larger community. Instead of 
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grand theories of how to change the 

world, we’re using creativity.” 

Still, there is one shadow still loom¬ 

ing over youth video: distribution. ’’It’s 

great to change the way people talk to you, 

where police act differently towards you 

when they are being filmed. It is also really 

important for people to find each others 

work, especially when they are young,” 

said Betancourt. 

The gap between youth production 

and actual distributors widens with more 

contentious subject matter. When booking 

screening locations for Access Orbit, the 

series was rejected in a Texas site because, 

as Richards recounts, "the homosexual 

content [of one piece] couldn’t be there.” 

Youth Force’s Co-Lead Director 

Ramesh James has run into a similar hur¬ 

dle with material that is critical of the 

juvenile justice system. "A lot of this stuff 

is controversial,” he says. "The NYPD 

[New York Police Department] is at a lot 

of our schools, which makes distribution 

[there] so difficult.” 

Additionally, many public schools are 

hesitant to allow young media makers to 

use their real names on work. "There can’t 

be any identifying marks on their work . . . 

they have to make up a name for them¬ 

selves,” said Richard Colton of Harlem Live, 

an on-line publication run by youth, of 

the many programs that force young artists 

to hide their identities. 

Distributors outside the institutional- 

such as DIY festivals, cable access stations, 

and independent film screenings —free kids 

of these limitations. MediaRights.org is 

now working to launch the first database of 

youth produced documentaries on-line, 

encouraging youth to discover each other. 

"Organizational solidarity is really 

important. There needs to be support in 

spreading their voices,” agrees Park. She is 

now collaborating with Harlem Live on a 

youth-driven cable station that involves 

kids at all levels, from the producers to its 

board members. 

Yet some young people are more hip 

to—and included in—the philosophy of 

activism than others. "I had experienced a 

lot, and had a lot to offer to young kids. 

[Making my film] was not to be part of a 

revolution,” declared Saltes about her 

personal motivations for creating 

Champagne. 

But sometimes the mix between 

youth and activists is less than ideal. 

Denise Gaberman, a member of the 

Paper Tiger collective, bluntly notes 

media activism’s demographic slant: lop¬ 

sided towards adult white men. "The kids 

really didn’t feel like it was their space,” 

observed Gaberman of her experiences 

bringing young videographers to the DC 

Independent Media Center during the 

April anti-globalization protests. "The 

first thing someone said to them was 

’Don’t touch anything’,” says Gaberman. 

"There was lots of effort in trying to get 

people of color on camera, and not get¬ 

ting them behind the camera.” 

Sometimes when youth are behind 

the camera, they are being used to further 

someone else’s agenda. California’s 

Youth Media Network "encourages stu¬ 

dents to use the Power of 

Communication and their own creative 

talents” in video work. The catch? 

Participants in the program must follow a 

rigid curriculum to construct "tobacco- 

free messages,” regurgitating a pre-select¬ 

ed vein of information. 

"Many programs see young people as 

service recipients and only as needing ser¬ 

vice,” says Ya-Ya’s Wagner about such top- 

down initiatives. 

But the uncensored programs that 

substitute hand-holding for hands-on 

are proving their superior approach with 

success stories. Harlem Live’s method, 

Carlton notes, "always seems to raise the 

expectations of what is possible in their 

lives. We had a kid who had dropped out 

of school, was hanging out on corners. 

Now he is a reporter and public speak¬ 

er,” he says with pride. "We had a girl 

came to us only wanting to be a cop. Now 

she is in college.” 

Saltes’ story too has a happy ending. 

She says she is "living out her dreams,” 

helping young women to dream at the 

Lower East Side Girls Club. 

Video production forces young peo¬ 

ple to ask tough questions. "Not that I 

don’t know that [prejudice] doesn’t exist, 

but when you really encounter it, not 

across the fence, that really make it more 

alive,” says Richards. "It is strengthening. 

It’s part of being a youth activist.” 

Richards’ motivation is not fictional. 

”1 don’t think I can stop,” he exclaimed 

about video work. ”1 am very opinionated, 

and to keep from being so narrow-mind¬ 

ed, I do the research.” 

And he is spreading his media literacy 

beyond just film circles. ’We need to share 

this with our community. With my family 

members, I always do media criticism at 

home. I sit down with my litde brother when 

he watches TV, and talk to him about it.” 

’’As cliche as this always sounds, we can’t 

keep whining about how we’re not heard, 

we’ve gotta get louder,” exclaims Jennifer 

Wilkie, an organizer of the National Youth 

Conventions. Orlando, Champagne, Rubin 

and other videographers are helping to 

change the messages coded about today’s 

youth: where "Speak Out or Shut Up,” 

(Wilkie’s motto), might just chip at the 

omnipresent images of criminal, materialis¬ 

tic, and lazy young people. ® 

Video production forces young people to ask tough 

questions.., “It is strengthening, It’s part of being a 

youth activist,” says Orlando Richards. 
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third world "economic re-adjustment" policies set by the World Bank which, among other things, 

impoverish local industries and increase poverty rates. Demonstrators were arrested by the hundreds 

by both local police and the national guard. 
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DEMOCRATIC CONVENTION PROTEST, LOS ANGELES> Both coasts braced for 

election-year protesters. Wfest Coast organizers converged in LA to demonstrate 

against the Democratic party's "centrist" slide into the arms of corporate lobbies 

and their agenda to privatize federal social services. 

»IMAGES OF A REVOLUTION 
Photographs from the front lines by the IMC-NY photo team 



Why sound is so special. 
If you want to document something, 

tell a story, make art or screw around, 

sound kicks ass. Compared to a wonderful 

medium like video, sound is cheaper 

(both for media and recording devices), 

longer (2-5 hours of mono sound per 

MiniDisc), lighter and much smaller than 

a video camera—which also makes it more 

discreet. Sound is also easier to edit 

(using free software, no less!), easier to 

distribute via tapes, CDs, low bandwidth 

MP3S, and harder to ignore (after all, 

people don’t have "earlids”). 

Sometimes media making in gener¬ 

al—and sound creation in particular— 

Starting a micro-station by Chris Ziegler 

Taking over the airwaves is easy. You don’t need $50,000. 

You don’t need corporate sponsorship. You don’t need a lifetime 

of technical know-how. All it takes is a transmitter, a lot of deter¬ 

mination, and some reliable people. You’ll need a lawyer, 

whether you’re running legally and need help with the protocol 

or illegally and need help with the police. You’ll need a compe¬ 

tent radio engineer, to keep your equipment running and run¬ 

ning safely. You’ll need about as much money as it takes to put 

out a 7” or CD: around $1,000, give or take a good couple of 

hundred. And you’ll need a group of broadcasters-to-be who are 

going to be dedicated, flexible and very committed to giving their 

community a voice. 

"The beautiful thing about radio is that it’s so incredibly 

simple,” says Joan Dark, part of the low-power FM advocacy and 

education organization called the Prometheus Project. "The tech¬ 

nology is plug and play, but what you want to broadcast and the 

people doing the programming are irreplaceable and unique. To 

listen to the mass-produced, computer-generated radio of today, 

you’d think every community is the same. Making your own 

media can completely change that.” 

For almost IO years now, microradio (also known as micro- 

broadcasting or low-power FM) stations have been sprouting 

between the cracks in the monster broadcasters’ signals, striving to 

give their communities some kind of media voice. There are punks 

on the air right alongside activists, evangelists, conspiracy theo¬ 

rists, academics, high school sports teams—anyone who doesn’t feel 

there’s a place for them on the radio. And a year ago, after many 

hard-fought legal battles, the FGC finally made provisions for 

legal low-power service—which were promptly limited by Congress, 

under pressure from the National Association of Broadcasters (the 

big stations) and even NPR, which stands to have to fight for spec¬ 

trum space with the micros. But microbroadcasters have been 

fighting for years, and their ranks are growing. 

"As long as the airwaves continue to be dominated by a few 

corporate chains and local voices are denied access,” says Alan 

Korn, a lawyer for the Committee for Democratic 

Communications and a longtime micro radio advocate, "commu¬ 

nity groups, school, minority groups and others will have no 

choice but to resort to microradio.” 

Preparation and Application 
Five years ago, things were simpler: microradio was illegal, 

and the lack of an FCC license for low-power FM gave micro- 

broadcasters license to take to the air when and however they 

wanted. The new FCC low-power regulations complicate the situ¬ 

ation-should microbroadcasters play by the admittedly unfairly 

limiting rules or keep pressing for more reform with more civil 

disobedience? 

"The incumbent corporate interests who already dominate 

the airwaves say it’s an unnecessary waste of time that’s going to do 

nothing but cause interference,” says Dark. "If people don’t try 

and use the service, that adds fuel to their arguments. Meanwhile, 



From your Walkman to the Web by Tarikh Korula 

appears scary, off-putting, techy, geeky 

and mysterious. Hopefully, this primer 

will show how easy it really is. 

I wanted to give an introduction to 

digital sound, so I’ll talk about formats, 

devices and walk you through a quick edit 

I made recently for the NYC-IMC 

Sound Collective. 

The Power of the MiniDisc 
Probably the cheapest way to record 

sound is on one of those old cassette 

decks that Rerun used to bootleg the 

Doobie Brothers with on What's Happening 

(fig. i). And while cassette tape is a great 

medium, Rerun wouldn’t have gotten 

caught in the first place if he had been 

using a tiny MiniDisc recorder in his 

pocket instead of that big-ass tape deck 

that he dropped. MiniDisc (MD) is great 

for recording because it’s cheap (you can 

get a good recorder for about $200), has 

fantastic sound quality, is tiny and easy to 

carry, is a very stable and durable medium 

(it doesn’t get scratched, snapped or tan¬ 

gled and can get damp, hot, or thrown 

around. Also, because it’s digital it’s fast 

to access, 'cause you don’t need to rewind 

it—it’s right there when you need it. Also, 

millions of DJs and Japanese school girls 

can’t be wrong. 

About the disks themselves: If you 

buy IO MDs at a time you can get them for 

about $2 each—that’s only a penny a 

minute. It’s really cheap, so don’t cheap 

out on brands. I really hate to recommend 

Sony stuff, but their MD media are the 

best I’ve used. Sometimes cheapo MDs get 

corrupted and flake out on you during 

recording and playback, skipping and 

becoming unusable. 

Shopping for a recorder 
Three of us at NYC-IMC use Aiwa 

MD recorders. I use the AM-F70, and 

bought it refurbished from Egghead.com 

for $190 about a year ago. It has been to 

protests in New York, CONTINUED>> 

all the little frequencies that pirates squat on are up for grabs— 

and they’re going like hotcakes, mostly to Christian churches.” 

But to qualify for a license, stations must meet several federal 

requirements. The FCC intends that LPFM stations be locally 

focused, noncommercial entities. Individuals are not eligible for 

licenses; instead, community organizations—not necessarily 501 

(c) (3) nonprofits, but incorporated organizations nonetheless— 

that have existed for at least two years are allowed to apply. 75% °f 

the potential station’s governing body—the core group, basically— 

must live within 10 miles of the proposed transmitter site. And 

the station must broadcast 12 hours a day, with 8 of those hours 

being locally produced programming. Groups meeting all these 

requirements have the best chance of securing a license which 

currently permits a IO watt station—if a frequency is available. 

Anyone starting a station, licensed or not, should consult the 

FCC’s Channel Finder (online at www.fcc.gov/lpfm/) and even 

hire a local radio engineer, if possible, to get a list of the open 

frequencies in their area. Thanks to corporate pressure, a good 

portion of open frequencies are off-limits to microstations 

because of fears—generally scientifically discounted—of interfer¬ 

ence. If you live in an urban area, you’re probably out of luck, 

says Korn, and if you do find an open frequency, it may be too 

close to established stations to be used as a legal station. Not that 

an illegal station couldn’t operate without causing interference, if 

the operators were conscientious and careful. 

"Even if there are no frequencies available in your commu¬ 

nity, we would recommend that potential microbroadcasters apply 

for an LPFM license because this may give you standing in court 

to challenge licensing requirements that ghettoize low-power 

community radio and promote corporate control of the air¬ 

waves,” says Korn. "Our goal is to get as many diverse and 

unheard voices on the air as possible.” 

Equipment 
"The idea,” says Noel, "is that the station have the clean pro¬ 

duction values of, say, a public radio station while delivering rev¬ 

olutionary ideas and culture you’d never find on NPR or com¬ 

mercial radio.” 

Noel was a driving force behind Austin, Texas’s Radio One, 

a turntablist/hip-hop station that was shut down by the FCC last 

year, and it’s a broadcast philosophy that helped Radio One 

secure a place in the community. Like Radio One, microbroad¬ 

casters must be especially attentive to technical issues—besides 

alienating potential listeners, an improperly or carelessly orga¬ 

nized transmitting rig will draw down federal attention faster than 

anything else. 

"Anyone engaged in microradio broadcasting should avoid 

causing interference at all costs,” says Korn. "Interference will 

cause listeners and other stations to complain to the FCC, and 

the FCC will respond quickly. Also, a judge will quickly enjoin 

any microbroadcaster if the FCC can argue that there is potential 

interference to aircraft communications.” CONTINUED» 
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SOUND:CONTINUED» 

Philly, and DC, as well as spending a 

month on the road in India. 

Not that Aiwa’s the best—actually Sony’s 

the best. Sony created the medium and has 

the smallest, most reliable units. But Sonys 

fig I. Fred "Rerun* Berry: ‘I should have used a MiniDisc!" 

are also the most expensive. It’s possible to 

buy quality units from other manufacturers, 

so shop around. Your best bet is to check 

out the model you like on www.minidisc.org 

before making a decision. 

Here’s some features to pay attention 

to when looking for an MD: 

Battery You should get an MD with a 

Lithium Ion (Li-ion) Battery. The ones 

with Nickel Cadmium (Ni-Cad) batteries 

have a third of the battery life. Also Ni- 

Cad batteries need to be completely 

drained before recharging (a total pain in 

the ass; you never do it and end up screw¬ 

ing up your battery). Most MDs today also 

come with an alkaline battery attachment 

pack for even more juice. 

ALG Automatic Level Control. Also 

called Automatic Gain Control. This fea¬ 

ture automatically adjusts your recording 

levels based on the amplitude of sound at 

a given moment. It’s really helpful when 

you’re making field recordings and you 

aren’t sure where your subject will take 

you. Effectively, it just means you can set 

your MD to Record, walk around with a 

microphone (mic) and not have to worry 

about anything technical. But sometimes 

this cool feature gets in the way—be sure 

your MD has a way to enable and disable 

this feature (some Sharp models don’t 

have it at all). 

Remote Control One of the coolest 

things about MDs is their remote controls. 

LOW-POWER:CONTINUED» 

A series of filters to clean up interference are available as kits 

from Free Radio Berkeley and other sources for between $30 and 

$70, but a good transmitter is also important. Since the ruling, 

commercial companies have started selling IO-watt FCC- 

approved transmitters for between $1,000 and $3,000. 

Homebuilt kits are significantly less expensive and are quite func¬ 

tional, though you may want to get an engineer to examine them: 

Free Radio Berkeley and LD Brewer all sell packages for between 

$150 and $600. Look for Phase-Lock Loop (PLL) units which 

keep your signal from drifting around the spectrum, and remem¬ 

ber that most if not all transmitters run on DC (car battery) not 

AC (wall outlet) power. Also note that transmitter kits are full of 

lots of tiny little parts and need careful assembly, so be sure you 

know what you’re doing. 

With a low-power unit, you may want to invest in an amplifi¬ 

er-just like you’d expect, they make weak signals strong. 

Commercial transmitters often are designed to broadcast at an 

FCC-decreed IO watts, but kits can be hooked up to various amps 

to boost signals—depending on input power—into the low IOOs. 

But remember, more power isn’t necessarily better (watch that 

interference!) and a good antenna can often do just as much for 

the signal. It’s also difficult to say how many watts translate into 

how many miles of coverage, but remember: a lot of power in a 

poorly-placed antenna will fall short of a little power into a opti¬ 

mally -laced antenna. 

FM is a line-of-sight medium; therefore, higher is better 

when it comes to transmitter and antenna location. People have 

broadcast off roofs, with collapsible towers, even from remote 

setups in the mountains. Antennas can be omnidirectional or 

focused in certain directions, and can be built from scratch- 

designs are available on the web—or bought complete or as kits 

(even at Radio Shack, though they’ll be designed for ham radio 

and may need modifications). An antenna can even be kept 

indoors (with some power loss) if you’re trying to remain clan¬ 

destine, though you won’t reach as great an area, particularly if 

you’re not upstairs. 

You’ll also need an SWR meter, specially calibrated to 

include FM and not just ham frequencies—these help you mea¬ 

sure your station’s signal power (and prevent legal violations) and 

run about $IOO. Don’t skimp on cable and connectors, either— 

signal power bleeds through poor connections. Be economical 

with your cabling, too—long cable runs between your transmitter 

and antenna also sap signal power. Get a quality (and reliable) 

power supply and possibly a "dummy load,” which you attach to 

your transmitter in lieu of an antenna for testing purposes. And 

then you can start setting up your studio. 

Consumer audio stuff will work—your old CD player, 

turntables, etc.—but commercial equipment has some nice fea¬ 

tures: easy cueing of songs, pitch control and so on. A good basic 

station set up would include 2 CD players, 2 turntables, a tape 

deck, at least one mic and maybe a VCR (you can record up to 8 

hours of music on a tape and let it run all night, like Radio One 

did). A computer or CD burner might come in handy, as well. 

So total cost? Could be about anything, but don’t underestimate. 

"You get nickeled and dimed to death buying stuff like a car 

battery, a battery charger there, cables and adaptors from Radio 

Shack, headphones, mic stands, and so on,” says Richard 
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These tiny units attach in line with the 

headphone wire and let you control all of 

the features of the MD from a tiny match¬ 

book-sized dongle. This means you keep 

your MD safely in your bag or pocket and 

turn it on and off by fiddling with your 

dongle. My MD lets you enable record 

mode from the remote, meaning I can 

keep it safely out of the way at all times. 

Mono Mode Most MDs are feature- 

packed these days and will have this. It lets 

you record 75 minutes of Stereo sound or 

150 minutes of Mono. You can also mix 

and match stereo and mono tracks on a 

single disc. When you’re recording sound 

out in the field you’ll probably always be 

recording in Mono. 

Microphones 
Mies are a huge topic; there’s lots of 

different types and each has its merits. I’m 

going to avoid audiophiliac tendencies and 

just say I’ve seen more than a few folks use a 

$25 dynamic mic from Radio shack with 

great success. I’ve been really pleased with 

my Sony condenser mic (ECM MS907),but 

it cost $80. It’s designed to be used with 

MD so it’s small, stereo and has a mini plug 

that doesn’t need an adapter to fit into the 

unit (using a regular mic, you’ll need to get 

a mini plug adapter for it—you can get 

them for like $4 at Radio Shack). 

Emma Jones: A Case Study 
A specific example might help explain 

editing sound and converting to a web- 

ready format like MP3. We recently cov¬ 

ered the fantastic Critical Resistance con¬ 

ference on the Prison Industrial Complex 

(http://www. criticalresistance. org/). There 

were multiple events, and much of my time 

was spent running between different lec¬ 

tures and workshops. I knew it was impor¬ 

tant to record Emma Jones, whose 

unarmed son was shot in front of their 

home 21 times by a police officer. I dashed 

to the room as soon as my previous work¬ 

shop ended, but when I got there, 50 or 

60 people had already gathered and I 

couldn’t get my mic anywhere near the 

panelists. So I set up shop on a table near 

the back. With all the panelists un-ampli- 

fied, people entering and leaving the room 

and trying to handhold CONTINUED» 

Edmondson from San Francisco Liberation Radio, which has 

been broadcasting without a license since 1993. He estimates 

about $2,000. Radio One started with $1,000 and Joan Dark 

figures $5,000 will get you a basic FCC-compliant setup. So start 

organizing those benefit shows, which is basically where most sta¬ 

tions start. Also, note that licensed stations will have to purchase 

(and test) Emergency Broadcast System (also known as Emergency 

Alert System) equipment, which adds to the cost—but these are 

often available used. 

Programming 
Once you’ve got the radio, you need to 

fill up all that dead air—and that’s where the 

community part comes in. 

"The first reponsibility of a broadcaster 

is to provide a service to the community,” says 

Edmondson. "If you’re going to the public 

airwaves, you have an obligation to keep the 

public informed about news and community 

events. If you’re starting your radio station 

just so you can play your own favorite music 

on the air, that’s just an exercise in self- 

indulgence, in my opinion.” 

Joan Dark’s first station, Radio Free Memphis, never inte¬ 

grated into the community as much as it should, she says, and it’s 

a mistake that many stations repeat. 

"We did not set up public access radio but propaganda 

radio—I see it happening over and over again,” she says. "If you 

are setting up a propaganda station, a few folks will love it and a 

lot will resent it, just like they do any Christian broadcasters tak¬ 

ing up space on the dial to tell you why you’re going to burn in 

hell. We were the white weirdos telling everyone the vision we 

had.” 

Instead, a microradio station needs to open its studio to the 

community and be willing to compromise a little: no hate groups, 

says Dark, but what do you do when one of your core members is 

a committed atheist and the Russian Orthodox Church in your 

community wants to do a program for its parishioners? There’s a 

lot that doesn’t get included on the commercial airwaves—be pre¬ 

pared when it lands on your doorstep. 

"We’re pretty strict on people who don’t show up to their 

programs one they do get a slot on the station,” says Edmondson. 

"We have a waiting list which is growing pretty fast—I think this 

provides a telling indication of how strongly people feel they just 

don’t have a voice in the media.” CONTINUED» 

“If you're going to the public airwaves, you have an 

obligation to keep the public informed about news 

and community events. If you’re starting your radio 

station just so you can play your own favorite music 

on the air, that’s just an exercise in self-indulgence.* 
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SOUND:CONTINUED» 

a mic 30 feet away from my subject, I was 

set up for pretty much the worst recording 

conditions possible. But the panelists’ 

speeches were so moving that I felt it 

would be worth it to capture their stories. 

I. Set Up I quickly set up my gear: 

• Turn on mic. 

• Set the mic angle switch from 120° to 9O0 

(to try to capture less of the room noise). 

• Insert a new MiniDisc. 

• Plug in mic, headphones, extra battery pack. 

• Put unit in Record pause mode. 

• I made sure the synchro switch was off 

(this "feature” should always be off), the 

recorder is in mono mode and ALC is on. 

• Set volume at a comfortable listening level. 

• Un-pause recorder and start recording. 

3. Recording By monitoring the event 

through headphones, I could adjust the 

mic position as different people spoke. 

3. Logging I keep a pen and paper handy 

while I’m recording and note interesting 

moments, times and track numbers as they 

occur. This paper (called a log) becomes a 

valuable resource when it comes time to 

edit. Often times, editing occurs days or 

months later and you need to know what’s 

on your Disc and where it’s located. 

When the event was over, I stopped 

the unit, listened to several different sec¬ 

tions to make sure I had captured the 

sound I wanted, and labeled my disc. The 

whole panel had been amazing and I knew 

that it would be a challenge to make the 

best of the sound I had recorded. 

Preparing to edit 
I use a Mac and SoundEdit 16 to edit 

sound. If you’re on a PC, check out Sound 

Forge or Cool Edit (these instructions will 

generally apply to any sound editing pro¬ 

gram) . SoundEdit is the swiss army knife 

of digital sound on a Mac—the SimpleText 

of sound. It’s so basic that no one is even 

sure if it’s actually sold anymore by 

Macromedia or if it has just fallen into the 

public domain of free software. There’s 

tons of online tutorials 

(http: //www. sfu. ca/sca/Manuals/l 4 7/Sound 

Editl6/SoundEditl6.html) to the program 

to help you out. If you can’t find a copy of 

SoundEdit anywhere you can download a 

trial version of Peak (www.bias-inc.com/) 

instead—it’s more powerful (and compli¬ 

cated) , but works in much the same way. 

LOW-POWER:CONTINUED» 

Legalities 
"Anyone who’s not ready to challenge the FCC in court 

shouldn’t start a micro,” says Noel. If you’re unlicensed, one day, 

you’re going to get a letter, a phone call, or a knock on the door. 

And you’d better be ready, says Edmondson. 

"Don’t let yourself be intimidated by the FCC,” he says. 

'They will try to threaten you with large fines, jail, property 

seizure, and so on. It’s very hard to avoid getting a visit from them 

unless you just broadcast sporadically—once you’re on the air con¬ 

sistently, they’re going to track you down. And when they do come 

after you, you’d better have deep roots in the community.” 

When an agent shows up, says Korn, do not let them in 

unless they have a search warrant. If possibly, don’t speak with 

them because they’ll use any information you provide against 

you in court—and it’s a crime to lie to a federal officer. 

Broadcast equipment (including CDs, turntables and so on) 

can and often are seized, and broadcasters do risk fines and 

criminal penalties—and if they happen to find drugs or other 

contraband in the station while they’re tearing it apart, get 

ready for big trouble. 

Radio Memphis had its gear confiscated by the chief engi¬ 

neer of another licensed station, says Dark. Broadcasters in 

Florida have weathered frightening ATF-style raids. San 

Francisco Liberation Radio is still on the air, despite FCC pres¬ 

sure. And Radio One is in court fighting. 

"The more community support a micro radio station has, the 

more difficult it will be for the FCC to shut it down,” says Korn. 

"They may not want the bad publicity. In addition, many judges 

have been sympathetic to microbroadcasters, even as they have 

had to shut them down. And even conservative judges are sympa¬ 

thetic to the First Amendment argument of groups that are oth¬ 

erwise shut out of the media.” 

In Conclusion 
"If you decide to do this,” says Joan Dark, "you’re in for a 

long haul.” Building a station can take months, and building a 

reliable personnel pool can take even longer. You get bored, you 

get disillusioned, you get busted or you leave. But, she says, stick 

around and you’ll make some kind of a difference. 

"There’s a reason control over mass broadcasting is so tightly 

held by the corporate interests in this country,” she says. 

"Knowledge is power. I know it’s cliche, but it’s true. A little radio 

station can do a huge amount to inspire and create change.” ® 

RESOURCES>Low-Power Radio 
Websites: 

www.radio4all.org - Radio 4 All 

www.freeradio.org - Free Radio Berkeley 

www.prometheus.tao.ca - Prometheus Project 

www.ldbrewer.com - LD Brewer 

www.panaxis.com - Panaxis 

www.fcc.gov/lpfm/ - Channel Finder and info 
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I. Connecting the cables To connect my 

MD to my computer I use a "mini to 

mini” cable that I bought at Radio Shack. 

I plug one end of the cable into the head¬ 

phones jack of my MD and the other into 

the Sound In port on the back of my Mac. 

2. Sound control panel The computer 

needs to know where my sound is coming 

from. In order to get everything hooked 

up right, I go to Apple menu > Control 

Panels > Sound control panel, selecting 

"Sound In” and "Play Sound through 

output device” (see above). 
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3. SoundEdit 16 Now I launch 

SoundEdit. The application interface has 

a Toolbar, an Edit window, a Controls 

window and a Levels window (see above). I 

use the Edit window to cut, paste and 

tweak the sound file. SoundEdit uses a 

timeline metaphor to display sound. This 

just means that a sound will start at the left 

side and progress to the right side of the 

window. It’s as if you could see the sound 

waves on a piece of audio tape. The blink¬ 

ing cursor is called the Playhead and it 

moves from left to right "playing” the 

sound it’s over at a given time. 

4. Set level* I’m ready to record some 

sound into the computer. First, I jack the 

volume on the MD to its highest setting. 

Next, I consult my paper log and cue the 

MD to the track I want to record into the 

computer (the one with Mrs. Jones on it) 

and press play on the MD. I see the levels 

rising and falling in the Levels window. 

Unfortunately, I have very low levels for 

:: I* Controls 

; II 

Mrs. Jones. I move the Levels sliders high¬ 

er until the peaks fall into the —8 to O dB 

range. Once I’ve got 

a good level, I cue the 

MD back to the 

beginning, click the 

Record button on the 

Controls window (see 

above), and hit play 

on the MiniDisc. 

4. Save When I’m 

done recording into 

the computer, I have 

a long, unsaved file 

in the Edit window. 

Now is a perfect time 

to save it. Macs like 

to crash. Like me, you’ll probably have to 

learn your lesson the hard way and lose 

hours worth of work before you remember 

to save often. I name it and select Audio 

IFF in the format pulldown menu. Notice 

the Edit Window now displays the name of 

the file, instead of "Untitled.” 

Editing 
Now that the computer has some 

sound on its hard drive, it’s time to edit. 

Let’s revisit the Emma Jones recording I 

made. This is a fairly simple editing job. I 

need to trim the excess material at the 

beginning and end of the file (when Mrs. 

Jones doesn’t speak), tone down some 

loud door slams when people entered the 

room, boost the amplitude of the whole 

file, remove some hiss, and add nice fades 

to the start and finish. 

The first thing I take care of is the 

door slams. They’re easy to find because I 

can see the peaks in the timeline (see 

below). I highlight the slam by selecting 

the area with the mouse cursor. Next, I 

choose Effects > Amplify from the pull¬ 

down menu. I enter a value of 60 percent 

and click OK. Notice the door slam peak 

is 40% smaller now (see above). I do this 

for a couple more annoyingly loud slams. 

Next, I trim the excess at the beginning 

and end of the file. I started recording 

before Mrs. Jones started speaking and 

stopped recording after she finished. I use 

my cursor to select the area of sound 

before her speech that I want to delete. 

Once an area is selected, I can press play 

to preview it and make sure it’s the 

amount I want to edit. I select and preview 

until I’m sure I have the right amount and 

delete it by pressing the delete key (or Edit 

> Cut). I repeat this process for the extra 

sound at the end of the file. 

Now it’s time to make the whole track 

louder. As I said, my recording conditions 

weren’t the greatest, so the track has a very 

low sound level. To make it louder I select 

the entire track (Edit > Select All) and go 

back to the Effects > Amplify CONTINUED» 
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RESOURCES>Digital Sound 
Radio journalism and MD: 

www.beacham.com/minidisc.html 

All things MD: 

www.minidisc.org 

Critical Resistance 

http://www.criticalresistance.org/ 

SoundEdit 16 Tutorial 

http://www.sfu.ca/sca/Manuals/147/SoundEditl6/SoundEditl6.html 

Trial version of Peak 

http://www.bias-inc.com 

Sound jam 

http://www.soundjam.com/ 

Soundjam MP3 tutorial 

http ://www. sou nd j a m. com/ov/m a keyou rown. htm I 

Fetch download 

http://allmacintosh.vol.at/adnload/dlfetchmac.html 

Fetch tutorial 

http://www.rice.edu/Computer/Divisions/Humanities/fetch.html 

Emma Jones speech, March 10, 2001, NYC: 

www.nyc.indymedia.org/local/webcast/uploads/metafiles/emmajones.mp3 

SOUND:CONTINUED» 

window. Judging by the height of the 

sound file in the Edit window I guess that 

I need to boost the level by 300%. Turns 

out is wasn’t enough, so I Edit > Undo, 

Edit > Select All and Effects > Amplify 

again—this time trying 500%. Much bet¬ 

ter; now my audio file doesn’t sound like a 

whisper. I save the file. 

Unfortunately, while the file doesn’t 

sound like a whisper, it does sound pretty 

bad. When I boosted the levels, it boosted 
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the hiss on the track by the same amount. 

Luckily, SoundEdit has an Equalizer win¬ 

dow (Effects > Equalizer) where I can tell it 

to reduce the hiss but leave the rest 

untouched. I Select All, open the 

Equalizer, pull the 4.5khz slider down (see 

above) and save my file when it’s finished. 

I’m almost done! I want to add a Fade 

up from silence at the beginning of the 

track and a Fade to silence at the end. To 

add a fade at the beginning, I move the 

playhead to the beginning of the track and 

select a small portion of sound before 

Mrs. Jones starts speaking. Now I select 

Effects > Fade In. I do the same thing for 

the end of the file, this time selecting Fade 

Out. I save the file and quit SoundEdit. 

Onto the Web 
So now I have an edited AIFF file 

with the best levels I could achieve given 

my recording constraints. I could burn 

this file to a CD using a free application 

like iTunes (www.apple.com/itunes/), or I 

can covert it to an MP3 and upload it to 

the Internet. 

I want to put Mrs. Jones’ speech on 

the web so as many people can hear it as 

possible. This means I’ll need to convert 

it. Why? If we look at the file I have, it’s 

nearly 90 Megabytes and would take over 3 

hours to download on a 56k modem (if 

you could stay connected that long). I 

convert it to an MP3 to reduce its file size 

to a more manageable download. 

Soundjam (www.soundjam.com) is 

one easy and free way to convert AIFFs to 

MP3S. You can download a trial version of 

Soundjam from their website. 

To convert Mrs. Jones’ speech to MP3 

format, I launch Soundjam and open the 

Converter window (Window > Converter). 

Next I drag the AIFF file into the convert¬ 

er window. MP3S can use different com¬ 

pression schemes. The smaller you want 

the MP3 to be, the more compression 

you’ll need (and the worse it will sound). 

This isn’t an exact science. I know that 

90MB is way too big and I need to reduce 

the filesize significantly. I click the 

Configure button and choose my settings 

(figure io). I compromise sound quality 

for filesize and pick nearly the lowest set¬ 

tings Soundjam offers (l6khz, 32kbps). 

Now I click the convert button and wait for 

Soundjam to finish. Annoyingly, it always 

hides the converted files in the "Music” 

folder inside its own folder (Applications > 

Soundjam > Music). With our newly com¬ 

pressed MP3, the 35 minute speech is now 

only 8MB and can be downloaded in about 

15 minutes on a 56k modem. 

I’m almost done, the only task left is 

to upload the finished file to the web. At 

IMC we have a big server where we store all 

our MP3 files. But you can upload MP3S 

to any web server—and if you have an 

internet connection you probably have 

some server space included in your deal. 

You can use Fetch to FTP your MP3S to 

your Webserver. If you need a primer in 

uploading and FTP, check out the tutorial 

listed in the resources. 

Alright, that’s it. Get to it! ® 
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An overview of streaming technologies by Mike Evans 

As computers and fast Internet access have become less expen¬ 

sive, more people are employing the Internet to satisfy their 

aural needs. This presents a great opportunity for anyone 

wishing to promote their music, start a radio station, or share 

their taped prank phone calls, using a process called streaming. 

If you’ve ever used Napster, you’ve probably become frus¬ 

trated waiting for a song to download. "Streaming” is a method of 

transferring data that allows you to start listening before the data 

is finished downloading. With streaming audio, there is no wait¬ 

ing: your computer gets the information right before it’s needed. 

There are a number of formats that support streaming: Real 

Networks’ RealMedia, Apple’s Quicktime, and Microsoft’s Windows 

Media. These proprietary formats require you to use their software 

for encoding and serving the files. The cost of this software can range 

from a few hundred dollars up to tens of thousands. Even at the low 

end, they’re probably out of reach for most people. Fortunately, there 

are free alternatives! I’m going to touch on all these options. 

The basics of streaming audio are the same regardless of which 

software you decide to use. Let’s assume that your audio source is a 

tape deck connected to the line input of your soundcard. The analog 

signals coming in to your computer are sampled and converted to a 

raw digital format. At this point, the digitized audio uses about l8 

megabytes per minute. Since it’s impossible for most of us to down¬ 

load something that size in real-time over a lousy dial-up connec¬ 

tion, we need to compress the audio to a more reasonable size. Just 

as with digital video [see related DIY], this is where codecs come into 

play. A good codec can filter that 18 megabytes of data down to 300 

kilobytes, while still keeping the audio reasonably listenable. Once 

the audio is compressed, it can be sent over the Internet in real-time 

to anyone that cares to listen. This entire process, from capturing 

the audio from your soundcard to the last step of transmitting it to 

the listeners can be handled with a just a few pieces of software. 

Real Networks has been a major player in streaming technol¬ 

ogy since its inception. Their streaming format, RealMediA, sup¬ 

ports audio, as well as video and some other things that aren’t rele¬ 

vant here. In order to stream audio using RealMedia, you’ll need 

to acquire a copy of RealProducer Plus ($149) and RealServer, 

which is free for up to 25 concurrent users. The choice to name 

their products as they did is ReallyAnnoying, but the software itself 

is rather easy to work with. RealProducer handles the acquisition 

and encoding of the audio—tell it where the audio is coming from 

(soundcard, CD, etc . . . ) what quality you want the audio to be 

encoded, and where you want it to go. You have the option of sav¬ 

ing the file directly to your computer, or you can stream the data 

to a server where it can be broadcast to others. 

Sorenson Broadcaster ($199) is the standard for stream encod¬ 

ing on Macs. The interface is just as easy to use as RealProducer, but 

you’ll need a QuickTime Streaming Server set up somewhere to 

stream it. The server is free, but can be a task to set up as it doesn’t 

run on anything but MacOS X, Windows 2000/NT, or a Unix-like 

operating such as Linux or FreeBSD. 

Microsoft’s offerings are not much different from the others. 

If you want to encode in Windows Media, you have to use 

Windows. If you want to serve it, you have to use Windows. I’m 

not a big fan of Microsoft’s products, as they tend to be very 

buggy and unreliable. 

Now for the free stuff. The MP3 format is well established as 

a standard and can be encoded and streamed using free software. 

Winamp is a free MP3 player that has the ability to stream mp3s to 

a server which can then broadcast the stream to others. Actually, 

the server can be on the same computer that you’re running 

Winamp, but you can also use a free service like live365.com to 

serve your stream. To stream MP3S from Windows, you’ll need to 

download and install Shoutcast’s DSP broadcasting tools. Once 

installed, you can set up an account at live365.com to serve your 

stream. They’ll give you instructions on how to configure Winamp 

to send your stream to them. If you have a computer capable of 

serving it, you can install Shoutcast’s server software as well. 

In the end, the decision over which format to use will come 

down to your audience. MP3 and Real are well supported across 

Windows, MacOS, and Unix operating systems. Quicktime is focused 

more toward the Mac. Similarly, Windows Media is focused on 

Windows. The safest choice is MP3—no investment in software, no 

worries about the longevity of the company or format. Experimenting 

with MP3 streaming will give you a basic understanding of streaming 

technology and a chance to reach a potentially huge audience. ® 

RESOURCES>Audio Streaming 
Shoutcast: http://www.shoutcast.com/download/ 

Winamp: http://www.winamp.com/ 

Real Networks: http://www.realnetworks.com/ 

Sorenson Broadcaster: http://www.sorenson.com/products/broadcaster.html 

Microsoft: http://www.microsoft.com/windowsmedia 
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INAUGURATION DAY PROTEST, WASHINGTON DC> The New Black Panther 

Party join thousands of other protesters in welcoming our new president 

by demonstrating along the entire inaugural parade route. Both independent 

and mainstream media commented that the intensity of the demonstrations 

have not been seen since Richard Nixon was re-elected president in 
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UNITED NATIONS PROTESTS, NEW YORK CITY> The United Nations summit 

hosted the largest gathering of heads of state in the history of the UN. Not 

surprising, it also attracted thousands of protesters who blocked traffic and 

demonstrated in the UN plow. Asian protesters picketed the hotel where Chinas 

president Jiang fymin stayed to protest against China's occupation of Tibet 

»IMAGES OF A REVOLUTION 
Photographs from the front lines by the IMC-NY photo team 
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How the Zapatistas help spawn the new media revolution 
from the jungles of Chiapas, Mexico, by Mike Burke 

Moments after the North American Free Trade Agreement 

took effect January I 1994, ®n indigenous rebel group, 

known as the Zapatista Army of National Liberation 

(EZLN) staged an uprising in Chiapas Mexico. Word spread of 

the rebellion within hours as communiques written by the EZLN 

spokesman Subcomandante Marcos circulated by e-mail globally. 

While their struggle for equality continues today, the Zapatistas 

helped unite the anti-globalization movement at an international 

level and highlighted ways of using emerging communication tech¬ 

nology, especially the Internet, to circumvent mainstream media to 

reach supporters and to affect political policy. 

In the United States, nowhere could the Zapatista influence 

be felt more than on the streets of Seattle in November 1999 

when 50,000 activists, union members and environmentalists 

from across the Americas protested against the World Bank 

Organization. The Internet played a crucial role in not only 

planning and preparation but also presentation of the protests 

thanks to the Independent Media Center. 

"The sound of Seatde was an echo of the shot fired on January I, 

1994.,” says Greg Ruggiero, a New York City book editor who helped 

publish the new collection Our Word Is Our Weapon, The Selected Writings of 

Subcomandante Marcos. "The Zapatistas have been an energizing, infor¬ 

mative and inspiring source for activists in the IMC network, ” 

Ruggiero, who helped organize the first IMC, said in a recent inter¬ 

view, noting that Zapatistas had long emphasized the need of a decen¬ 

tralized, independent—or sovereign—media. 

"The Zapatistas established a model that today’s globalization 

movement is copying,” wrote Mike Prokosch of United For A Fair 

Economy. "Using the Internet, they leapfrogged over a government 

media blackout and reached their international supporters direcdy. ” 

While the IMC began to cover the Seattle protests, it soon 

mushroomed into an international effort to cover what Marcos 

calls "the Fourth War”—the war for humanity and against corpo¬ 

ratization. Since last year, over 40 IMCs have sprung up around 

the world to cover events in Nice, France, Davos, Switzerland, 

Washington, DC, and elsewhere. The newest IMC started in 

Chiapas to cover the Zapatista caravan to Mexico City as well as 

protests against the World Economic Forum meeting in Cancun. 

Marcos had predicted that such a network would be essential 

in uniting the individual struggles across the globe. 

'We [have] called for the creation of a network of indepen¬ 

dent media, a network of information,” Marcos said in 1997 via 

video to a crowd of over 900 in New York at the Media and 

Democracy Congress. "We mean a network to resist the power of 

the lie that sells us this war that we call World War IV. We need 

this network not only as a tool for our social movements but for 

our lives: this is a project for life, for a humanity that has a right 

to critical and truthful information.” 

The Beginnings 
When the Zapatistas emerged from the Chiapas jungles on 

New Year’s Day 1994 to protest centuries of oppression and the 

dire prospect of a Mexico under NAFTA, few could have predict¬ 

ed success for rebels. They were poor, largely uneducated, poorly 

equipped and located in a remote jungle in southern Mexico. It 

did not appear to be a winning formula for a local uprising, let 

alone one that would jumpstart an international revolt against 

late 20th century corporate economic policies. 

But word leaked out and spread like wildfire across the com¬ 

puter screens of thousands of activists. 

Without modern technology, "it would have remained a tra¬ 

ditional Latin American Guerrilla movement. It would not have 

broken into a new space of possibilities,” says Ricardo 

Dominguez, a New York-based hactivist. With independent jour¬ 

nalists writing stories and the ability to rapidly transmit news, the 

Zapatistas were able to benefit from net activism. 
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Dominguez recalls how this newly emerging form of activism 

essentially halted a Mexican Army offense in 1995 due to an 

international outpouring of opposition against the government 

prompted in part by a report in the small bi-monthly radical US 

newsletter CounterPunch. The event underlined the power of the 

independent press and the new technology. 

On February I, 1995. journalists Alexander Cockburn and Ken 

Silverstein unveiled a shocking story. The article began "In the name 

of investor confidence, a powerful US bank is calling on the Mexican 

government to crush the Zapatistas insurgency in Chiapas." 

The CounterPunch editors based the story on a leaked internal 

memo from Chase Bank that stated: "The government will have 

to eliminate the Zapatistas to demonstrate their effective control 

of the national territory and security policy.” 

While CounterPunch has a small subscriber base, the article cir¬ 

culated briskly through cyberspace just in the nick of time helping 

intensify international support for the Zapatistas. On February 9, 

Zapatistas on their way to Mexico City, March 2001 (photo courtesy IMC—Chiapas) 

just days after the newsletter’s publication, the Mexican govern¬ 

ment betrayed its own cease-fire agreement and set off its first 

major offensive since the early days of 1994. 

"The response by the world-wide network of support that 

had emerged since '94 was so massive and effective that it stopped 

the Mexican army," said Dominguez. "Comandante Ramona 

called it her 'Electronic Force Field.’ Within two days the Mexican 

army stopped and retreated, and a couple of months later the 

Mexican government was forced to meet the EZLN and sign the 

San Andres Accords. This was all based on the power of e-mail." 

Zapatista supporters’ use of the Internet and email to spread 

news about Chiapas had not only decreased the need of tradition¬ 

al mainstream news but created a new battlefront in what some 

described as a "cyberwar." 

"Although many journalists have trooped to the mountains to 

get interviews, the rebels do not need to wait for the Western press 

to come to them. They have the means to disseminate information 

through a widely based electronic network,” wrote Deedee Halleck 

in 1994 in a report for the North American Congress on Latin 

America. "The difference with past rebel uprisings is striking. For 

instance, until the New York Times published Herbert Mathews’ Sierra 

Maestra interview with Fidel Castro in 1957» the revolutionary 

activity in Cuba was virtually unknown to the rest of the world," 

Today’s technology allows activists anywhere to learn of news 

in Chiapas sooner than reporters based in Mexico. 

As Michael Eisenmenger, a founding IMC member and 

longtime Zapatista supporter, said recently, "if you want any 

news, [e-mail] is the only way to get it. If you wait for the New York 

Times for news on Chiapas, you’ll never get it. " 

While technology has played a role in the Zapatista struggle, 

many activists are quick to warn against crediting e-mail and the 

Internet for too much at the risk of dismissing the great moral 

and political successes of the Zapatistas. 

"It’s like crediting telephone technology for the social strug¬ 

gles that came after it,” said A1 Giordano, publisher of Narco News, 

an online independent news source that covered the Zapatista 

Without modern technology, “it would 
have remained a traditional Latin 
American Guerrilla movement It would 
not have broken into a new space of 
possibilities,” says Ricardo Dominguez 

caravan and reports on the US drug war. 

"The timing was significant. After the fall of the Soviet 

Union, the left had an identity crisis. Zapatismo offered the first 

coherent argument against the global economic beast that has been 

destroying everything and everyone in its path," Giordano said. 

Eisenmenger points out that other Latin American indige¬ 

nous groups have attempted to utilize technology with far less suc¬ 

cess. "The FARC and the ELN in Columbia have the technology 

and no one wants to listen to them.” 

The Future 
Due to the economic status of most Zapatistas—electricity 

and home phones remain rare—the many Internet sites and e- 

mail lists have been created by non-Mexicans. But that is slowly 

changing with the Chiapas Media Project and the new 

Independent Media Center which started on February 9, 2001 to 

cover the Zapatista caravan to Mexico City, the Feb. 26 World 

Economic Forum meeting in Cancun, and the Indigenous 

National Congress. CONTINUED» 
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"Indymedia Chiapas dedicates itself to creating a tool for the 

dissemination of words of dignity, truth and forgotten perspec¬ 

tives be relying on inclusive, progressive and honest reporting on 

and by those most affected and involved in today’s struggles,” 

reads an announcement from IMC Chiapas members. 

Like many other IMCs, the Chiapas IMC came together 

rapidly. Discussions began in January and the web site was up and 

running in early February. 

"We wanted to help them make their own media, tell their 

own stories and participate in the politics,” said Ruggierio, who 

visited Chiapas in December and January and helped initiate the 

IMC idea with Eisenmenger and other media activists. 

"The communities themselves really have no channels of 

communication, except they are often heard through the commu¬ 

niques,” notes Eisenmenger. "The IMC will sort of do that . . . 

the communities that have their own tools will be empowered to 

create their own media.” 

Within the first week, over 100,000 visited the bilingual site, 

which was filled with video shots, photographs, interviews and 

reports on the early days of the caravan. 

"Every community struggling for its own voice and identity 

should have an IMC. Chiapas is no different. But clearly, the 

timing was important,” says Chris Burnett, who helps run regen- 

erationtv.net, the California-based worker-owned collective that 

is hosting the Chiapas IMC web site. "The historic march of the 

Zapatistas to Mexico City is one that needs to be covered by inde¬ 

pendent voices . . . These voices need to be ordinary people and 

the Zapatistas themselves.” 

In mid-March, at the conclusion of the caravan to Mexico City, 

Eisenmenger said the IMC, in collaboration with Big Noise Tactical, 

Paper Tiger Television, Chiapas Media Project and Free Speech 

Television planned to broadcast a two-hours news documentary 

"Storm From the Mountain: The Zapatistas Take Mexico City.” 

Using satellite TV technology, the film was scheduled to air 

around the world on Free Speech Television, part of the DISH 

network. The video will also be sold online. Much of the video 

footage is expected to be by indigenous people who have been 

taught to use video equipment. 

'What inspires me is the capacity building. They are going out 

to the community, getting equipment and training into people’s 

hands,” says Ruggiero, who credited the Chiapas Media Project 

and other NGOs for the trainings. Like other IMCs "this creates a 

space where folks can communicate with each other without medi¬ 

ation through corporate power or governmental power.” 

In many ways the IMC is a response to a message Marcos gave 

media activists in 1997: 

"By not having to answer to the monster media monopolies, 

the independent media has a life work, a political project and 

purpose: to let the truth be known. This is more and more 

important in the globalization process. This truth becomes a knot 

of resistance against the lie. It is our only possibility to save the 

truth, to maintain it, and distribute it, little by little, just as the 

books were saved in Fahrenheit 451—in which a group of people 

dedicated themselves to memorize books, to save them from being 

destroyed, so that the ideas would not be lost.” ® 

Visit the Chiapas IMC at www.chipas.indymedia.org. 

Learning the language of the Web by Eric Graham 

HTML (HyperText Markup Language) 

is the language used to define the 

various components of a World Wide 

Web document. HTML code works 

behind-the-scenes to bring you all the rich 

content you enjoy when you’re online. But 

it’s possible to see behind the curtain—you 

can view the HTML code for any page on 

the net. In both Internet Explorer and 

Netscape Navigator click on the View menu 

and then on Source. Try it with any page. 

See all that crazy text? That’s what the page 

you see really looks like. And that’s the stuff 

I’m going to teach you the basics about 

right now. But looking at that code is one 

of the best ways to learn how to do HTML, 

cause you can immediately see what they’re 

doing. That’s how I taught myself! 

Getting Set Up 
You will need the following before you 

begin: access to a computer, some rudi¬ 

mentary computer knowledge, an 

HMTL/TEXT editor and a lot of free time! 

You’d think by now that there would 

be programs that create web pages for you. 

Well, there are, but it is important to 

learn how HTML code is created. If you 

don’t know the fundimentals of HTML, 

then you give up all your power to pro¬ 

grams Microsoft Frontpage, Macromedia 

Dreamweaver, or Adobe Go Live—that’s 

not very DIY is it? These programs are 
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"E-mail is a Men’s Room” —Men’s Recovery Project 

he Internet has been with us for a while now and from the 

punk kids I know who work at web companies or do their 

own web stuff—from zines like Punk Planet and Buddyhead, to 

labels like Jade tree, Troubleman, and Vermiform—the punk rock 

scene has fully embraced the web as a means of communicating. 

With this boom of web activity, one technology that is being used 

to take web sites to the next level is Flash. 

Flash is a Macromedia product that allows you to produce fluid 

animations and sophisticated interactivity without having to deal 

with pesky HTML code. Plus, it’s easy to learn the basics of the pro¬ 

gram. If you are looking to make millions in the web industry, Flash 

is most definitely not the secret to the pot of gold you are looking for. 

Like any software, it takes time to learn the ins and outs of Flash and 

it takes even more time to really get good at it. I have been using 

Flash for about three years now, and I still don’t know how to do 

tons of things. But what is cool about Flash is that you can create 

animations of whatever you want and post them online for the world 

to see. You can also build complete websites in Flash as opposed to 

building a site in HTML. The only downside to Rash is that it does 

not handle lots of copy very well, and it requires more knowledge of 

the program itself to do updating. CONTINUED» 

cool, but you really do need to know what 

they’re doing behind-the-scenes. 

Even though the above programs are 

helpful, many people still write HTML by 

hand using text editing tools such as 

NotePad on Windows, or SimpleText on 

the Mac. Text editors are basic word pro¬ 

cessing programs without all of the bells 

and whistles of full-blown word proces¬ 

sors. The advantage of using a text editor 

is that the files are created and saved with 

few, if any, invisible formatting codes 

which could drastically affect your docu¬ 

ment when it’s saved as a web page and 

displayed in a browser. For this reason, 

text editors can be used quite effectively to 

create web documents. 

HTML Editors enable users to create 

documents quickly and easily by pushing a 

few buttons. These programs walk a line 

between the bare-bones of a text editor 

and the full-featured robustness of a 

graphical editor. Instead of entering all of 

the HTML codes by hand, these programs 

will generate the HTML source code for 

you. HTML Editors are excellent tools for 

all web developers; however, it is impor¬ 

tant that you learn and understand the 

HTML language so that you can edit code 

and fix bugs in your pages. I strongly rec¬ 

ommend a free HTML editor called 

Arachnophilia. I use it as a text editor, but 

it has many time saving features compara¬ 

ble to other top of the line commercial 

HTML editors. This guide will enable you 

to understand enough to make better use 

of such tools and how to make your 

HTML documents accessible to millions 

of people worldwide. 

What is HTML? 
HTML is a set of logical codes 

(known as markup) in brackets that con¬ 

stitute the appearance of a web document 

and the information it contains. A simple 

place to begin would be to make a phrase 

bold, using the B bode: <B>This text 

would appear bold in the browser</B> 

The codes are enclosed by less than 

"<” and greater than ">” brackets. These 

bracketed codes of the markup are com¬ 

monly referred to as tags. HTML codes 

are always enclosed between brackets and 

are not case-sensitive (it doesn’t matter 

whether you type them in upper case or 

lower case—just try to be consistent, so you 

don’t confuse yourself)- Most commands 

have an opening tag and a closing tag, 

which is distinguished by the sign. As you 

can see from our bolding expirment, </B> 

tells the computer to stop bolding text. 

The first word or character that 

appears inside the "<” opening bracket is 

called the element. An element is a com¬ 

mand that tells the browser to do some¬ 

thing, such as <FONT>. Words that follow 

the element but are still contained inside 

the bracket of the opening tag are called 

attributes. Attributes are not repeated or 

contained in the closing element (tag). 

Confused? It may sound a little con¬ 

fusing, but it’s not. Attributes are another 

way of describing the element’s proper¬ 

ties. For instance, a punk record can have 

several properties or "attributes”—the 

record’s color, size, speed etc. are all 

attributes. Example? OK: <font 

face-"arial” color-"red” > Would result in 

this type appearing in the Arial typeface 

and red on the screen. </font> 

CONTINUED» 
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Animation, Flash-style Now 
Doing basic animation in Flash is 

amazingly simple. The program is based on 

a timeline metaphor and uses what are 

called "keyframes” to mark out when things 

begin and end. For simple animations, 

Flash uses tweening. Tweening allows you to 

have an object (called a "symbol” in Flash) 

move across the screen or change shape, 

size, color, opacity, or rotation. With 

tweening, you can place an object on a 

keyframe at one point in your timeline and 

then make another keyframe at another 

point in the timeline (fig. i) and then 

HTML:CONTINUED» 

Making a Page Skeleton 
Now that you understand what tags 

are we can start laying out a basic page 

skeleton. An element called HTML sur¬ 

rounds the whole document. This element 

contains two sub-elements, HEAD and 

BODY. These elements are required to 

form any HTML document. 

<HTML> (This tells your browser that 

what lies beneath is HTML code) 

<HEAD> has sub-elements that define 

header material. The title of your page is a 

sub-element of the head. 

<TTTLE> document title The TITLE of 

your document appears in the very top 

line of the user’s browser. If the user 

chooses to bookmark your page (or save as 

a favorite), it is the TITLE that is added to 

the list. Your document’s title should be 

as descriptive as possible. Search engines 

on the Internet also use the document’s 

title for indexing purposes. 

</HTLE> (This ends the title element.) 

</HEAD> (And this closes the head.) 

<BODY> The BODY Element of a web 

page is an important element in regards to 

the page’s appearance. This element con¬ 

tains information about the page’s back¬ 

Figure I. Creating a keyframe. 

ground color, the background image, as 

well as the text and link colors. If the 

BODY Element is left blank, web browsers 

will revert to their default colors. It is very 

common to see web pages with their back¬ 

ground color set to white or some other 

color. To set your document’s background 

color, you need to edit the <BODY> ele¬ 

ment by adding the BGCOLOR attribute. 

The following example would display a 

document with a white background color: 

<BODY BGCOLOR- "#FFFFFF> </BODY> 

The TEXT attribute is used to control 

the color of all the normal text in the doc¬ 

ument. This will affect all of the text within 

the document that is not being colored by 

some other element, such as a link. The 

default color for text is black. The TEXT 

attribute would be added as follows: 

<BODY BGCOLOR-”#FFFFFFw 

TEXr-”#FFoooo”></BODY> 

In this example, the document’s page 

color is white and the text would be red. In 

addition to the regular text, you can also 

specify the colors for different link states: 

•LINK initial appearance—default is blue. 

• VLINK visited link—default is purple. 

• AUNK active link being clicked—default 

is red 

Many web developers will set the link 

colors of their documents to flow with the 

Figure 2. Tweening between two keyframes. 

color scheme of the site. The format for 

setting these attributes is: 

<BODY BGCOLOR-”#FFFFFF” 

TEXT-”#FFoooo” UNK-”#ooooFF” 

VLINK- ”#FFooFF" ALINK«”#FFFFoo"> 

The results of the above BODY ele¬ 

ment would be a white background with 

links being blue, visited links as magenta 

and active links colored in yellow (for a 

complete list of color codes, check the web¬ 

site I’ve created to accompany this piece, 

which is listed at the end of the article). 

In the BODY element you also have 

the ability to set an image as the document’s 

background. Background images are "tiled” 

in the web browser ; which means that they 

are replicated and positioned below and 

beside each other until the browser screen 

is filled. To create a professional look, 

images must be "seamless” meaning that 

when the copies are placed below and 

beside each other the edges are invisible. 

A background image must be either 

in the form of a .gif or .jpg file. I’ll cover 

what that means shortly. 

An example of a background image’s 

HTML code is as follows: 

<BODY 

BACKGROUND-"punk.gif” BGCOL- 

OR-”#FFFFFF”> 

In this example, we have set the docu¬ 

ment’s background image to "punk.gif’. 
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Flash will interpolate the frames in between (fig. 2). Playing 

around with tweening will help you get a good feel for how the 

program works on a fundamental level. 

Getting Interactive 

The other aspect of Flash is interactivity. With Flash, inter¬ 

activity is based on a scripting language called ActionScript. 

ActionScript is an incredibly powerful tool and allows you to 

control your Flash movies in much more sophisticated ways than 

just tweening animations. The only tough part of 

ActionScripting is that it is an object-oriented scripting lan¬ 

guage, and requires a little more brainpower to wrap your head 

around the syntax of actually writing scripts. Luckily, Flash has a 

lot of basic scripting functions built into the program. The key 

to scripting is to have a clear goal in mind of what you are inter¬ 

ested in doing. I’ve created a very basic tutorial below to help 

you get you feet wet. 

Say you want to have an object called "circle” become trans¬ 

parent when you click on a button. First you need to create a but¬ 

ton and create a Movie Clip symbol and put them on the stage. 

Next, you need to give your Movie Clip an instance name. An 

instance name allows you to use the same Movie Clip multiple times 

in your Flash movie, but you give it an Instance Name so you can 

control its behavior specifically. Name it "circle” for this tutorial. 

Now select your button on the stage and go to Windows > 

Actions to bring up the Actions panel. In the Object Actions 

Panel, click on the Actions Category to open it. (fig. 3) In the 

Actions list, double-click on the setProperty action. Next, from 

the Property pop-up menu select .visible (visibility), In the Target 

parameter, type ’circle’ and in the Value parameter CONTINUED» 

We have also added the BGCOLOR 

attribute as well so that the browser window 

will have a white background during the 

process of loading the background image. 

After you have defined the colors for the 

BODY you can include all the information 

and images that you actually want displayed 

on the page. Everything you want viewable 

on a web browser should go after the first 

<BODY> tag and before the closing 

</BODY> tag. To complete the document 

you have to close the initial <HTML> tag 

with </HTML>. This is always the last tag 

in a page of HTML code. 

Once you have created your basic 

starting document and set your document 

properties it is a good idea to save your file. 

Since you are publishing for the Internet, 

you must save your files in a format that 

web browsers can interpret. A standard web 

page’s file extension is usually ".html”. The 

default page for a domain name like 

http://www.yourpage.com is "index.html”. 

When you type in the address for this site 

the browser actually finds the page 

http://www.yourpage.com/index.html. 

Images 

Now that you have a page created you 

can start adding content. Text is the easiest 

thing to add and has a wide range of for¬ 

matting options. I’m not going to go over 

all of these options here; please refer to 

the web site address at the end for more 

information. Images can also be used to 

make your web pages more enjoyable and 

greatly help to get your message across. 

The simple way to add an image is using 

the <img> tag. Let’s assume you have an 

image file called "emma.jpg” (that is 200 

pixels wide by 150 pixels tall) in the same 

folder/directory as your HTML file. Your 

code would look like this: <img 

§rc-”emma.jpg” width-”200” 

height-"l5o”> 

The ire attribute names the image 

file. The width and height aren’t strictly 

necessary, but help to speed the display of 

your web page. You may also want to 

include an image description so that if, 

for whatever reason, some reason people 

can’t see your image they can read a 

description in its absence. You can add a 

short description as follows: 

<img irc-”enuna.jpg” width-”200” 

height-”150” alt-”Emma Goldman!”> 

The alt attribute is used to give the short 

description, in this case "Emma Goldman!”. 

You can create images in a number 

of ways, for instance with a digital cam¬ 

era, by scanning an image in, or creating 

one with a painting or drawing program. 

Most browsers understand GIF and JPEG 

image formats. To avoid long delays while 

the image is downloaded over the net¬ 

work, you should avoid using large image 

files. If you are using a fast connection 

like a T3 line or a cable or DSL modem, 

you should keep in mind that most peo¬ 

ple are still accessing the Internet with 

slow 33-6 and 56k modems. If people 

have to wait forever for your images to 

download, they’ll probably go somewhere 

else instead. 

Generally speaking, JPEG is best for 

photographs and other smoothly varying 

images, while GIF is good for graphics 

involving flat areas of color, lines and 

text. Both formats support options for 

progressive rendering where a crude ver¬ 

sion of the image is sent first and pro¬ 

gressively refined. 

To get a little more specific: 

GIF: Graphic Interchange Format 

uses a maximum of 256 colors, and uses 

combinations of these to create colors 

beyond that number. The GIF format is 

best for displaying images that have been 

designed using a graphics program, like 

logos, icons, and buttons. 

GIF images have some extra function¬ 

ality that JPEGs do not. GIF 89a has the 

following features that JPEG files do not: 

Interlacing: if you save a GIF 89a 

image as interlaced, the CONTINUED» 
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type 'o’. The script that these options have generated should look 

like this: 

on (release) { 

setProperty ("circle”, .visible, o); 

> 
If you go to Control >Test Movie, you should be able to click 

on the button and have the ’circle’ become invisible. 

I know it sounds tricky, but if you mess with it for a while 

you will get the idea. The tutorials that come with Flash will 

help you understand the program even more. To get to the 

tutorials, just go to the help menu and select ’Using Flash.’ In 

the tutorial, you can learn all of the basics of animation and 

simple interactivity in about an afternoon. If you go through 

the basic ActionScripts, you can build one upon the other and Figure 3. Setting the Object Actions 

HTML:CONTINUED» 

browser will be able to display the 

image as it loads, getting gradually 

crisper and clearer until it is finished. 

Interlaced GIFs have slightly larger file 

sizes than non-interlaced GIFs, so you 

will have to decide whether the inter¬ 

lacing effect is worth the extra down¬ 

load time for your images. 

Transparency: with GIF 89a format 

images, you can set a single color to be 

transparent, that is, it will allow the 

background color or image to show 

through it. Transparency is most com¬ 

monly used to make the rectangular 

background canvas of an image invisible; 

this feature can be very effective in web 

page design. 

Animated GIFs: GIF 89a images can 

also be animated using special software 

(check out the link at the end for soft¬ 

ware recommendations). Animated GIF 

images are simply a number of GIF 

images saved into a single file and 

looped. Most banner ads you see on the 

web are animated GIFs. 

JPG, JPEG: Joint Photographic 

Expert Group, is a good format for pho¬ 

tographs because JPEG files can contain 

millions of colors. JPEG images don’t 

give you the option of including trans¬ 

parency or of interlacing images, but 

they do allow you to specify the degree of 

file compression so that you can create a 

balance between image quality and file 

size. A new addition to the JPEG format 

is Progressive JPEG. Pro-JPEGs boast 

superior compression to regular JPEGs. 

They also give you a wider range of qual¬ 

ity settings. Pro-JPEGs also support 

interlacing. 

Links 
If you create an HTML page it is 

likely to contain links to other documents, 

which can be located anywhere on the web. 

These links are provided by URLs 

(Uniform Resource Locators), which give 

the location and filename of a document, 

and the method used to access it. The fol¬ 

lowing elements represent links to other 

documents: 

<AHREF-”URL”> </A>: The 

HREF attribute of the anchor element 

specifies a URL. If this attribute has a 

value, the contents of the <A> </A> ele¬ 

ment will be highlighted when the docu¬ 

ment is displayed in a browser window, 

and clicking on this content will cause 

the browser to attempt to open the file 

specified by the URL. 

For example, <A HREF- 

"http: //www. punkplanet. com” > Punk 

Planet Online!</A>. In this example 

the text "Punk Planet Online!” repre¬ 

sents the contents that would be high¬ 

lighted as a link to Punk Planet's web¬ 

site, which is named as the value of the 

HREF. 

There are four major types of links: 

Internal Links: are links within a 

document. They help in the navigation of 

large documents. 

Local links: are links to documents 

on the local web server. Local links can be 

the full URL (Complete e.g. 

http: //www.yourdomain. com/ media/lis¬ 

ten, html) or partial 

(Relative to your current directory 

e.g. /media/media.html). 

External Links: links to pages on 

other web servers. External links always 

include the full URL. 

E-mail links: launches the visitor’s 

own e-mail program and fills in the 

address you specify. E.g. <AHREF* 

"MAILTO :youraame@yourserver. com” > 

Click here to send e-mail</A> 

NOTE: Remember that the colors of 

the links to be displayed in the browser are 

controlled by attributes of the body ele¬ 

ment. E.G. <BODY 
BGCOLOR-”*FFFFFF” 
TEXT-”«FFoooo” UNK-”#ooooFF” 
VUNK-”*FFooFF” AUNK-”FFFFoo”> 
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do some pretty neat things. Many of the self-taught people I 

know who are considered "masters” of Flash have taught them¬ 

selves using this try-it-and-see method, not unlike picking up 

a guitar for the first time and plunking out a few notes. One 

key thing to remember is that Flash is just a program and it is 

really up to jou to find out if you are into learning it. 

ActionScript is not required if you are just interested in mak¬ 

ing animations. Keep in mind that Flash is not the end-all be- 

all for web work. I still do all of my design work in other pro¬ 

grams and just use Flash to do animations and interactivity. 

But Flash is powerful and allows to to create a unique web 

experience if you’re willing to learn. ® 

When you are done customizing your 

HTML document, you’re going to want 

to put it on the Internet and test it out. 

All the files associated with your page 

need to be "uploaded” to the server that 

will store your page/images and make 

them accessible to the world. There are 

several methods you can use to get your 

files online; please visit my resource page 

for further instructions. 

Congratulations, now you can con¬ 

struct the basic skeleton of HTML code 

necessary to make any web page work. 

You can also define certain elements and 

attributes of those elements. Once you’ve 

got all that set up, you can add some text, 

images and links. You now know enough 

to start bombarding the web with the 

content of your choosing; use this power 

wisely and expand upon it. There are 

many other exciting elements you can 

add to your web pages. Web browsers 

have become quite sophisticated recently; 

they can read other programming lan¬ 

guages like Java Script within the HTML 

document. There’s a whole world of pos¬ 

sibilities out there . . . animation, 

streaming media, MP3S, interactive dis¬ 

cussions. Go for it! ® 

This article has a companion web page full of HTML 

resources at www.worldwontIisten.com/resources 

RESOURCES>F!ash 
Where to learn about flash: http://www.flash.com/ 

Where to get the trail version of Flash: 

http://www.macromedia.com/software/flash/trial/ 

Tutorials: 

http://www.flashbible.com 

http://www.flashaddict.com/ 

My Site: http://www.volumeone.com/ 

Mathew Arnison is one of the founding members of Community 

Activist Technology, also known as Catalyst, or CAT. On their 

website (www.cat.org.au), they describe themselves as “a 

Temporary Autonomous Zone created for the free exchange of informa¬ 

tion. Low tech grass roots net access for real people. Pedestrians, public 

transport and pushbikes on the information super hypeway.” 

CAT was one of the driving forces behind the success of the first 

IMC in Seattle 1999. CAT’s software enabled media producers to publish 

their text, audio, photo, and video onto the first Indymedia website and 

have it display on the front page in a matter of minutes. This self-pub¬ 

lishing system has now been implemented in all of the over 40 IMC 

sites around the world, becoming the heart of the CONTINUED» 
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An interview with Mathew Arnison of Community 

Activist Technology by Madhava 

“We’ve actually got the access to global 

communications now—easy access because 

it’s cheap—that the corporations and colo¬ 

nial governments have had for centuries. 

Now it’s in the hands of ordinary people and 

it’s turning the tables on globalization.” 
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CAT:CONTINUED» 

new movement for a democratic media. In this interview, Mathew 

explains how the Internet is empowering activists and activating tech¬ 

nologists. He also shares the story of the origin of the technology 

behind Indymedia. 

What does CAT do and how did you folks start up? 

We started out just trying to give dial-up e-mail access to people 

in Australia. Then the Internet went commercial and we didn’t 

need to do that, so we got more and more into websites for com¬ 

munity groups. Then on June 18, 1999 there was a big global 

protest in lots of cities around the world—this was one of the first 

global days of action. In Sydney, we thought we’d do a webcast of 

everything that was going on. So we wrote up some software that 

worked in all the ways that we thought was 

important. We wanted to have the feel of 

things happening live, but at the same time 

we wanted it to be stored; a live transmis¬ 

sion is useless on the web because if you 

miss the thing you can’t see it. 

How did CAT get involved with the Seattle 

WTO protests in 1999 and with Indymedia? 

What happened was that I’m doing PHD 

in physics, and I was in Colorado doing 

research at the university and I thought 

I’d check out the local media activist 

scene. I dropped in on Free Speech TV [a progressive satellite 

television station and Internet streaming media provider] and 

I ran into Manseur Jacobi. Through someone in Australia, I 

found out that Manseur was involved in the Seattle thing so I 

got onto him and said, "Look, look, look, have you got any 

software to do the webcast for this?” I was worried that they’d 

try and do the web page manually because I’d seen a lot of peo¬ 

ple try to do that and it’s just a disaster generally because 

there’s too much going on. They actually did have something 

but it ran under Windows and was still in its very early stages 

four weeks before Seattle. Originally, they were thinking in 

terms of a newswire between organizations so that people could 

put the media up and then other people could take the media 

down and use it somewhere else. They weren’t really thinking 

of it as a public page. I showed them our software and said, 

"Look, this is free software, you can take it and you can use it. I 

can help you work on it. I’ll be back in Sydney, but this is 

Linux so I can do all sorts of stuff over the net.” Their stuff 

was based on Windows, so if they wanted to run with that they 

would have been stuck with working on it themselves ’cause it’s 

not very good for long-distance stuff. They decided to go for 

it, so we gave them our cobbled-together, messy code. We got 

the website up about three days before Seattle. Nobody there 

knew how to use it, which was a bit of a problem, but it turned 

out pretty well. 

How did you get the whole online self-publishing thing to work? Were 

people receptive to the idea? 

I was confident that open publishing would work simply 

because it was going to be too crazy trying to control it, edit it, 

or filter it. There was no way that we were going to be able to 

keep up. The unexpected thing that came through was all the 

stories we got from individuals who’d been to the protests, 

been to the lock downs and stuff, and who’d come back home, 

check out the website and written up their story. It’s still mak¬ 

ing me tingle just thinking about it. You had people writing 

about what they saw on Capital Hill that night when the police 

just rampaged through a suburb; you had the video coming 

straight through of—I couldn’t believe it—these people with 

guns and teargas sounds of explosions going off in the streets. 

It sounded like a war zone from where I was in Sydney. To plug 

in was amazing. 5 Open publishing is a really big thing. I think 

people who are resistant to open publishing who say "Oh no we 

have to edit; we have to do this and do that.” I think that’s the 

big challenge for us, to try to educate people and explain that 

yes, actually, you can trust people. Because if you trust people 

to judge whether their story is newsworthy, then you’ll get 

them trusting you in ways that they wouldn’t otherwise and 

you’ll get stories you wouldn’t get if you had an edited system. 

And they’re exciting stories; they’re amazing stories. \ The 

example I usually give is from Washington DC at the 

International Monetary Fund and World Bank protests. One of 

the early protests was against police brutality and the prison 

system. They had a permit for the march, but they were march¬ 

ing along and the police just cordoned off the street and said, 

“I definitely think there is a different way of doing journalism 

that’s actually different than a lot of community media, 

community radio, and community television. For some 

reason, those mediums got locked into this mode where 

they try to emulate the traditional media.” 
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"You can t go this way, you have to go this way.” So they did, 

and it was a trap—they turned the corner and of course they 

weren’t legal anymore even though the police had told them to 

go that way. The police surrounded the block and picked 

everyone up, put them on busses and took them to prison. 

They picked up the activists, they picked up the tourists, they 

picked up journalists, and they picked up a consultant on his 

way to work at the World Bank. He spent about a day in prison 

and couldn’t contact his family to let them know where he was. 

He got home and was quite shocked about the whole experi¬ 

ence. Somehow he must have found the Indymedia site and 

wrote his story on the there. 

Working with media activists around the world, in particular people from 

the States, do you see differences in how people view corporate media? 

I don’t know if this is something people are aware of in 

America, but in Australia people don’t trust the media, 

despite the fact that so many people watch it. We’re coming 

from completely the other end of the spectrum. We assume we 

can trust people and then we work from there. Working in this 

fashion also opens different styles of journalism up. You 

might have the straight traditional journalistic style, but you 

might also have the passionate rant, the personal story—you 

have all these different ways of telling stories. You’ve also got 

direct feedback with the comment system, and you’ve got peo¬ 

ple reusing other people’s stories. I’ve actually seen stories on 

Indymedia where someone has taken a previous story and then 

remixed it and turned it into a new story. J I definitely think 

there is a different way of doing journalism that’s actually dif¬ 

ferent than a lot of community media, community radio, and 

community television. For some reason, those mediums got 

locked into this mode where they try to emulate the tradition¬ 

al media. You’d have your alternative news show, but it’d still 

use a lot of the styles and techniques of the mainstream news 

show. Basically these people were in training for professional 

jobs. And that’s where we can break the whole system down 

because we’re not trying to have paid employees; we’re not 

trying to have jobs. It’s just volunteer-based and hopefully it 

will always be volunteer-based. 

This sentiment of using a volunteer base to offer an alternative seems 

to mirror your thinking behind the technology involved with 

Indymedia. Can you talk a little about that? 

One of the reasons that the Internet is such a strong activist 

force is that it’s built on free software. People who might be 

working for the government or for a university or just volun¬ 

teering their time donate their code to the public through some¬ 

thing called a "copyleft” which basically uses the copyright law to 

enforce the fact that you must share the code. If you use it or 

change it, you have to then share it again. The code can be 

copied freely but anyone who copies it must then, if they make 

any changes and give it to someone else, share the original 

source code, the raw material so that the next person can change 

it again. That’s the genius of free software, reclaiming public 

use, but using the copyright laws to do it. The internet is so 

strong because it’s built on this incredibly reliable free software. 

In the last IO years we’ve also seen the rise of Linux on top of the 

free software that runs the Internet and that’s such a powerful 

thing that it’s giving Microsoft a lot of trouble. They’re really 

starting to hurt now from free software. This is the biggest cor¬ 

poration in the world running scared from tens of thousands of 

volunteers. I think that’s one the biggest successes of the ’90s: 

taking the power away from Microsoft with just with a bunch of 

activists and software hackers. 

What do you say to those who claim that the Internet actually has a 

centralizing effect considering that it is disproportionately used by 

large corporations that already have lots of power? 

I reckon that’s garbage. The thing is that people look at the 

Internet and they look at the hype that says it’s totally free 

from censorship, or totally free from corporate control. 

That is an ideal and it’s not matched by reality. But at the 

same time the people who criticize the Internet for this 

sometimes forget to look at what we had before the Internet: 

radio and television. When you look at radio or television, 

it’s just a joke. It’s ridiculously centralized. You have one trans¬ 

mitter or five transmitters for four million people in Sydney. 

So I don’t think it makes sense to say that the Internet is cen¬ 

tralizing things. It’s obviously decentralizing things. In Sydney, 

there are tens of thousands of people with their own websites 

and they’ve got total control over what goes up on those web¬ 

sites. J A cute analogy I thought of the other day is the whole 

idea of the global village that we got with international satel¬ 

lite TV in the *6os and 'JOs. I don’t think we really had a 

global village, I think what we had was a very small group of 

rich boys with big megaphones telling the village what the rest 

of the village thought. Now with the Internet you’ve got the 

opportunity to bump into people on the street and have a 

chat with them, you don’t have to be anyone special to have a 

two way conversation. We’ve actually got the access to global 

communications now—easy access because it’s cheap—that the 

corporations and colonial governments have had for cen¬ 

turies. Now it’s in the hands of ordinary people and it’s 

turning the tables on globalization. Finally people have some 

global sense of what’s going on, rather than just governments 

and corporations. ® 

PUNK PLANET 103 



Tmvnmmsrrmm. 
amount j 

1 

artist title format price wanted \ 

! ben davis 

hushed patterns 
of relief cd 10.000 

■ • 
1 • ■ 

j--- 
1 

1 

bats and 
i mice s/t cdep 6.000 

1 • • • 
-H 

j--— 
■ 

■ 
--1 

! four hundred 
years 

the new 
imperialism cd 10.000 

1 ■ 
1 
1 

1 • 

i-Bluebird high atmospnere cdep -b.UETCT 1 

; name: 
i address: 
i tele/fax: 
i e-mail: | 

i i 
j lovitt records | po box 248 | arlington va 22210-9998 ; 
i www.lovitt.com | info@lovitt.com 

lovitt records: bought and sold since 1995 j 

L. 

ANODYNt 

JO|OD 33UOABJ J34 SB/\A p3J a |3Aoqs ain'jo pua 3Abjd at^i 

g love lost but not forgotten | self-titled full-length CD* 

P mara'akate:fable | split T \ a spastic grinding, auditory car crash 

□ lefty’s deceiver | conversations on favored nations | CD 

usurp synapse | ATM Diatribe | full-length CD | Due Summer’01 

the <drago miette> | the disaster of office romances 
features members of usurp synapse | limited T 

pg.99:the hareste:love lost but not forgotten | split CD 

The Good Life | Split T | Due out Spring of '01 
exclusive track featuring Tim Kasher of Cursive 

PRICES 
US / World 

Happy Couples Never Last Records 
Post Office Box 36997 | Indianapolis, IN 46236 

CD $10 $12 

CD* $8 $10 
P 317.823.7581 | F 317.823.2414 | hcnl@hcnl.com | www.hcnl.com 

Lightheavyweight and Radio Berlin 
New full-length compact disc albums coming soon. 

Stellar releases from Rocky Votolato, You and I, 
Situation at 1200, My Favorite Citizen, and 
Try.Fail.Try are still available. 

So? 

What are you waiting for? 

# ^ # Your Best Guess Records 
• • Post Office Box 64 

% • Denville, Nj 07834 
• • secure online ordering through 
• • • www.yourbestguess.com 



Seafood's debut album out April 17th. Produced by Mojave 3's Ian McCutcheon. For fans of Pavement, Sonic Youth & Sebadoh. 

Sowing 



f h www.murkta.com H www.murkta.com fiT''' 

Inch Buttons 
M1MM 

'$m9 $s00 Mo# 

t^peoew 
Just Add 

$1.00 Per EO 
50/$ IB 100/$25 

250/$58 500/$ll5 

* Prices are Post Pd. for B/W and Color 
•Quick Turnaround!! 
(Usu. I wk. from date we get order) 
•Stamps = Samples! 
•Send your Art/Logos and Payment (see 
FAQ on website for art questions or call!) 
’Checks/M.O./well concealed ca$h to. 

SChUeLL Inc. P.O.B. 4663 
Lafayette, IN 47903 

^ g 765-423-4460 Hmixelpricks@hotmail.com D 

tint MAd- MStorY it PrRY’a 

agnostic front judge 
blanks 77 madball 

born against mind over matter 
burn 108 

citizen s arrest orange 9mm 
civ quicksand 
go! shelter 

godismycopilot shift 
gorilla biscuits sick of it all 

helmet underdog 
indecision warzone 

into another youth of today 

and thanks to our newest bands: 
Ruination, Pintsize, and DeLaHoya 

cyclone sound 
don fury s new studio on coney island beach 

www cyclonesound com www donfury com 

1220 surf avenue brook lyn ny 11224 
718 266 7755 Email cyclone(“donf ury.com 

www.TheHardcoreStore.com 
one of the few places on the ‘net where “hardcore” and “xxx” doesn’t mean porno... 

hardcore • emo • metal • punk • indie • noise • clothing • collectibles • auctions • 
interviews • message boards • 3500+ items • 300+ indie labels • easy-to-use product 

search • secure online ordering • open 24/7 • the whole nine yards • oh yeah! 

technologically challenged: 
call (215) 203-8379 for a free print catalog. 
stores: we are cheap & indie friendly, and you 
can order online as well! call us for more details. 



itromtheashesoInlisFUU.'SPEEDflHI 
rlohnt!lfl iitri 

order now from: 

SoGoodMuslc 
p.o. box 472, Burlington, VT, 05402 
www.sogoodmusic.com 
sogoodmusic@hotmail.com 

CD'S $8.00 lusa] $9.00 (eurol $10.00 (Wflld) ppd METRO recordings 
cash, cheek or money orders made out to metro recordings p° b«x i108 «.PiSNT.bch. 
YOO CAN ALSO SET METRO RECORDS FROM THESE FINE BISTRO'S _ 
AUftirt nuDEKAUfti nmci atiau nun lumni WETRORECORWiius.««i 

3-song cd-ep available now 

'Si 

now: 

mm 
mm caulfield records 

no time to be creative this month 

her flyaway manner 
- debut LP/CD 

the sound of rails 
- prelude of hypnotics CD 

sooner: m g • . 

proudentall 
- ’what’s happening here’ CD 

kolya 
J - debut LP/CD 

laymarket riot/ 
her flyaway manner 

- split 7" 

later: 1MII |j ||||jj 

her flyaway manner -CDEP 
liigermbctlintholodyiigD 

selections: 1994-2000 CD 

■. J ’ v: IIMM 
- ’the radio goodnight* LP/CD 

ludk of aleia 
'M 

.■■■■Jvtraluma -vllllllS I ■ 
- ’seven days awake' LP/CD 

3|eric the ri||j§ 
vsj| --life after tuesday” 7* 

opium taylor 
-"fade machine...' LP/CD 

| Christie front drive f|f|§ 

W. broken hearts are blue J1 
- 'the truth about love’ CD 

distributed by lumberjack 

on the web at www.caulfietdrecords.com 

write us at info@cautfieldrecords.com or 

caulfield records - pob 84323 tihcoln ne 68501 



Remote 
by Matthew Fletcher 

I didn’t even turn my head when Kyme 

came into the room and asked me if I 

had seen the evening news. "No,” I 

murmured, not particularly interested in 

news of any kind, let alone General Electric 

General Motors General Dynamics General 

Schwartzkopf. The episode of M.A.S.H. 

where Klinger wears a dress was on. 

"Terrorists,” Kyme said with abstract 

derision. "They’re saying it’s terrorists.” 

She turned to me as if I were part of the 

conversation. "Try MTV. Maybe Uncle 

Kurt or Auntie Tabitha have comments.” 

She reached for the remote on the beer- 

stained and cigarette burned coffee table, 

muttering "As if,” with reprehensible sar¬ 

casm. I hated her for that instant when she 

dared disrespect me while my show was on, 

treating me like I wasn’t even there, but I 

didn’t move as she flipped channels, look¬ 

ing for the news. She passed through the 

Congressional video monitors, the net¬ 

work cable news channels, the interna¬ 

tional news channel (German), and local 

broadcast channels talking local zoos and 

school bond referendums—all the boring 

nothing channels. No plots or character 

development or suspense building or even 

decent acting. She was mumbling in a dis¬ 

tracted manner and I was being remark¬ 

ably patient. I calculated that soon she 

would give up the remote and maybe I 

could catch the last few minutes of 

M.A.S.H. I left the room to do some quick 

thinking. Walking back into the room a 

few minutes later, I was yawning in my 

own relaxed manner. No sense getting 

mad for no good reason. Kyme sat tri¬ 

umphantly on the couch before the video- 

electric shrine nodding. Satisfied, she 

turned the tube off. 

"Hey!” I said, reaching for the 

remote. "I was watching that, goddammit, 

Kyme.” M.A.S.H. was on commercial and 

Kyme started talking while I watched a 

hilarious sports channel spot with a pro 

basketball player. The spot ended and a 

boring mutual fund, infomercial-type 

spot came on. "What?” I asked. 

"Listen, punk.” Kyme was all tense 

and shit. She should relax, I always said. 

She’d live longer. Stress kills. "Did you 

hear about the governor?” 

’What governor?” I was thinking 

about the use of the term "guv” in English 

crime movies. 

"Our governor. That rat bastard Snell.” 

I nodded, evincing my collected 

knowledge, not listening anymore. 

Klinger was wearing the dress, like the 

coverage indicated he would do. 

"You don’t pay attention to me, so 

I’ll leave you alone.” Kyme walked away, 

saying something about going to the diner 

to watch the news with intelligent people, 

involved people. 

After M.A.S.H. was over, I turned the 

volume down a little and fell asleep to the 

diluted sounds of an ultra-realistic and 

super-sexy modern cop show. There was a 

news brief, a special report, and I hear¬ 

kened back to my youth, where a Pope was 

shot, a hockey team won a game, a presi¬ 

dent was shot, a space ship exploded, a 

legendary dreamer was shot, a wall col¬ 

lapsed. I ignored the message. While I 

dozed, I heard Kyme talking excitedly, 

nervously, assertively on the phone with a 

pal. I heard, but did not listen. While I 

dozed, Kyme slipped out the front door 

by the TV and disappeared. In my dreams, 

I was missing something; it worried me in 

a primary light, but I did not act, did not 

learn, and finally, did not care. 

Kyme woke me up the next morning 

when her toast popped up and shrieked in 

hideous surprise. She always did that. The 

dark mornings, the quiet mornings, the 

empty house (except for me, the night 

owl), the echoes, the repeated viewings of 

intelligent horror films—they all served to 

set her up for a breakdown. I crept into 

the kitchen like the hungry dead, whisper¬ 

ing, "Brains. Need brains.” Kyme jumped 

again and threw an egg at me, splattering 

my stained rock concert tee. "Dammit, 

woman,” I grunted, unsure if I was 

dreaming still. ’You’re strung up like a 

rope.” Kyme was breathing heavily, hands 

on the counter and looking at me suspi¬ 

ciously, ready to move in case I attacked. I 

held up my hands in the international 

gesture of peace (the one that means, 

"Die, you filthy, heathen, god-forbidden 

savages” in Potawatomi). 

"You rotten schmuck,” Kyme 

breathed, tranquil now, but ready to move 

like a cat. I checked for a knife within her 

reach and, finding none, entered the 

room and cleaned myself off, putting on a 

rag that said, "Kiss the cook.” Kyme slowly 

relaxed and went about her morning rou¬ 

tine routine routine. 

"Sorry,” I said, taking my place at the 

CALL FOR SUBMISSIONS: I have been getting lots of submissions, which is great. But because this is just one of a bazillion things I do, don’t be sur¬ 

prised if you don't hear from me for a while after you send your story. While we're on the subject of stories, what the hell is a short story? Rants are great, 

band travel diaries are great, torrid regurgitation of personal material is (kind of) great. But they're not short stories. Am I saying that a short story has to be 

completely made up? Not at all. All fiction is part “truth” and part “imagination”. You (the writer) are the only person who can know for sure which is 

which, and sometimes you're not even sure by the time you finish writing it. Punk rags are full of opportunities to rant and seethe. Punk Planet’s commit¬ 

ment to short fiction is pretty rare, so I’m going to be fairly strict about this. But when in doubt, send it along anyway. Your story must be 1600 words or 

less. E-mail should be in word or plain text format, with the title and contact information on the story itself, fiction@punkplanet.com. —Leah Ryan 
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fiction 

counter and helping myself to two-day- 

old coffee. It was cold and I felt sick about 

it. "This is cold." 

Kyme was buttering her toast and 

ignoring me in my time of need. "Turn 

on the coffee machine and warm it up.” 

The explanation was so simple, I asked 

myself why I hadn’t thought of it first. 

"Sorry I’m so jumpy,” my roommate con¬ 

tinued absently. "I’m freaking out about 

this whole assassination thing.” 

"What assassination thing?” 

Kyme looked at me with distaste. "All 

that TV time and you haven’t heard?” 

"Heard what?” I was studying my 

hands. Assassinations weren’t interesting 

anymore. It had been done before. They 

needed to do something original, in my 

opinion. No more reruns. New characters 

were never a panacea. 

"I shouldn’t even tell you. You’ve 

gotta learn.” 

I tapped the coffee pot as the 

machine heated up. Still cold after a 

lengthy 45 seconds. "Learn what?” 

Kyme sighed, a sigh of the knowing, a 

sigh of the learned, a sigh of the frustrat¬ 

ed. "The governor was shot yesterday.” 

"The governor?” 

"Yeah.” 

I nodded. "I don’t believe in killing, 

but if anyone deserved it, it was he. He’s 

been around too long. How many people 

has he executed the last 22 years?” 

Kyme shook her head. "That’s the 

whole point,” she cursed in exasperation. 

"A group of people organized to protest 

the imposition of the death penalty wrote 

an open letter to the state government. 

They said they would murder the governor 

and any other governor in any other state 

that signed a death warrant. Eye for an 

eye, they said.” 

"Really?” I said, testing my warming 

coffee, thinking about Good Morning, 

America. I was never up early enough to 

watch that. Might be a pleasant change. 

"Good for them.” What else was there to say? 

"They’re calling them the Eye for an 

Eye group. No one knows who they are.” 

"OK,” I said, no longer taking note. 

"See you later.” I took my almost piss-warm, 

two-day-old coffee and headed back into 

the room, hoping the couch was still warm 

from my evening butt. It was, baby, it was. 

The news bulletin about the assassi¬ 

nation piqued my curiosity. Finally, news 

that meant something to me, that affected 

me. Whatever. I watched and listened and 

contemplated as video of the governor’s 

visit to Allaweegun last month was played, 

a voiceover of a sullen newscaster mourn¬ 

ing the untimely death of a fabled and cel¬ 

ebrated politician, and footage of the gov¬ 

ernor at play with his three children. A 

determined-looking federal investigative 

officer warned the viewers that the malev¬ 

olent and hard-hearted assassins had not 

yet been apprehended and might never 

because of the limited resources of the 

agency (read: damn the bleeding heart 

liberals’ testicle-crushing, taxpayer-hat¬ 

ing, law enforcement sissification-induc¬ 

ing crime bill passed only last year). 

"These so-called Eye for an Eye ter¬ 

rorists—and, yes, that’s exactly what they 

are—have threatened to strike again. 

People like these murderers show no 

respect for this state’s laws and for com¬ 

mon, middle class, law-abiding people 

like your viewers, Kent.” 

"Do you think they will strike again, 

what with the deputy governor of our state 

apparently about to sign a death warrant for 

convicted murderer and rapist Sal Coochins 

in the stead of our beloved leader?” 

The federal officer shook his head 

sadly. "I have faith in our system and 

Deputy Governor Brown should not be 

afraid to carry out the laws of this land, 

adopted by the people themselves. We can¬ 

not hold ourselves hostage because of 

some cowardly nogoodniks.” 

Kyme arrived home from work early, 

again to watch the news. I was watching 

Scooby but I had seen it before and consent¬ 

ed to a temporary change in the channel. 

"What happened?” I asked. 

"The deputy governor was blown up 

today, along with some mayor. No one in 

the state government has authority to exe¬ 

cute Sal Coochins without them. People at 

the shop were saying it’s the most effective 

capital defense strategy ever devised.” 

I yawned. There was nothing new 

about a double assassination. Kyme surfed 

and muttered about the worthlessness of 

news programming since 1987. She lec¬ 

tured me more but I turned over to take a 

nap. When I woke up during a call-in, sex- 

orientated talk show around midnight, she 

showed me the Internet-published form 

letter the anti-death penalty activists had 

sent to each of the governors of states with 

legalized capital punishment. "Know 

what?” she added excitedly. "The other 

states have placed a moratorium on execu¬ 

tions until the culprits are apprehended.” 

She said the last part with a dry monotone 

broadcast news-type drone. Then she 

smiled at me. "What do you think?” 

I said, "The tables have turned,” and 

rose to go do some thinking. Pretty soon 

the best late-night cartoons would be 

coming on and I didn’t want to miss any 

of them. 

"Don’t you care?” Kyme asked as I 

slogged away. 

"Sure.” ® 

Matthew has watched television in 35 states, including 

Canada, and 15 countries and he writes what he 

knows. His C.V. states that he flunked French in 10th 

grade, hustled kegs and mayonnaise in Dublin after 

college, and has drifted through towns as diverse as 

Wayland, Torre del Greco, Tucson, and Hoopa. He 

thanks his mother and the Good Beast. 
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the DIY files 

Tips for Eating Vegetarian Worldwide 
By Ben Milne 

"Suetroy,” I say. 

No response, just a look of confusion from the food server. 

"SueChoy?” I ask. 

Again no response, just confusion, and no doubt thoughts of 

telling this lowy to take a hike. 

So I whip out my saving-grace list of terms written in Chinese 

and she then understood, and the 15 people behind me sighed a sigh 

of relief because they would now get their food that day. 

This list of terms was a crucial thing to have so that I could 

continue not harming animals, even though I was in China, a 

country whose language I can not speak. Before going to Beijing I 

had downloaded a list of terms in Chinese characters that I could 

show to the servers at restaurants so that they wouldn’t serve me 

anything with meat. It was a saving grace, since a lot of the food 

was unidentifiable to me, so I could never really be sure if some¬ 

thing had meat in it or not. 

This was the first time I’d ever been to a country while being 

vegan that didn’t speak English, so I learned some indispensable 

information during my endeavors to tread lightly upon the ani¬ 

mal kingdom. The information and links in this piece should 

help any vegetarian or vegan eat their way through almost any 

place they plan on travelling to. Most of the information available 

is free, provided you have Internet access. 

The best place I’ve found for this type of information so far is 

the International Vegetarian Union (IVU) webpage (www.ivu.org). 

Here you’ll find information on how to eat vegetarian in different 

countries—every continent is listed except Antartica! If you go to 

www.ivu.org/phrases and then select a country it will give you 

phrases such as, "I don’t eat meat” or "I don’t eat cheese and 

dairy,” written in the language of the country (I’ve included a 

number of these phrases as a sidebar to this piece). Also contained 

on the IVU is a section on local vegetarian groups and articles per¬ 

taining to vegetarianism in that area (www.ivu.org/global). I found 

a Hong Kong chapter of the IVU listed there so I e-mailed the 

chairperson and within a couple of days she emailed me back with 

even more information. 

Another great website for international travel is www.vegdin- 

ing.com. Here you’ll find listings for vegetarian/vegan/natural 

food restaurants for wherever you’re going. Just search by country 

or by state and it will show listings for whatever they have. This 

webpage is also great if you’re just going to a nearby state or 

province (in the US or Canada) because the US and Canadian 

listings are the most extensive. But don’t discount their interna- 

Vegetarian Phrases for You! 
Phrases are spelled phonetically when non-English alphabets are used. 

Afrikaans 

Ek eet nie vleis, hoender of vis nie - / don't 

eat meat, poultry or fish. 

Ek eet nie eiers of melk nie - / don't eat milk 

and eggs. 

Arabic 

Ana Nabatee - / am vegetarian [male]. 

Ana Nabateeya - / am vegetarian [female]. 

Czech 

Nejim maso, vejce a syry - / don't eat meat, 

eggs and cheese. 

Nepiji mleko - / don't drink milk. 

Dutch 

Ik eet geen vlees, vis of gevogelte - / don't eat 

meat, fish or poultry. 

Ik eet geen eieren en melk - / don't eat milk 

and eggs. 

Farsi 

Man gousht nemikhoram - / don't eat meat. 

French 

Je suis un v6getarien(ne). Je ne mange pas de 

viande, de pore ou de poulet -1 am a vegetari- 

an(female). I do not eat meat, pork or chicken. 

Je ne mange pas d’oeufs, du lait ni de fromage 

- I do not eat eggs, milk or cheese. 

German 

Ich esse kein Fleisch, auch kein Huhn (und 

keinen Fisch). - / do not eat meat, nor chick¬ 

en (and neither fish). 

Ich esse [keine] Eier, Milch Oder Kase. - / [do 

not] eat eggs, milk or cheese. 

Hebrew 

Ani lo ochel(et) chalav 0 g’vinah - / don't eat 

milk or cheese. 

Ani lo ochel(et) dagim. - / don't eat fish 

India 

Hindi: Main maas-machhli nahin khata/khati 

(masculine/feminine) hoon. - / do not eat 

meat [includes poultry] or fish. 

Kannada (South India): Naanu maamsa thin- 
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tional listings because they too are great. You may even find a 

restaurant in your area that you didn’t even know about. 

There are also some books that you can buy that will help you 

find restaurants if you don’t feel the website info is extensive 

enough. I have two books listed here, but I recommend you check 

out the webpages first because I don’t think the books are as effec¬ 

tive as the websites. 

Vegetarian Traveler by Bryan Geon. Santa put this one in my 

stocking. Talk about an extensive list of countries! Almost any¬ 

where you can think of going you’ll find at least some info listed 

within these pages. The advice is good, but the book only gives 

English pronunciations of the foreign languages. This is a 

problem for countries that speak tonal languages, like China. 

When I was trying to pronounce ’’suechoy,” I may have had the 

right word but I didn’t use the proper intonation for what I was 

trying to communicate. That is why the website is a better tool 

because you actually get the phrases written out in the foreign 

language. I do still recommend this book because the advice it 

offers is valuable. 

The Vegetarian Traveler: Where to Stay if You re Vegetarian, Vegan by Jed 

and Susan Civic. The Civics give you listings of vegetarian friend¬ 

ly hotels, and, resorts. The book is supposed to be international 

but it doesn’t really match up to its claim. A little over half of the 

US states are listed and the international listings are very slim. I’d 

suggest thumbing through this book before you buy. 

There are other books that you can find that help you when 

you travel and youre looking to stay within your ethical bound¬ 

aries just search the web. On-line bookstores have some more 

listed, so use their search engine as a tool and then phone up 

your local bookstore and give them the title you’re looking for. 

Travel books also list vegetarian restaurants. Both Frommers 

(has more expensive listings) and Let’s Go (has more budget list¬ 

ings) listed the two vegetarian restaurants in Beijing that I could 

find, so don’t discount your travel books. 

Local weekly newspapers also list restaurants and most coun¬ 

tries at least the ones I’ve been to seem to have at least one 

English weekly; Beijing, for example, had three. 

If you want to go to a foreign country and don’t know 

where, I suggest you give India a thought because most Indians 

are vegetarian. It’s quite a culture shock being in a country 

with a billion people and the life experience gained in this 

country is indispensable. Most Indians speak English, so find¬ 

ing a restaurant that has wonderful roti (a tasty Indian bread) 

should be no problem. ® 

nuvudillaa - / do not eat meat 

Marathi: Mi maams khaat naahi - / do not eat 

meat 

Italian 

Non mangio carne, n6 polio o pesce - / don’t 

eat meat, chicken or fish. 

Non mangio il burro, il formaggio, le uova, o il 

miele - / don’t eat butter, cheese, eggs, or 

honey. 

Japanese 

Watashi wa [insert one of the following words 

here] o itadakimasen - / don’t eat. . . 

• niku (nee-koo) - meat 

• sakana (sa-kah-nah) - fish 

• tori (tor-ree) - chicken (or any type of poultry) 

• tamago (tah-margo) - egg 

• gyunyu (giu-new) - milk 

• nyu seihin (new say-hinn) - dairy products 

Korean 

Gogi han mogoyo - / don’t eat meat 

Gogi no chi maseyo - Don’t put in any meat 

Mandarin 

wo bu chi rou, wo chi shu cai. - / don’t eat 

meat, I eat vegetable. 

wo bu chi dan - / don’t eat egg. 

wo bu chi niunai - / don’t eat milk. 

Polish 

Nie jem miesa, drobiu, ryb, jajek, sera, [nyea 

yem miowsa, drobewe, rip, yayek, serah] 

- I do not eat meat, poultry, fish, eggs, cheese 

Russian 

Ya nye yem ni myasa, ni ribi, ni pti-tsi. 

- I don’t eat meat, fish, poultry. 

Ya nye yem sir i yaitsa i nye p'yu mo-lo-ko. 

- I can not eat cheese and eggs and drink milk. 

Spanish 

Yo no como carne, puerco, o polio. - / do not 

eat meat, pork or chicken. 

Yo como (no como) huevos, leche, o queso. 

-1 do (do not) eat eggs, milk or cheese. 

Swedish 

Jag ater inte kott - / do not eat meat. 

Jag ater inte mjolkprodukter - / do not eat 

dairy products. 

Swahili (East Africa) 

Mimi sili nyama walla kuku - / eat neither 

meat nor chicken. 

Mimi sili mayai - / don’t eat eggs. 

all phrases are from the International Vegetarian 

Union (www.ivu.org) 
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Pander Zine Distro 
by James Squeaky At 32, Ericka Bailie is a little older than 

your average zinester, but she's been 

involved in the game for a very long 

time. She runs an amazing catalog of 60+ 

zines that she loves through Pander, her user- 

friendly and cozy feeling online zine distro out 

of Minneapolis. Ericka has a reputation for 

paying the zinesters she works with and mak¬ 

ing sure her customers get the zines they 

order in a quick and personal manner, which 

is becoming more and more boast-worthy in 

this cold information age. 

What prompted you to start Pander Zine Distro? 

Once upon a time I wasn’t happy with the 

service I received from a distro or two that 

specialized in my favorite types of zines 

(personal and girl), so I decided I’ve got 

the time and the inclination to start my 

own distro and make it something I’d be 

proud of. I was doing a zine at the time 

and was heavily involved, so it was fairly 

easy to get started carrying personal zines, 

mostly by girls/women. Over time, I start¬ 

ed carrying some comics and humor zines. 

I also have added stickers, patches and 

buttons. I’m very happy with where things 

are. I’d love to be able to carry the T- 

shirts some kids make for their zines, but 

money has to be saved first. I don’t even 

carry my own shirts, Two Girls and A 

Garage (www.twogirlgarage.com/) make 

and sell those for me. 

Have you “gone legit” with Pander yet? Do 

you make any profit from Pander? What 

would it take to make the distro into a busi¬ 

ness that could support itself and you? Are 

you interested in going that route? 

Pander pays for itself IOO percent, with 

enough left over to pay for my bus pass, 

the raspberry mochas I’m obsessed with 

every winter, and the occasional lunch. I 

don’t see Pander ever supporting me. It 

would have to be bigger than I can see 

myself being able to handle. I’m limited 

in that respect due to mental health issues, 

so even now I find myself becoming over¬ 

whelmed and needing breaks. My boyfriend thinks I could man¬ 

age to work a little less hard on it, while maintaining its reliability 

and such, but I feel guilty just thinking about it! I don’t see 

"going legit” ever happening. I like to keep it more personal, 

which means keeping it smaller, and I don’t sell to stores because 

I like to leave that up to the zinesters themselves—I want them to 

be in charge of who is selling their work. Making enough profit to 

require paying taxes and such would not only be too much for me 

to handle by myself, but I’d also lose my disability benefits and I 

can’t allow that to happen. Pander won’t be around forever, so if 

I were to lose my benefits, what would happen to me then? 

How do you keep track of everything? What would be some book¬ 

keeping advice you would pass on to a would-be business-starter? 

All of my zine ordering is entered into a small elastic-bound 

journal, including the date paid and received. The orders I 

receive are entered into a database, then backed up on a Zip disk. 

I include all the info I think is pertinent: name, address, e-mail, 

alternate address if there is one, zine (if they do one) and zines 

ordered, including any credit slips issued. My best advice is just 

keep thorough records of everything. What’s thorough for you 

will be learned over time, so from the get-go it’s best not to think 

something is insignificant. 

What advantages do you think the Internet gives to small online busi¬ 

nesses? Do you think that Pander would be as successful without it? 

The biggest and most obvious advantage is convenience. Then, expo¬ 

sure to a much wider audience than I’d ever get with just a paper 

catalog. People who’ve never read zines before have found Pander 

online and gotten really excited about the whole thing. That’s pretty 

damn cool. Pander was fairly successful for two years before I went 

online, but being online has definitely helped it grow. I’d hate to 

be without the website now. I definitely get more orders from the 

website now—a lot more—and adding Paypal almost doubled that, 

which has caused me to consider killing the print catalog. But, not 

only do I enjoy making it twice a year, I know there are a lot of peo¬ 

ple out there whose business I would lose because not everyone is 

online—shocking, I know. Plus, I’ve discovered that even those who 

order online still want a print catalog to hold in their hands. 

How do you think the Internet has changed the zine community? Do 

you miss the pre-Internet zine days at all? 

This is always my least favorite question because I just don’t know 

how to answer it. I don’t miss the pre-Internet zine days, per se; I 

miss the riot girl zine days, when I first got involved. While I 

think there are a lot more amazing zines being made now, I also 

think that growing number has caused any sense of "community” 

to dissipate. But, I’m also not too idealistic anymore, so who 

knows . . . I’m more apt to believe I’m just old and jaded. 
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How do you decide on the zines that you are going to distro? Do you 

have a list of requirements—even if it’s just a mental list in your 

head—that make you want to distro or not distro a zine? 

If I love it, I’ll carry it. If it affects me positively, I’ll carry it. If it 

isn’t just recycled information presented in an uninteresting way, 

I’ll probably carry it. If it hasn’t already been done a million 

times, and better, I’ll probably carry it. My favorite zines are per¬ 

sonal, journal-type zines. Zines where the personal and political 

are intertwined perfectly—like Slander, Subject to Change, and A 

Renegade's Handbook to Love & Sabotage, for example—and are never too 

sterile or academic. I admit that I can be very picky, but I can’t 

apologize for that. Currently, I’m not accepting new zines 

because I’m so backed up it’ll probably take the rest of the year to 

get through what I already have. 

How do you administer rejection to eager zinesters who want you to 

distro their zine? Has anyone gotten angry over a rejection? 

I used to send out a note, now I send out a pre-printed postcard. It 

got to a point where I just didn’t have time to write to everyone per¬ 

sonally, especially since everyone wants to know exactly why I decided 

not to carry their zine. I can respect that desire, but unfortunately I 

don’t have the time or energy. Many people have gotten angry with 

me, but usually I only hear or read about it second-hand. Only 

once was it so bad that even the person’s friends got involved. She 

and I are now on decent terms. I don’t hold a grudge; I just wait for 

them to grow up and away from the situation a little. It’s really a 

silly thing to get so upset over. That’s when I really feel the age gap, 

because the people closer to my age don’t take it so personally. 

What would be a clue that it might be time to call it quits? Have you 

had any bad experiences that have made you re-evaluate your interest? 

You know, I think I might get those clues all the time . . . feeling 

stressed and overwhelmed, feeling angry and exasperated. But I have 

to take into consideration the fact that I have a panic disorder and the 

litdest things are stressful and overwhelming to me. So I just bitch 

about it, whatever "it” might be, then move on. I re-evaluate it every 

time a teenage girl decides I suck because I don’t want to carry her 

zine. If nothing else, the petty bullshit could be the end of Pander. 

What are the payment arrangements you make with zinesters? Do you 

carry zines on consignment or do you buy the zines outright? 

I always pay up front—though lately I’ve had to reconsider with some 

of my slackers—some percentage of the cover. It’s up to the zinester 

to decide what their wholesale rate is, but on occasion if I think it’s 

too high I’ll say so and we talk about how low they’ll go. I like to 

keep stuff as cheap as possible without breaking the zinesters wallet. 

Breaking even is tough to do with zines, but it’s not impossible if 

you seek out better copy deals and such. I usually order 10 copies to 

start, then depending on how quickly those sell I’ll begin ordering 

more copies at a time. The hardest part is maintaining stock when 

it’s almost impossible to predict what’s going to sell quickly and if 

that’s going to level out or drop as newer zines come in. Plus, I have 

to rely on the promptness of the zinesters, and we all know what a 

crap shoot that can often be. I have to remind myself that most 

people aren’t as anal as I am and aren’t going to freak out if they 

keep someone waiting. I have to try not to be too much of a hardass 

about it because people have jobs and school and such, while 

reminding folks that I have paid for these items and keeping me 

waiting effects Pander as a reliable source for zines. In other words, 

"Don’t tarnish my reputation, pleased Despite the fact that I have 

had to eat my losses a few times—I’ll refrain from listing them 

here—over the years, I will always prefer paying up front because it’s 

easier and the zinesters really appreciate it. I have enough to keep 

track of already, I don’t want to deal with consignment. 

How many hours a week do you typically put into the distro? 

I usually work at least six days a week—I tried to make it five, keep¬ 

ing my weekends totally free, but I find myself working Sunday 

nights—about six hours a day on average. Sometimes more, some¬ 

times less. This includes filling and mailing orders, ordering 

more zines, reading zines, writing e-mail, updating the site, etc . . . 

Do you try to rigidly divide your time between running the distro and 

your personal life? 

I tried that, but it just doesn’t work for me. They are intertwined, if 

for no other reason but the fact that Pander is very personal to me. 

Plus the boyfriend likes to check my PO box, especially if there’s a 

key in the box—which means an oversized package—because it’s like 

getting presents! So we might be out on a Saturday afternoon doing 

whatever it is sweethearts do and part of that could be checking the 

PO box. It’s the way of a zinester, I think. I never think of either of 

them interfering with each other, I like to think they mesh well. 

What are some of the things that interest you most about zines? 

Self-expression, good writing and a decent grasp of aesthetics. 

That’s really what it’s all about for me. My all-time favorite zine 

would have to be That Girl. I have a special fondness for Kelli who 

does the zine since we’ve been friends for so long now and with¬ 

out her I probably wouldn’t have gotten into zines in the first 

place. But aside from that she writes a damn good zine. Other 

particular favorites include the East Village Inky, Heather Lynn’s 

books, anything by Cheryl Tapper, Easy/Qne, anything by Marissa 

Falco . . .I’d have to list my entire stock if I continued trying to 

pick favorites, so it’s probably best to leave it at that. ® 

For a Pander catalog, send $1 and a stamp (outside the US send $2) topob 582142 

Minneapolis, mn 5545^~^142- or check out pander online: www.pander7jnedistr0.com 
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early to bed 
by the Sex Lady 

Dear Sex Lady, 

One of my gay friends was talking about how he lost his 

cock ring the other night and I was too embarrassed to 

ask, but, what is a cock ring and how is it used? 

Just Curious 

Glad you asked, Curious. To be hon¬ 

est, I heard people talk about cock rings 

for years before I was finally able to admit 

to them that I didn’t know what they were 

talking about. I thought a cock ring was 

just to make a penis look pretty and I sup¬ 

pose it does, but it’s more than just that. 

A cock ring fits around the base of a 

man’s penis and scrotum. The function of 

the ring is to intensify and prolong erec¬ 

tions. An erection is caused by the flow of 

blood to the penis being cut off and the 

ring further reduces this flow, making the 

hard-on last longer and sometimes harder. 

Cock rings can be made out of rubber, 

leather, cloth, metal and even denim, and 

come in a variety of sizes and styles. 

Leather and cloth rings usually have snaps 

or Velcro for easy removal and are good 

for beginners because you can quickly 

remove them if it becomes too painful. The 

New Good Vibrations Guide to Sex recommends 

only using the metal rings once you have 

plenty of experience with cock rings, ’cause 

if it hurts too much and you need to get it 

off, it can be a little tricky. Although a 

penis will shrink significantly when ice is 

applied to it, a trip to the emergency room 

may be required to cut the ring off (ouch). 

While it is possible to bruise your penis 

while wearing a cock ring, the damage is 

usually minor and temporary. The impor¬ 

tant thing to remember when using a cock 

ring is that if it hurts too much, remove it. 

While many people enjoy the pain, it isn’t 

supposed to be unpleasant or distracting. 

Dear Sex Lady, 

My bqyjriend and I have been together for a while now. At 

first, our sex life was wonderful, and I got wet pretty quickly. 

But lately its been getting harder for me to get wet. It's not 

that he doesn ’t turn me on, in fact I find him sexier than 

ever. But its as if my emotions aren't communicating with my body. I start to think about the 

problem every time we’re about to have sex, which practically guarantees it will happen 

again. My boyfriend is understanding, but I worry that he won’t wait forever. Please help... 

Sahara 

Well, Sahara, first of all, a woman’s natural lubrication does¬ 

n’t always correspond with her sexual arousal. Sometimes we get 

wet when we don’t want to and sometime we can’t get wet when we 

do want to. That’s just the way we are made. Your menstrual cycle 

and hormone fluctuations affect lubrication as does the use of 

alcohol, marijuana, and even some over-the-counter medica¬ 

tions. And as it might be in your case, stress can be a big factor as 

well. But don’t despair, there are two things you need to do. 

First of all, relax. Don’t let this stress you out so much that it 

effects your relationship. As long as your boyfriend is turning you 

on and you want to have sex with him, you can (that said, if you’re 

not turned on or don’t want to have sex, by all means, don’t have sex). 

Secondly, get some lube. Yes honey, go out and buy yourself 

a nice big bottle of lube! It’s makes me so frustrated that more 

people don’t use lube freely. Just because your parts don’t lubri¬ 

cate as freely as you think they should, it doesn’t mean they’re 

broken or you’re not turned on. Everybody needs a little helping 

hand sometimes! Lube, of course, is a necessity for anal sex, sex 

with dildos, and fisting, but it’s wonderful for vaginal intercourse 

as well (especially if you are using a condom, which may make sex 

seem drier). You can pick up a decent lube at the corner drug¬ 

store, at your local sex shop, or order something on-line from 

one of the many fabulous women-owned sex toy sites. 

You must use a water-based lube with condoms, dental dams, 

latex gloves or a diaphragm. Oil based lubes can break down the latex 

and make them completely ineffective. Save oil based lubes, Crisco, 

and your favorite hand lotion for solo action and never use any petro¬ 

leum-based products (like Vaseline) in your vagina. It takes forever to 

wash away and can cause infections. Water based lubes will not harm 

latex, can be re-hydrated if they get too sticky (just add a litde spit or 

water) and are oh so easy to clean off. You can buy Astroglide or K-Y 

Jelly (it was good enough for your parents) at the drug store, but 

many other good brands are available at sex shops. Liquid Silk is one 

of my favorites (it doesn’t get sticky or taste too funny). You may also 

want to consider a tasty flavored lube (both Wet and ID make some 

yummy ones), especially if he’s going to be going down on you, 'cause 

while pussy juice tastes like heaven, some lubes taste like hell (watch 

out for nonoxynol-q, which can numb the tongue). 

So pick up some lube, Sahara, stash it close to your bed (or 

wherever you usually do it) and next time you and your baby are 

getting down, relax and remember that if your juices don’t flow 

the way you want them to, there’s help within arms reach. ® 

Got questions for the Sex Lady ? email at diysex@punkplanet. com 
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ISIS "SGNL>05" 
($11 US postage paid) 
With forays into dynamic extremes and 
stirring ambience, SGNL>05 is the next 
step in the evolution of ISIS... 
an unparalleled aural experience. 
Featuring a remix by Justin K. Broadrick 

Neurosis 
Sovereign 

NEUROSIS 

Neurosis 
Pain Of Mind 

VITRIOL "l-VII" 
($14 US postage paid) 
Ben Green (Godflesh) takes us 
on a haunting and elemental 
journey of the soul. Recorded in 
the mountains of Wales in order 
to document alchemical pursuits. 

Tribes Of Neurot 

Steve Von Till 
As The Crow Flies 

$14 

Upcoming Release^ 
complete catalog online 

ZemGeva Tarentel 
WVWV.NEUROSIS.COM 

or send check or money order 
made out to Neurot Recordings 

Neurot Recordings 
PO Box 410209 
San Francisco, CA 94141 USA 
www.neurotrecordings.com 

NEUROT 
RECORDINGS 



out now 
the man i fell in love with 'd« yourself' Ip 
(ex-harrietthe spy/current party of helicopters) 

the party of helicopters 'mt. forever' Ip 
pankration 'of monkey of man of wizard' cd 
the chargers 'funhousing' 1" 

cd: $10 Ip: $8 7": $3 
payable to jamie Stillman 

donut friends po box 3192 kent ohio 44240 
www.donutfriends.conVmfoOdonutfriends.com 

NEW FROM 

the ectioe time 
& 

iSSu 
time itmmwm ip 

KC,I0N 

mmmamri-M 

mmbmmrhm 

“it's the sound of (non) fashion wear, whiskey-fueled 
dancing to the ITuggets box set and a life-affirming 
snarl to live your life by.” BOA 

#/# 

HD WWW.SOUTHERN.COM 
773.235.5030 

WE SELL DIRECT TO STORES 

The Magic Magicians 
CD, John from 764-Hero, 
Joe from the Black Heart 

Procession. 

The Red Stars Theory 
CDEP, Out of print 

Deluxe 10" and RX 
Remedy 7" re-issued. 
First time songs have 

been made 
available on CD. 

The Aislers Set 
7”, 2 beautiful new songs. 

Available Feb. 13th 

RECORDS 

Box 434 4505 University Woy NE Seattle, WA. 98105 

www.sulddesqueeze.net 
Exclusive Distribution by Mordam Records 

mi 

Presents 
eeek ^ctioer seosic • 

Featuring 
*Pezz NIT-04 

‘Tales From S7.00ppd 
The Birdbath J 

•Superstar 
Rookie k I ^ 

*Tom Daily k r 1} 
(Gx-S Popes)/ j 

* Woolworthy . 
"Dead Gnd Kids^^^^ 
"The Mixelpricks 
"and MORG! 
♦Bands! Now accepting demos for 1 

Volume 2/3!! (you MUSTvisit i< 
wwwmurkta.com for submission 

details!** 1 

Also Available; 
The Mixelpricks 
Bitter? 14 songs 
57.00 ppd 

Murk Ta 

P.O.B. 4663 

Lafayette, IN 47903 • 

www.murkta.com 

r % ^ 



Records & Stuff We Sell: 
124. NATION OF ULYSSES * © 
123. Q AND NOTU ’No Kill No Beep Beep' * © 

122. FARAQUET ‘The View From this Tower’ * © 
121. BLUETIP Polymer’*© 

120. FUGAZI ‘Instrument’ soundtrack - 18 songs + * © 

119. LUNGFISH ‘Necrophones* * ^ 
118. ONE LAST WISH n.w released. 

117. LUNGFISH ‘The Unanimous Hour’ * 

80. FUGAZI v/HT* RfcL vitteo 
116. BLUETIP Join us- * 
112 SMART WENT CRAZY ‘Con Art’ * 
110. FUGAZI ‘End Hits’ 

40. MINOR THREAT CD has every song! 

14. DISCHORD 1981 SCA. GI*S Yblith Brigade SB 
* regular CD. price © / + Cassette, price © 

Price Guide, including postage, in U.S. $: 

U.S.A. 
SURFACE 

& CANADA Airmail 

® 7" 3.50 4.50 6.50 

© LP 9.00 11.00 14.00 

© CD 10.00 11.00 13.00 

© MaxiCD 12.00 13.00 15.00 

© Video 18.00 20.00 23.00 

We accept Visa / MC / Discover - Call (703)351-7507 or E-mail or Fax us 

http://www.dischord.com e-mail: dischord@dischord.com 

Stores: Let’s deal direct! Write us or fax us at (703)351-7582 

Illustrated CATALOG! 
please send one US $ or 
3 US Sumps or 4 IRC*. 

For a plain but complete 
LIST of records, send 
us a US sump or an IRC. 

TfilQ RFFCHFR ST NW. WASH.. D.C. 20007-1802 

SHARKS KEEP MOVING BARCELONA 
The new and much anticipated 4 song cdep. Out this April. S6 

HOMAGE TO CATALONIA THE ESTIMATED TEMPERATURE OF HEAVEN 
The debut full length from former Midvale vocalist Kadd Stephens. Out this April. $10 

Available now 

M THE NATIONAL ACROBAT "Can't S,op Carrier Adam's' (mod » 3 WE ROUTE 522 

jc rAcKET LOTTERY "lost at sea" (7 Inch $4) CURL UP AND DIE "The Only Good Bug is a Dead Bug (mad $8) Available in the not too distant future 

DUNTERVAIL / CURL UP AND DIE split 7". JACKIE CAROL / HOMAGE TO CATALONIA split mad. JACKIE CAROL cd (Nathan Ellis of the Casket Lottery) 
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BIG IN JAPAN 
“Destroy The New Rock’ 
March 2001 
CD/LP 

DESTROY THE NEW ROCK STANDBY IVtAllVS 

The Kings of NJ Oi are back 
with their first album in 
over 5 years!! 
ALL NEW TRACKS 

OiSTRtBtmO WORLDWIDE BY: 

MOftDAM 
RECORDS 
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999 - English Wipeout, CD Two great live sets from one of the best late 

seventies punk bands. Taken from two different eras of 999 this disc 

shows two great sets from 1980 and the better 1977. Only essential for 

those who already own their first couple LP’s. (EA) 

Overground Records PO Box 1NW Newcastle Upon Tyne, NE99 1NW 

Adventures of Jet, The - Part 3: Coping with Insignificance, CD If the 

Promise Ring added a synthesizer and had suckier lyrics, they might 

end up like this. They’re trying to wear a catchy new wave disguise, but 

it’s still pretty easy to see their true emo pop colors. (RB) 

My Records, PO Box 41730, Santa Barbara, CA 93140 

song has this fast piano opening that makes it sound like a black metal 

song. If that is what they were going for, then more power to you. We 

need more black metal / emo cross-overs. (RE) 

1110 Cotswold Lane, Westchester, PA 19380 

All Natural Lemon & Lime Flavors - Straight Blue Line, CD A B-side com¬ 

pilation. These guys were similar to Ride, the Sea & Cake or My 

Bloody Valentine. Airy music with soft female vocals and some odd 

horn and electronic noises. Music to get laid to. Although I prefer dry 

humping. (NS) 

Gern Blandsten, PO Box 356, River Edge, NJ 07661 

Affinity - If I Only Had an Ocean, CD If you like most hardcore, you’ll 

probably like this, but I can’t fucking stand it. (JK) 

PO box 36091 Grosse Pointe Ml 48236 

Aftertax/The Rusty Nails — Split, CDEP Aftertax: Midtempo pop punk 

that has its moments when it’s not too busy being silly. Reminds me of 

Stuntman at times. The Rusty Nails: What bagpipe-heavy pub songs 

sound like with power chords and distortion—i.e., bad. Features a 

painful cover of "When the Saints Go Marching In.” (KR) 

2A Records, PO Box 695, Carrboro, NC 27510-0695 and Coolidge Records, 157 

Coolidge Terrace, Wyckoff, NJ 07481 

Against All Authority — Nothing New for Trash Like You, CD A collection of 

out-of-print and hard-to-find songs from the past eight years, this 

features AAA’s combination of straight-up punk mixed with horns and 

the occasional quasi-ska song. The songs tend to blend together after 

awhile with few redeeming qualities to differentiate them or keep you 

listening. (KR) 

Sub City, PO Box 7495, Van Nuys, CA 91409-7495 

The Album Leaf — In an Off White Room, CDEP Sleepy, dreamy, 

Tortoiseish / Jim O’Rourkeish. A song that clocks in at just under 30 

minutes. No vocals—and little that would interest me more than back¬ 

ground music. (KR) 

Troubleman Unlimited, 16 Willow St., Bayonne, NJ 07002 

Alison Ranger - S/T, CD An emotional outpouring from these 

Pennsylvania lads. Very home-made packaging with a personal little 

black and white Xerox booklet. Musically it reminds me of this other 

Pennsylvania band, 53rd State. A.R. use a lot of piano though. One 

Amp 176 - Repo’d, CD Band puts out CD. Friends say it is good. It 

really is, but in reality nothing sets it apart from greater recordings. I 

feel the Samiam influence. Nicely done. Hidden Dag Nasty cover. 

Slick packaging and recording. I’ll stop here. (AS) 

Modern Radio, PO Box 8886, Minneapolis, MN 55408 

Apathemy/Break Of Dawn - Split 7” I forgot there were still bands like this. 

Metallic hardcore that’s basically metal, minus the studio budget. Both 

bands have a lot of talent, use lots of time changes and have 2 singers with 

varied styles. Apathemy does the growler/screamer style and Break of 

Dawn does the screamer/singer style. I think I like the Apathemy vocals 

a little more, but they’re both pretty good of you like this sort of thing. 

(NS) 

Deaddroid Records, PO Box 36091, Grosse Pointe, Ml 48236 

Arma Angelus — The Grave and the Shovel, CDEP Um, does this band 

know they sent their record to Punk Planet? I know hard core can be 

metal and everything, but this is just straight-up metal. Super heavy, 

metallic riffs with screaming vocals reminiscent of Napalm Death and 

Deicide at times—I’ll pass, thanks. (KR) 

Happy Couples Never Last Records, PO Box 36997, Indianapolis, IN 46236 

9 The Ataris — End Us Forever, CD Any band that has a song called "Up, 

Up, Down, Down, Left, Right, Left, Right, B, A, Start” (track three) 

deserves a thumb’s up on principle alone. For you readers who weren’t 

old-school Nintendo geeks, that was the keypad trick to get 30-plus men 

in Contra. That little bit of esoteric nostalgia is enough for me to give the 

Ataris a gold star for cleverness. Pop punk is often clevei>-but it’s often 

weak as hell, too. The Ataris definitely fit this duality. I can deal with 

A bout our new review section: We still review all the records we recieve, but we only give longform reviews to records our review staff decides they want to high- 

-f\dight. Those reviews are marked with an ear icon, which signifies that they deserved another listen... or something like that. That doesn’t mean the ones that 

get short reviews aren’t worthy, just that the reviewer decided that they could write about another record better. That also doesn’t mean that all the ear-marked 

reviews are positive, just that a reviewer had something to say about them. Also, we now give each reviewer a "spotlight” section, where they can write about an old 

album they really liked and write about what they’re currently listening to, which should give you, the reader, a better feel for what that reviewer’s got going on— 

which in turn allows you to make a more informed decision about whether or not you agree with said reviewer. Finally, If a reviewer doesn’t like your record, that 

doesn t mean that it s totally terrible or anything like that. It s not institutional policy that your record is good or that it’s bad, it’s just one reviewer’s opinion—so 

don t freak out. We re sure you put a good deal of work into your project, and that alone is certainly worth some congradulations! But please, if you’re pissed at a 
review, remember: it’s not Punk Planet, it’s just one reviewer. 
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(AE) Art Ettinger, (AS) Andy Slob, (BC) Brian Czarnik, (BJM) Brian Manning, (CK) Courtney Knox, (DAL) Dan Laidman, (EA) Eric Action, (ES) Erin 

Schlckman, (DM) Dana Morse, (KR) Kyle Ryan, (MY) Mike Yurchisin, (NS) Neal Shah, (RB) Ryan Batkie, (RE) Russell Etchen E 
songs about girls and lost love (and there are plenty of those on here), I 

like power chords *n octaves, and I can even deal with Screeching 

Weaselish solos—when they all work. The Ataris pull it off occasionally, 

but they don’t make it work the whole time. Pop punk tends to be hit or 

miss, and it’s the same here. Hit: "I.O.U. One Galaxy,” "You Need a 

Hug,” "Summer Wind Was Always Our Song.” Miss: "Teenage Riot” 

(sounds eerily similar to "Longview” by Green Day), "Hello and 

Goodbye” (token acoustic ballad), "If You Really Want to Hear About 

It...” (guitar syncopation in the verse gets annoying). The others, well, 

they’re not hits, but they’re not misses altogether —and maybe that’s the 

problem. It’s catchy enough to avoid being objectionable, but it’s not 

good enough to keep you listening. Pop punk never changes; to stand out 

among the formulas and you-broke-my-heart songs takes something. 

And it’s something the Ataris only have sporadically. (KR) 

Kung Fu Records, 920 N. Citrus Ave., Hollywood, CA 90038 

Atestabassa - Clone O.G.M., 7” Straight-forward hardcore from I think 

Italy or Brazil. Sounds like a product of the late '80s New York bore- 

core scene. After waking up with the Void/Faith split today it’s just 

hard to listen to this. (RB) 

Delfino Pesce n.25, 70042 Mola di Bari (BA) 

$ Bad Astronaut - Acrophobe, CD Here we have the evil step-child of Joey 

Cape, better known as, "the dude who sings for Lagwagon.” Bad 

Astronaut is his outlet, I’m guessing, for the songs he writes that aren’t 

silly enough or metal enough for Lagwagon. And this isn’t to say that 

this disc is bad, because it isn’t. If you can seriously say that you haven’t 

caught yourself nodding your head along to Lagwagon at any point, 

then I say, "Shame on you.” But this isn’t about Lagwagon or any of 

their wacky songs, this is about Bad Astronaut and Joey’s less-poppy- 

but-still-pop-punk record. The first four songs on this record are 

punk tracks, for the most part with some keyboard thrown in here and 

there for a change. Song four, the aptly titled "Quiet” marks a change 

(that change being.um, quiet) in the record as he launches into two 

pretty well-done covers, the first being "500 Miles” which was origi¬ 

nally done by Hedy West and starts off slow but picks up like any good 

pop-punk cover. Next he covers Elliot Smith’s "Needle in the Hay” 

which is pretty true to the original, except with more punch. The rest 

of the album picks up with some power-pop and punk stuff. The band 

experiments with pianos, a tambourine(?), and cellos as well. This 

record will appeal to anyone into Lagwagon, is my basic point, and 

anyone into modern pop-punk with lots of wanky metal-ish solos 

thrown in for good measure.and maybe a tambourine here and there 

too. (RE) 

Honest Don’s, P0 Box 192027, San Francisco, CA 94119 

Beautiful Skin - Revolve, CD Beauty is in the eye of the beholder, I guess. 

This is full of ambient dings and pings and harmonized droll vocals 

that would work well as quirky movie soundtrack music. This could 

scare the shit out of an infant. (AE) 

Gold Standard Laboratories, P0 Box 178262, San Diego, CA 92177 

Bonecrusher - Followers Of A Brutal Calling, CD Oi/Punk with that ever 

present we’ll fight forever sentiment that is alluded to in the album 

title. Good, catchy tunes with tough guy vocals that borrow from clas¬ 

sic pop punk sounds such as the Misfits or, I dare say, Screeching 

Weasel. (AS) 

Outsider, P0 Box 92708, Long Beach, CA 90809 

Bottomed Out — Looking Down, CD Super punked-out hard-core that 

tends to build to odd Sublime-esque sounding verses before going 

back into screechy choruses. Grating but not in a good way. So bad my 

discerning roommate left the room until I was done listening. (KR) 

Filthy Stinkin’ Records, 1355 W. Buell, Oakland, Ml 48363 

Braille Drivers, The - White Dwarfs and Red Giants, CD There’s something 

so catchy and comfortable about this album. Smooth, mid-tempo 

punk rock that’s comprised of a full sound. Makes me feel like I’m lis¬ 

tening to Leatherface, but I’m definitely not. I like it very much. (RB) 

Molecular Laboratories, P0 box 791, Frederick, MD 21705 

Brazzaville - Somnambulista, CD You know how the review section says: 

"We review all the records we receive...”? Yeah, we need to do some¬ 

thing about that. (NS) 

www.brazzaville2002.com 

# Bride Just Died - All Hallow’s Eve, CD Despite the rise, fall, and rebirth 

of the Misfits, there aren’t all that many Misfits copy bands in the 

annals of punk. Horror and punk are a good team. Of course, that’s 

coming from a guy who thinks that Last House on Dead End Street is 

the best movie ever made, but still! Ask a punk what her favorite holi¬ 

day was a kid, and she’ll invariably say Halloween. On what other day 

are kids ENCOURAGED to be freaks? Anyway, Bride Just Died might 

be the best Misfits ripoff band to date. With songs titled "Prettykill,” 

"Rosemary’s Baby,” and "The Hills Have Eyes,” these U.K. horror 

nerds live to spread the message that horror indeed rocks. I admit it: 

I’ve gone to several recent Misfits shows. But if I had my choice, I’d see 

Bride Just Died over them any day. Replete with the "whoa oh oh’s” 

that made the original Misfits’ songs so fanciful, the II songs on this 

impressive debut are each mini-albums: each song triggers its own 

danceable creepfest. Give these guys a chance, and while you’re at it be 

sure to rent some scare flicks from your local video store. (AE) 

NDN Records, P0 Box 131471, The Woodlands, TX 77393 

Bristles, The - Tattooed & Rotten, CD This is pretty weak sounding for 

looking so tough. At times the singer sounds like he’s singing in his 

sleep. Not half bad for street punk though. A completely predictable 

Beer City release. (RB) 

Beer City Records & Skateboards, P0 Box 26035, Milwaukee, Wl 53226 

Burnman - Notes For A Catalogue For An Exhibition, CD They sound like 

they’d be from San Diego. Jerky post hardcore like Aminiature maybe. 

The lyrics have that poem/short story feel. Probably ex members of 

some Florida band. Not too shabby. (NS) 

No Idea Records, P0 Box 14636, Gainesville, FL 32604 

Causey Way - Causey vs. Everything, CD More cultish craziness from this 

great gimmick band. Freaky fun with a goofy early 8o’s feel. Go see 

'em live and drink their blood! (AE) 

Alternative Tentacles, P0 Box 419092, San Francisco, CA 94141-9092 

Closecall — Too Close, CDEP Fast, aggressive hard core with group shout - 

along choruses a la 411. Nothing surprising (or terribly interesting) here. 

The vocals sound pretty much the same every song, and the music seems 

to be at its best when it gets more melodic instead of metallic. (KR) 

Espo Records, P0 Box 63, Allston, MA 02134 

Cock Sparrer — Live, CD No surprises here—straight-up British punk 

with group shout-along choruses and songs everyone raises their fists 

and sings along to. Fun for awhile, but it gets old really fast. Whooaah- 

ooohhh-oohhh! (KR) 

TK0 Records, 4104 24th St., #103, San Francisco, CA 94114 

Countdown To Oblivion / They Live - Split, 7” Buffalo versus Toronto! 

Both bands feature a dual vocal attack. Countdown To Oblivion fea¬ 

tures Chris Colohan who used to front the Swarm. Brilliant lyrics I 

always see attached to his name. CTO have some great metal licks that 

are reminiscent of the Swarm, but more technically proficient! They 

Live are a sloppy Nausea influenced, headache inducing punk band. 

Interested to see further releases from both bands. (SY) 

Ugly Pop, 2 Bloor St. West, Suite 100 Box 477, Toronto ON M4W 3E2 CANADA 
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Crux / Filthy Theiving Bastards 

REVIEWER SPOTLIGHT: Art Ettinger (AE) 

MDC gets shit on these days, which is a shame for punk rock newcomers 'cuz MDG remains one of the best punk bands of all time. In their 

20th (!) year, this band is still the ultimate non-melodic hardcore band. 6 full-lengths, 2 retrospectives, 2 live albums, and 8 singles later, 

you gotta wonder why anyone would buy the new Pist retrospective when they could buy the retrospective from the band the Pist ripped off! 

My classic pick this month is a new release of old classics by MDG, "Millions of Dead Cops: Now More Than Ever Anthology 1980-2OOO.” 

This 30 song compilation features tracks from most of MDC’s releases as well as a song by the MDC-spinoff The Submissives. The reputa¬ 

tion MDC has is that only their debut album, "Millions of Dead Cops,” is worthy of attention. I think the reason for this unfortunate senti¬ 

ment is that the second and third MDC albums contain too many joke songs. But between the jokes, those albums still rule. And from album 

4 on down, MDC’s been better than ever. Every punk’s heard "John Wayne Was a Nazi,” but songs like "Beat Somebody Up” and "I Was a 

Dupe for the RCP” are equally classic. Many contemporary bands that strive to embrace radical politics end up having more in common with 

PC thought police than with actual radicals (example: Propagandhi), but MDC’s blend of far-left politics and punk humor surpasses that pit- 

fall. Dave Dictor is a truly smart and prolific man, so don’t just read his MRR column: check out his bad! 

Besides the MDC retrospective, I’ve also been listening to the Killed By Italian Skinheads! 7” comp, anything I can find by Klasse Kriminale, and the 

debut 7” from The Devil is Electric (ex Operation: Cliff Clavin). 

Crux - How Does This Go?, CD How does this go? It goes like this, 

"braaappp!” Fart. Actually, farts are entertaining, so I take that back. 

Christian metal punk. A winning combination! (NS) 

Boot To Head Records, PO Box 9005, Portland, OR 97207 

The Curbs - In The Dark, 7” An old record that just happened to pop up 

in the review pile. This was recorded in 1994 and these rockers pranced 

around during Gilman Street’s heyday. Heavier guitars then the usual 

early 90’s pop punk. Catchy songs... reminds me of Snuff. Seek it out 

for that retro 90’s sound. (SY) 

Braindart Records, 281 Laurel Drive, Felton, CA 95018 

The Curbs — Slacker EP, 7” Picture yourself in high school. Picture 

yourself recording fast, bad punk songs with vocals that are more than 

a couple of steps off key. Presto! You have the Curbs. My own nostal¬ 

gia can’t even make me like this. (KR) 

Braindart/Farmhouse Records, 448 Madison Drive, San Jose, CA 95123 

Demons - Come Busting Out, CD Rock and Roll down in the "balls out” 

style. Loud guitars and a driving rhythm section make this a great disc. 

Too bad that it is only a six song mini-CD. Just another band in the 

wonderful Sweden invasion of punk rock that should be noticed. (EA) 

Gearhead Records PO Box 420988 San Francisco, CA 94142 

The Devil is Electric — S/T, 7” Generic, semi-preachy power pop/punk 

with dueling girl/guy vocals. Weak. (KR) 

Plan-lt-X Records, 5810 W. Willis Road, Georgetown, IN 47122 

The Dollar Canon — Are You Here?, CD Slow, emo, moody songs that 

might even send away those with emo-leanings. The guitars, when dis¬ 

torted, have a great Husker Duish fuzz to them, but the rest of it’s pret¬ 

ty predictable and forgettable. My roommate says it reminds him of 

dogs farting. (KR) 

Lamplight Recordings, PO Box 345, Buffalo, NY 14207 

The Drunken Cholos — Livin’ la Vida Loco, CDEP "I used to have my sex 

with chicks/Now I prefer sucking dicks/You can say I’m a fucking 

queer/Guess I am cause now I spear the rear.” Such prose comes from 

"I Spear the Rear,” one of two songs about homosexuality on this 

seven-song EP, which features the original Queers lineup. Guess 

what? It sucks. (KR) 

Hopeless Records, PO Box 7495, Van Nuys, CA 91409-7495 

Dussander - Like A Raven In The Sky, 7” Heavy, fast, metallic hardcore that 

would fit right in on Per Koro. Similar to bands like Catharsis, Aclys, 

Acme. Good music, nice layout and insert with song explanations. (NS) 

Hopewell Records, Ondrej Benes, U Hraze 1, 100 00 Praha 10, Czech Republic 

Egon - Behind the Curtain, CD Egon are from El Paso, TX and play mel¬ 

low, indie stuff with very unique vocals. The singer’s voice sounds nasal 

and high-pitched and the closest comparison I could think of would be 

Brendan from The Farewell Bend / Boy’s Life but not as good. (RE) 

Has Anyone Ever Told You?, PO Box 161702, Austin, TX 78716-1702 

Entreat - 2 Song, 7” Crying Emo. Slow tempos with quiet breakdowns 

that remind me of... Faith No More. Like emo from 1994. I thought 

I liked this band at one time. Maybe not.(SY) 

Choose Life Records, Miran Rusjan, Pot Na Breg 8, 5250 Solkan, Slovenja 

P Erase Errata - S/T, 7” This record is truly rad. Music and attitude 

almost like a Monorchid or Skull Kontrol, but the wonderful difference 

is the vocals. Their voices fit together so well. The twitching rhythms 

make me think I’m having a seizure. The stuff is short and to the point, 

wasting no time getting into the rock. I find the self-description worth 

repeating: "...organized chaos with a beat.” Oh yeah, if you like Red 

Monkey like I do, you’ll want this. Have I mentioned enough bands in 

this review yet? Sorry, they don’t deserve that. This band is really 

unique. Production wise, it’s superb. Perfectly clean for this style — lets 

everything, especially the voices, shine. The 7” leaves me wanting more, 

so hurry up with the full length please! (RB) 

Inconvenient, 3288 21st St. #188, San Francisco, CA 94110 

Felix — We Got Issues, 7” Four brief songs with poor production of stan¬ 

dard, early ’8os-sounding punk. Nothing inventive or clever that stands 

out, so what else is there to say? (KR) 

New Hit Records, 7095 Hollywood Blvd., #458, Hollywood, CA 90028 

Field Day — The Dawn of a New Day, CD Melodic punk that’s super 

poppy at times ("112”) but attempts to be moody at others ("No I 

Won’t”). About what you’d expect—nothing really original or inven¬ 

tive. Reminds me of bands like Newfound Glory and Scherzo. (KR) 

Onefoot/Devil Doll Records, PO Box 30727, Long Beach, CA 90853 

The Fightbacks — End of an Era, CD This sounds like every other bad 

punk band I’ve ever heard. The usual-sounding chord progressions 

with vocals that remind me of Screeching Weasel; the music’s in a sim¬ 

ilar vein but faster. At least the songs are short. (KR) 

12MFA Records, PO Box 310, Cherry Valley, IL 61016 

Filthy Thieving Bastards-Our Fathers Sent Us, CD This is the side project 

of Johnny Bonnel and Darius Kski from Hie Swinggin’ Utters, and at 

first it sounds very Pogues-y but they throw in enough punk stuff and 

acoustic stuff to make it still interesting. This is good. (RE) 

TKO Records, 4104 24th #103 St., San Francisco, CA, 94114 

124 PUNK PLANET 



1 

Fulton Pyser / Hospital Food 

REVIEWER SPOTLIGHT: Andy Slob (AS) 
WIRE - Pink Flag, LP After having Wire’s Pink Flag LP referenced in several recent articles that I had read, I decided to pull this back off of 

the bookshelf and revisit this classic album. The opening track, Reuters, is still the pounding nearly one chord wonder that I remember it 

being, but the real gem in the rough about this album is Wire’s uncanny knack of creating timeless experimental punk. Yeah, these art school¬ 

ers could really push the limits! Angry punk, sparse pop and more, all of which still sounds extremely fresh this more than twenty-five years 

after the fact. Wire didn’t bow down to the hyper speed Chuck Berry riffs that most of the early English punk bands did. They took their two 

or three chords and inverted some of the catchiest and simplistic music ever made. Twenty one songs that sound as if they were recorded on 

the shitiest of equipment, but yet ring more powerful than a hundred Marshall stacks. Just goes to show you that a good imagination and 

inventive smarts will win out over volume anytime. The vocals are nearly indecipherable and mesmerizing deadpan which only adds to their 

minimalist art feel, but it’s as if each chord, bass note and drumbeat have been methodically calculated to the best of their musical ability. 

These guys could take the limited skills that they had and really push the limits. Beautiful! No wonder such varied greats as Minor Threat and 

Big Black saw fit to compliment this band with their cover versions. Get this and then get their second, Chairs Missing, and then their third, 

154, to see how bands should progress. 

As of recent I’ve been listening to Shellac- IOOO Hurts, Uncurbed - Keeps The Banner High, and the old noise rock comp, No New York. 

Fulton Pyser — Delivering Landscapes, CD Long, poppy alternative¬ 

sounding songs with occasionally jangly guitars, buried vocals and 

very little rock. The vocals remind me of poppy British bands, but it’s 

not anything that holds my interest. (KR) 

http://members.aol.com/pyserpages/pyser.html 

Futures - Broken Roll for Junkboys and Scum Girls, 7" Crazy Japanese 

noise rock. Ten songs on this seven inch come and go almost as fast as 

a copy of Bleaurghhhhhhh. This is a spazz dream (EA) 

Jerk Off Tetsuya Ikeda, 205 Mezon-Noe, 2-10-8NOE, Jyoto-Ku, Osaka 536-0006, Japan 

Gene Defcon - Baby Hallelujah, 7” Quirky, sci-fi, Devo inspired stuff 

from your favorites of Gene Defcon. This stuff at least will never sound 

as monotonous as the 200 pop punk and street punk CDs that have 

come across my table lately. Extra points for a lock groove at the end of 

side two that repeats "Get in the Groove’’ over and over and over. (EA) 

Modern Radio P0 Box 9996 Minneapolis, MN 55408 

Goatsbload - S/T, CD The disc was totally broke when I got it. Probably 

sounds the same anyway...ssscary name! (BC) 

R.O.A. Records P0 Box 20508 London NW8 8WT England 

God’s Reflex - Scenes from a Motel Seduction, CD This band is much bet¬ 

ter than most I’d pin the emo moniker on. It’s more powerful and 

catchy. It’s a fine line between pathetic and effective — they’re just a few 

strides this side of that line. (RB) 

Johann’s Face, P0 Box 479164, Chicago, IL 60647 

The Grand Elegance- S/T, EP If Nine Inch Nails, The Make*Up, Modest 

Mouse, and The Cure all hung out, got drunk, and made babies, and 

those kids decided to form a band, it would sound just like The Grand 

Elegance. I am so serious. (ES) 

Prime Directive Records P0 Box 571 Balboa, CA 92661 

The Great Clearing Off- S/T, CD This is a CD-R with a good recording and 

above average packaging. Politically charged hardcore, although the 

opening track is a standout folk piece. Fans of late eighties bands like 

Born Against may take note. (AS) 

290 Chestnut St, Hammonton, NJ 08037 

V Happy Supply - S/T, 7” Beautiful pop. Farfisa organs seem to be 

everywhere lately. I’m glad. The vocals have a definite nasal Dead 

Milkmen sound, but the lyrics are nothing like theirs. There’s a bet¬ 

ter comparison out there, but I’ve lost it. The four songs on this 

record form a well-rounded group. The first is the best — a perfect 

pop tune with call-and-response vocals to intro it. The beats are 

danceable and peppy. Oh yeah, drum machines are punk alright. 

What could be more DIY than not needing some annoying drummer 

who’s usually too busy scoring chicks to come to practice? The two 

piece is the definite pop perfection configuration of choice. 

Remember that Winterbrief CD I told you to buy like a year ago? Well, 

my apartment got ripped off and I no longer have it, but that’s anoth¬ 

er story... Sorry. Back to the action: now you need this 7”* too. A 

good release through and through. (RB) 

Popsick, 2648 W. Iowa #lf, Chicago, IL 60622 

Headgrenade - S/T, CD It’s Humpers meets DOA on this inspired first 

album by this Reno band. I’ve been singing the opening song, "Sucky 

Fucky,” in the shower all week. A lot of the songs have an old school 

feel that reminds me of AOD. Very solid debut. (AE) 

702 Records, P0 Box 204, Reno, NV 89504 

9 Hives - Guilty and Hate to Told You So, 10” and 7” Holy crap batman. 

I have never heard of this band from Munster and along comes some 

of the greatest in your face punk rock that I have heard in a long fuckin 

time. This was the last two release in my pilee to listen to for this issue 

and I am terribly upset that these two releases have been sitting around 

for weeks not being rocked out to. The speed that this shit is on is un- 

fuckin-believable. Friends of mine know that I hardly swear, but this 

thing is so fuckin great. I feel like a total jerk for not knowing about 

this badn — have I been under a rock????? The single and ten inch 

have a total of nine songs that would make one great release. This five 

piece makes anything else in my collection seem slow and tame in com¬ 

parison, its so loud, punchy and catchy that you will proably have to lis¬ 

ten to the new Joan of Arc just to come off of your high. (EA) 

www.burningheart.com 

Homeless Wonders — S/T, CD Standard melodic punk with occasional 

vestiges of hard core—it reminds me of the stuff I liked when I was 

about 17. Similar in sound to the Descendents and Scherzo. Nothing 

new but definitely catchy at times. (KR) 

Suburban Home, P0 Box 40757, Denver, CO 80204 

P Hospital Food - Suburban Zoo, CD The cover of this album confuses 

me. It is a cartoon of the members chilling out in a room. Two of them 

are on a couch, one is sitting on the floor, and the drummer (does 

anyone, but me, notice that in any illustration depicting a band, all the 

members will never be holding anything but the drummer ALWAYS 

has his sticks?) is sitting, on what looks like to be a pile of rocks. I’d like 

to have a serious heart to heart with the artist and pick his brain. I’m 

going to be losing sleep over this one. Just because the last CD I got was 

so horribly bad (just so you know, it’s the Think Twice CD) I’m going 

to give these guys a full fledged review. Hospital Food play fast standard 
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The International Noise Conspiracy / Kleenex 

REVIEWER SPOTLIGHT: Brian Czarnik (BC) 

Motorhead- Live, No Sleep 'till Hammersmith As all true punker 

ones on Polygram) and not be a kiss ass commercialized sell-out. 

Motorhead is a heavy metal machine that runs on full motion all the 

your senses. In this 1981 (one of the best years for rock!) live release 

starts with the anthem "Ace Of Spades.” Though this song has been 

such heavy tunes like Stay Clean, Iron Horse, and No Class. Side two 

All of the songs feature the gravel vocals and heavy bass of the living le 

that has made this band timeless. The second to last song 'Bomber” 

entitled anthem. So many kids claim to like this band (as with Slayei 

musical props for kicking ass. I saw them in the late 9°’s ar*d they to 

core acts I saw that entire year! These lads will take your ass to school 

rock. Get this and be that much more cooler than you are today. 

Current favs- (Celeb girls edition) Jennifer Lopez, Neve Campbell, A. Kou 

s know, Motorhead is the ONLY band that can be on a major label (this 

Now that we got that straight, lets look into a pure rock masterpiece, 

time. Pretty much any record from Motorhead is a non-stop assault on 

we get Lemmy and the boys rocking’ out their earlier gems. The record 

covered by many, the best is still the original. They fill in side one with 

opens with the one-two punch of Overkill and (We Are) The Road Crew, 

gend Lemmy, the louder than fuck guitar, and some fast pace drumming 

is a personal favorite of mine. And the record closes with the bands self 

•) to look cool wearing their patch or shirt but so few actually give them 

re the roof off! Blowing away pretty much all the other punk and hard- 

and show you how to forget any image or fads and strip things down and 

rnikova, Kim Shattuck, Regis. 

pop-punk. Every city has several Hospital Foods, but what makes me 

happy is that, in the insano year that it is (2001, in case you forgot) this 

band has not given into the emo-craze that has gripped the pop-punk 

world and has ruined many, many bands. They stay strong and stick to 

the style of music that gripped the pop-punk world six years ago: pop- 

punk. This is good, and Hospital Food get mad props from me. Now 

just get better and write more interesting songs and proof your cover 

artwork before you release it onto a harsh emo-gripped world. (RE) 

(Oh, and remember to put your address on the next album) 

The International Noise Conspiracy - Smash it Up, 7” Another single from 

the band that combines politics and an up-beat mod/punk-pop sound. 

Three songs on this one, including the title track. The kids shit a brick 

over this band. Think it has something to do with sharing the same 

singer from Refused? Yeah, so do I. These empty "let’s change the 

world” ideals make me think this is the Boy Sets Fire of their scene. (RE) 

Green Hell Rec. Von-Steuben-Str. 17, 48143 Muenster, Germany 

It’s Time To Rock- S/T, CD So, the drummer is kind of cute, but what kind 

of band name is "It’s Time To Rock”? That’s almost as bad as when I 

lived in Cleveland and almost every band that played there said, "Hello 

Cleveland! Sorry. I had to say that.” and would crack up, while all us kids 

would stand there staring and shaking our heads at how unimaginative 

and dumb it was. I guess this is rock music, but I swear they totally stole 

Don Devore’s guitar solo book and copied the riffs on track two. (ES) 

Prime Directive Records PO Box 571 Balboa, CA 92661 

J Church - Leni Riefenstahl’s Tinder Box, 7” Be prepared because J Church 

appear to be back and we will see an onslaught of releases for sure. This 

three song player has a great slower A side and two classic J Church songs 

on the flipside. This is one band that seems to always to it correct. (EA) 

Love Boat c/o Andrea Pomini, Casella Postale 215, i0064 Pinerolo, Torino, Italy 

J. Horndog - ST, CD Is Punk Planet punishing me for something? What 

did I do to deserve this, baby? (NS) 

Face Down Records, PO Box 1733, Burlington, NJ 08016 

J.J. Nobody and the Regulars—Rock ‘n’ Roll Doesn’t End at 2:00, CD Short 

rock songs that remind me of the Supersuckers. Bands who are into the 

whole mystique of "the rock” usually have a certain amount of self-par¬ 

ody that’s endearing. While these songs aren’t great (the vocals defi¬ 

nitely struggle to hit some notes), they’ve got the rock 'n’ roll bad atti¬ 

tude, which at least makes it fun. (KR) 

Hopeless Records, PO Box 7495, Van Nuys, CA 91409-7495 

Janitor - There Are No More American Heroes, CD Manic hardcore that 

lasts well throughout the c.d.’s 25 or so songs. Very cool cover art 

makes this release a complete package of rage. (BG) 

Plethorazine Records 

Jeff Brando - The Movement Toward You, CD The title of this album obvi¬ 

ously refers to Jeff hurling The Bowel Movement Toward You! 

Figuratively speaking of course. II droning songs that are probably too 

mature for anyone less than 78 years old. (NS) 

Gern Blandsten, PO Box 356, River Edge, NJ 07661 

Jello Biafra - Become the Media, 2XCD Another Jello Biafra release that 

would seem old hat since I have been around him for so long. I do 

remember the early spoken word releases when I was younger and I 

believe that I learned a lot from good ol Jello. This being the sixth release 

of this type I can honestly say that this stuff needs to be out there. (EA) 

Alternative Tentacles 

Joan of Arc - Gap, CD You should already know if you hate or love this 

band. Acoustical style indie rock for people in tough with their feelings. 

Great production and packaging that should be envied. The kids eat this 

stuff up. (EA) 

Jade Tree 2310 Kennwynn Rd. Willington, DE 19810 

John Brown Battery - Bury The Burden of Thought, 7” Three songs of the 

normal new age punk rock variety which would have probably won me 

over with louder (clearer) vocals, the last of which has a noticeable early 

Jawbreaker influence. Nice use of stolen/recycled packaging! (AS) 

The World Won’t Listen.., PO Box 1681, Auburn, AL 36831 

Kenji - S/T. CD Good solid, emotional hardcore. Not in the Lifetime 

vein, but more heavy and slow. I’m trying to make a comparison that 

does them justice but I’m not finding one. Strained vocals, and heavy 

guitars. This record is good. (RE) 

24 Hour Records, 154 Thompson Blvd., Ventura, CA, 93001 

Kepler - Fuck Fight Fall, CD Mundane, slow tempo dreamy atmosphere 

music that features a lot of playing and a few vocal lines to break it up 

a little. 8 Canadian hits. (BG) 

Troubleman Unlimited 16 Willow ST. Bayonne, NJ. 07002 

9 Kleenex/Liliput - Lilliput, 2XCD This took forever for someone to get 

released. Kill Rock Stars has one my heart for putting a complete dou¬ 

ble CD of the Kleenex/Lilliput material fomr the late seventies and 

early eighties. Having the two Kleenex singles I am very familiar with the 

their first tracks. Knowing nothing else except that they are from 

Switzerland and that I lie their stuff way better than the Slits, who were 

another great female group of the same era. This is riot girl music 

before such a thing existed. The music itself is rather typical of the 
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REVIEWER SPOTLIGHT: Eric Action (EA) 

Orgasm Addict — What Do I Get? — I Don’t Mind - Love You Moi 

Harmony in My Head — What Ever Happened to? — Oh Shit! — Aut< 

Something’s Gone Wrong Again. Find the record that contains all of 

you kids on this one, use that new fangled Internet and order the GE 

I will never get sick of this group of songs, ever. 

Lately 1 have been listening to: The Briefs, Live Buzzcocks, Hives, Rhino H 

re — Ever Fallen in Love? — Promises — Everybody’s Happy Nowadys — 

jnomy — Noise Annoys — Just Lust — Lipstick — Why Can’t I Touch It — 

these singles that you would pay a fortune for. I am not spoon feeding 

) or find a LP version. This is the most important singles collection and 

ot Rod 4XCD set, and as always a ton of the Killer (aka Jerry Lee Lewis). 

1978-1979 era. Think along the lines of a girl version of Wrire and you 

have a good start. What makes this package so impressive is that I had no 

idea there was so much material from their Lilliput era after they 

renamed themselves. I was thankful for the day that I bought their first 

single because it was a cool looking girl band from Europe. I know am 

very thankful that I get a lot more material. The only thing that I can’t 

tell you is the packaging — The version sent to us was just to discs with 

no booklet or anything. Normally we refuse to review releases that aren’t 

complete, but something as big as this shouldn’t be ingored. (EA) 

Kill Rock Stars PMB 418 120 NE State Ave, Olympia, WA 98501 

Knox Overstreet - Jammer Failed/Coming Around, 7” Good rock single with 

an emo edge and two guitars. Recommended and rockin’. (AE) 

Abominable Records, 30 Lincoln Blvd., Merrick, NY 11566-4013 

Less Than Jake - Greased, CD After popular demand, No Idea has re- 

released the pop-ska-punk powerhouse of Less Than Jake and their 

cover of the Grease soundtrack. Not nearly as cool as Schlong’s "Punk 

Side Story”, but hey its fun stuff either way. (EA) 

No Idea Records 

Loraxx — Yellville, CD Steve Albini recorded this, and boy does it sound 

strikingly similar to Shellac—tinny, trebley guitar played with abrupt 

phrasing; driving, distorted bass; big drums. Being a Shellac fan, I like 

the music, but the weak, repetitious vocals detract from everything. (KR) 

Automatic Combustioneer Records, PO Box 2292, Chicago, IL 60690-2292 

9 Lungfish - Necrophones, CD This release is a little late being reviewed 

and I must apoligize. Lungfish are a staple of the indie punk that refus¬ 

es to die and only gets stronger in their later years. I must admit that I am 

not the die hard fan and think that Lungfiah have had so many releases 

that statistically it is no wonder that they have had some low points. 

Necrophones, however, is highlight for sure. Twelve tracks of beautiful 

musicianship. Lungfish are not easy to tag and thus have a huge follow¬ 

ing, though record sales probably wouldn’t show how influential and 

important this band really will have been. If you are not initiated in 

Lungfish this could be a great place to start, along with some of the most 

early releases. Street punks and hardcore kids need not apply. (EA) 

Dischord 3819 Beecher St. NW Washington DC 20007 

Made for TV Movie -The Story of My Heroics, CD It’s certainly been done 

before, but this is also certainly a fine example. Mid-tempo emo/post 

stuff that without the occasional distortion & feedback would be very dull. 

They pull off being kind of dark without sounding dumb pretty well. (RB) 

Jealous Butcher, PO Box 14306, Portland, OR 97293-0306 

Magnetic IV, The - ST, 7” Surly garage rock with snotty female vocals and 

some male backups. Sounds like 50’s movie theme music. One song 

sounds like it’s from the movie Valley Girl. Bouncy and fun stuff. 

They should play high school dances. (NS) 

945 Columbia St., Houston, TX 77008 

The Man 1 Fell In Love With - Dis Yourself, E.P. Mid tempo post punk like Joy 

Division and the Stone Roses. The Manchester sound of Ohio? They threw 

reverb on everything in the mix. Shares members with the Party of 

Helicopters but keep in mind that Kent, Ohio is a small college town. (SY) 

Donut Friends, PO Box 3192, Kent, OH 44240 

9 Man in the Shadow - Pax Americana, 7” Listening to this was like lis¬ 

tening to the Heroin paper bag 7” for the first time! This is emo hard¬ 

core of the hardest variety, and it hails from Slovenija of all places. 

There’s a lot of energy and, well, emotion,behind the four songs on 

this record. Somehow revolutionary lyrics and inserts are more mean¬ 

ingful when written-up by punk kids in Slovenija as opposed to punk 

kids in Sacramento! These guys are all about smashing down the sys¬ 

tem, while building up energy and power through revolutionary hard¬ 

core. What could be nobler? Sounds like Heroin, but with a freshness 

you won’t believe. This is even MORE raw than the paper bag 7”! In 

fact, the Heroin record sounds like it might be this better band’s fol¬ 

low-up, watered-down record. This is fucking fierce and beautiful 

stuff that you need to check out. Brutal, passionate, desperate, and 

IMPORTANT stuff! I hope to hear lots more from this band and 

Choose Life Distribution. (AE) 

Choose Life, Miran Rusjan, Pot na breg 8, 5250 Solkan, Slovenija 

Manner Farm - ...the People Will Not be Educated..., CD Full on angry 

anarchist punk from Canada. Over IO songs on this environmental 

friendly packaging. (BC) 

Troy PO Box 1168 Elkford, BC V0B IHO Canada. 

Maraca Five-o - Headin’ South at 110 Per, CD What a pleasant surprise! 

Very nice surf style. Not an all-out rockin’ in-yer-face Dick Dale style 

as the title might refer, but rather a smooth reliable album with good 

surf production behind it. Get it. (RB) 

Smooch, PO Box 3591, Boulder, CO 80307 

Marbles - Seduction, CD Pop (not pop punk) that is as good as their last 

wonderful disc. The production is rather flat though, and takes a lot 

away from some great songs from a great band. On of the best female 

fronted pop bands out there. This disc is rather short, but with a great 

version of "Wanna Go Home” by Holly and the Italians make this a 

great purchase. (EA) 

Break-Up Records PO Box 15372 Columbus, OH 43215-0372 

Maybellines, The - ST, CD Very pleasant pop with female vocals, bounc¬ 

ing bass lines and some organ parts. With only 8 songs, this is, dare I 

say, too short. You guys could add another minute on each song and 

I really wouldn’t mind. I’m such a sissy. (NS) 

Shelf life Records, 38 Saint Marks Place #3, Brooklyn, NY 11217 

The Mentals - ‘Oh Well”, CD This mental Austin, Texas grunge rock trio 

was recorded pretty much live in a 4-track studio, and has the feel of 

such. The guitar player lived after his car wreck coma and came back to 

do this for you. (BC) 

4 Track Recordings PO Box 4450 Austin, TX 78765 

Michael Knight - S/T, 7” Possible Spazz influenced hardcore but the gui¬ 

tars are mixed way low which either turns this into an unasked for art 
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Miles Apart / The Party of Helicoptors 

REVIEWER SPOTLIGHT: Erin Schleckman (ES) 

Last week I packed up my little Hyundai with everything I could and 

Being on the road all by yourself for a week gives you lots of time to t] 

you a lot of time to listen to music, so I’m listing What I listened to as 

me awake, and kept me from getting fed up with weaving in and out o 

Hands on the Bad One, Call the Doctor, Dig Me Out; Bright Eyes: ] 

The Moon & Antarctica, The Lonesome Crowded West; Trans Am: T 

Smoking Popes: Born to Quit; Elastica: s/t; Bjork: Post; Elliott Smi 

of Fours; At the Drive-In: Relationship of Command; Moods for M 

s/t; and the radio in St. Louis, because they had a decent 80s station 

moved across the country in search of greener pastures and a better job. 

hink, about life, friends, family, and everything in between. It also gives 

\ I drove from Cleveland to Los Angeles... [This stuff kept me sane, kept 

f mountains for days and driving off a fucking cliff.] Sleater-Kinney: All 

Fevers and Mirrors; Built to Spill: Keep it Like a Secret; Modest Mouse: 

he Surveillance; The Beatles: Help!; Superdrag: Head Trip in Every Key; 

th: Figure 8; The Donnas: Get Skintight; Sarge: Charcoal; Lamb: Fear 

oderns: Loud & Clear; Aretha Franklin: Greatest Hits; Ink and Dagger: 

project or the next big thing. I’ll have to go with the unmentioned. 

Four Tee Gee Music Terrorism #2, 36764 Harper Apt. 203, Clinton Twp, Ml 

48035 

Miles Apart - Some Memories Last Forever, CD More of that college rock 

posing as punk stuff that is way too produced. Kind of if Husker Du had 

a hope of optimism. Will someone please make me bleed! Damn this is 

extremely well done. Ain’t no damn Raw Power that’s for sure. (AS) 

Green Records, Via S. Francesco 60, 35100 Padova - Italy 

Monuments to Ruin - S/T, 7” This is the first single from this hard and 

intense hardcore band from Florida. Slow, keyboard build up to blaz¬ 

ing fast hardcore blasts. Male and female vocals on this one. This sin¬ 

gle is totally recommended. (RE) 

Tribal War Records, 1952 Burnside #1936, Portland, OR 97209 

Moon - Get It Through Your Head, CD Extremely melodic rock from West 

Virginia that you can dance to. The II songs cover much ground and 

include a little fiddle and cello work. (BC) 

Zone 8 Records PO Box 549 Granville, WV 26534 

Motor City Soundtrack - Back To The Beat, CD WTien I saw Moog listed in 

the instruments, I’ll admit that I was excited, but this ended up being 

a just another good nineties pop band with the aforementioned syn¬ 

thesizer tossed in and a Bare Naked Ladies influence. (AS) 

Modern Radio, P0 Box 8886, Minneapolis. MN 55408 

V The Movie Life — This Time Next Year, CD I get this CD and see the 

song titles: "I Hope You Die Soon,” "How Can You Even Face Me?”, 

"Me and You vs. Them,” etc. I think to myself, "What detritus of the 

hard-core scene has stumbled into my path?” I prepared myself for E- 

mutes and lots of screaming, but I was pleasantly surprised. While The 

Movie Life certainly has a very prevalent hard-core tendencies, this 

record veers in different directions from track to track and sometimes 

within the songs themselves. Hard core to melodic punk to indie-rock 

to really poppy rock in other places. You could diagnose this as musi¬ 

cal schizophrenia, but for some reason, The Movie Life seems to be 

able to pull it off. And with the longest song clocking in just barely 

above three minutes, they’re not around long enough for you to won¬ 

der about their structure. For instance, "Pinky Swear” (track 8) starts 

out with a total hard-core sounding guitar part with typical vocals of 

said genre (vocalist Vinnie Garuana even sings about promises— 

straight out of the How To Be Hard Core guide, right?), but before 

you know it, the song’s gotten really melodic and catchy. So in the 

space of the song, you go from Strife to Saves the Day. To pull it off in 

any sort of organic fashion takes skill, and I think this band has it, 

despite songs that are occasionally tiresome. At its best, this record is 

good, emotionally charged rock. Surprisingly, it seems to lose steam 

when it picks up speed and punks out. Nevertheless, This Time Next 

Year has enough bright spots to make me keep listening. (KR) 

Huntington Beach, CA 92615-5232 

Notaword - Four From Fortieth, CD Like any mid-tempo emotional alter¬ 

native group. This could be anyone. They follow the Jimmy Eat World 

formula and make songs. Apparently only four of them though. 

Because that’s all that is on this disc. (RE) 

Double Zero Records, PO Box, 7122, Algonquin, IL 60122 

Nothing is Easy - Southport, CD Melodic Punk that is pretty Ok, but 

swings dangerously close to the emo fence. (JK) 

No address 

Organic - S/T, 7” The Aaron Cometbus / Crimpshrine influence is 

strong. From the handwritten lyrics and layout, to the gruff Jeff Ott 

vocals. Still it comes across as energetic punk which is admirable. (SY) 

Microcosm, 7741 Ohio St, Mentor, OH 44060-4850 

$ Over My Dead Body/Swindle - Split 7” Hardcore returns to San Diego. 

No, The Locust doesn’t count. These 2 bands are helping to show that 

San Diego isn’t just for keyboard core and all black outfits. I think the 

last time I heard Swindle was on that split 7” with Blink. They haven’t 

quite gotten to where Blink 182 is today, but they have improved a lot. 

I remember them as some snotty pop punk band. They now resemble 

early Strung Out or some of the Bay Area Hardcore bands like Screw 

32 or AFI before the Danzig worship. Their lyrics are probably more 

politically themed than most hardcore bands though. Over My Dead 

Body is my personal choice over the 2 sides. They feature ex members 

of Unbroken and Palpatine, 2 bands known for more of a metal sound, 

but this is old school hardcore, So. Cal. style. The heaviness and pace 

of the songs reminds me of Chain of Strength. Maybe not a direct 

influence, but the anthem-like quality of the lyrics give Over My Dead 

Body that sound. There’s also an element of punk that makes them 

unique compared to so many hardcore bands who just play fast with no 

sense of melody. They have a new CD on Indecision that I need to 

check out too. And I just saw that they’re playing here with 7 Seconds 

and a bunch of other good bands, so that should be a fun show. (NS) 

Slow Gun Records 

Papercuts - Rejoicing Songs, CD Thirteen songs reminiscent of Yo La 

Tengo’s latest effort with sparse, lilting, mellow sounds What sets this 

band apart is the fact that they are a lot scrappier which I consider a 

good thing. Very pleasant. (AS) 

The Cassingle USA Label, 2770 Ohio Ave, Redwood City, CA 94061 

The Party of Helicopters — Mount Forever, CD This is interesting; 

punked-out music with weird vocals buried somewhere in the mix. By 

weird I mean they almost remind me of Brit bands like Ride or the 

Charlatans UK, but they’ve got a ton of reverb on doubled vocal tracks, 

and you can’t understand them at all. The music is good, but the vocals 

(at least with this production) detract from it. (KR) 

Troubleman Unlimited, 16 Willow St., Bayonne, NJ 07002 

The Party Of Helicopters - Mt. Forever, LP This bands has been growing 

on me even though it has taken a couple years. At first the blatant 
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REVIEWER SPOTLIGHT: Josh Kermiet (JK) 

Henry Rollins once said that that there are two kinds of people in the world: those that understand Devo and those that don’t. While I’m usu¬ 

ally inclined to disagree with most of Mr. Rollins opinions, he may be right on that point. In order for anyone to truly grasp the band that 

was Devo, you must go beyond their music, which while superb in its own right, is but a small part of the multimedia onslaught that was Devo. 

Released in 199® (ecL note re-released), We’re All DEVO collects the best of Devo’s wonderfully surreal music video’s from the bands 20 year 

career, as well as clips from their award winning film "The Truth about De-evolution” and short funny intro segments staring Laraine 

Newman, Michael Schwartz, and Timothy Leary. Before seeing this video, I knew Devo from their albums, but the only video I had seen was 

"Whip It”. While a great video in it’s own right, 'Whip it” only begins to hint at the fucked up 8o’s dada pop surrealism aesthetic that Devo 

mastered in its long video career. Making good use of a blue screen and shoe string budget, these videos are masterpieces of humor and sub¬ 

versive weirdness, showcasing the talents of a band who were performance artists before such a term existed. While all great, the video’s for 

"Girl U Want”, "Through Being Cool”, and "Freedom of Choice” are my particular favorites, capturing the band at its true subversive best. 

Buy this Video, it will change your fucking life. 

Getting me up in the mornin: The Slackers-Wasted Days, De la Soul- Art Official Intelligence, Outkast- Aquemini, Cibo Matto- Stereotype A, Mr. 

Bungle-California, Ill Ease, Desmond Decker- The best of 

Universal Order of Armageddon guitar lines made me dismiss them. 

Years later the sound is totally unique. The smooth vocals work great 

with the chaotic music underneath. Midwest is best. (SY) 

Donut Friends, PO Box 3192, Kent, OH 44240 

The Pinkerton Thugs - End of an Era, CD Good Honest working class 

punk-oi with a nice old school hardcore feel. Reminds me of the 

Business crossed with Social Distortion. Good. (JK) 

The Pinkerton Thugs, PO box 15410 Boston MA 02215 

A Planet For Texas - You Can Still Rock In America, CD The cover of this 

features 2 naked women riding steers and they have songs titles such as 

"Cowtippin”’ and "Big Cornbread Sonovabitch.” White trash punk 

rock similar to slower Zeke or Supersuckers. Well played, but where’s 

the Night Ranger cover? (NS) 

Diaphragm Records, 2480 Indianola Ave., Columbus, OH 43202 

Plastic Constellations - Let’s War, CD Oh, I don’t know. Emcore with a 

bouncy edge towards college rock. At times well done and pleasing, in 

a my parents would think that I’m okay kind of way, but they’d be left 

wondering if I had any balls. (AS) 

Modern Radio, PO Box 8886, Minneapolis, MN 55408 

Positively Negative - New American Hardcore, CD Hmmm, that’s funny, 

it sounds exactly like the old American hardcore. The vocals are a 

mind-numbingly stupid array of grunts and youth crew shouts. The 

lyrics don’t exactly compel you to grab a dictionary either. (RB) 

Mad Skull, PO Box 57159, 1040 BB, Amsterdam, HOLLAND 

P Q and Not U — No Kill No Beep Beep, CD Wow! This was a total surprise 

of a release. Often I forget about how many great releases Dischord 

continues to churn out year after year. I threw this disc in once and it 

seemed decent at first. The second time I listened to it with a pari of 

headphones and turned up way loud. This was when I realised what a 

great record Q and Not U have released. The production and mix are 

fabulous. The way music is bounced around and the extra things 

thrown into the mix makes this release incredibly hard to resist. I real¬ 

ly thought that I wasn’t allowed to like this, see I am getting older and 

more jaded and this looks like a disc that the kids all would love. Well 

damnit I want to be excited again about a band and this release may 

have done it. It would be easy to call this emo or post-emo or some¬ 

thing along that line, but that would lump this release with too many 

poor records. I am totally serious when I suggest this to anyone no 

matter where your punk musical tendencies fall. (EA) 

Dischord 3819 Beecher St. NW Washington DC 20007 

Rancid Hell Spawn - Scalpel Party, CD 43 song best of (?) including the 

"Chainsaw Masochist” LP. Home studio punk rock with low vocals 

(why) seemingly done directly plugged into a 4 track. It’s either fun or 

headache inducing both of which pleasingly occurred to me. Nice song 

titles, "Sex in a Butcher Shop”, "My Pet Corpse” and more, and unas¬ 

sumingly disturbing artwork. (AS) 

Wrench Records, BCM Box 4049, London WC1N 3XX 

P Rat Hole Sheikh - Dirty Rotten Sadist, 7” One of the funnier talk show 

episodes I’ve ever seen was when El Duce of the Mentors was on Jerry 

Springer, shocking the audience by describing the musical genre of "rape 

rock” which he sought to create. The shrieks from the audience had me 

falling off my couch in a fit of spazzed-out laughter. Rape rock? What 

the fuck’s that? A Mentors record? A GG record? Who knew that there 

really were bands out there that could truly only be described as rape 

rock? The Rat Hole Sheikh is one such band. The singer sounds like 

Darby Crash, but the music is comical lo-fi garage rock. The lyrics are all 

about goofy sex, as in the song "Ugly Beanpole.” Add a Swedish accent 

and you’re really on to a tasteless mix! Of course this band is tongue-in- 

cheek, but they do rock hard, even on the slower and weirder songs. Of 

the 5 songs here, I’d have to pick the anthematic "Dirty Rotten Sadist” as 

my favorite, but they’re all top notch. Take me to Sweden, NOW! (AE) 

Subway Star Records cjo Katie Jansson Jordgubbsvagen, 1 611 45 Nykoping, Sweden 

P Raw Power - Trust Me, CD I was surprised to see this CD in my package 

this month. Just like my roommate Jack was surprised to see my package in 

his mom’s...but anyways. I just saw Raw Power last year when they came 

through and for a bunch of dudes who look my dad’s age, they still tore shit 

up. Now a lot of these older bands can still rip through their old material 

and make it sound good. Where they run into trouble is making a new 

album that isn’t just an excuse to tour and play their old familiar stuff. Raw 

Power has returned, if they’ve ever left, with a great new album. 

Admittedly, I haven’t heard a lot of their "crossover” material that they did 

after After Your Brain, but this sounds like it could have been the follow up 

to that album. Musically, it’s reminiscent of mid era Poison Idea or early 

Crumbsuckers. They still write catchy, hardcore anthems, although there 

aren’t any "State Oppression” caliber lyrics on here. Actually, I’m not even 

sure what a couple of the songs are about, but I still sing along anyway. Oh, 

and they do a nice cover of the Circle Jerk’s "Behind The Door” too. If 

you can’t teach an old dog new tricks, then there’s nothing these dogs don’t 

already know about punk rock! Man, what a dumb sentence. (NS) 

No address 

Revolvers • S/T, CD Tight English tinted rock from Kansas City Mo-Fo. 

These American lads must have done their homework in the subject of 

catchy rock. Good stuff (BC) 

Locket Love PO Box 413824 Kansas City, M0. 64141-824 
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Rocket from the Crypt / Thrice 

REVIEWER SPOTLIGHT: Kyle Ryan (KR) 
I could fill my next few "Review Spotlight” features with various selections from Bob Mould’s career, which has been long and storied. Everyone 

knows Husker Du, but a lot of Husker fans seem to have lost track of Mould’s career after the 1987 breakup of said band. He’s released a few 

great solo records, but his best post-Husker Du work was with Sugar, a three-piece he formed in the early ’90s. In addition to releasing two 

phenomenal full-length records, the band recorded a six-song EP called Beaster. A lot of non-Mouldophile fans—as well as the band itself— 

didn’t really know what to make of the record. The cover shot featured bloody ropes, and the songs were heavily religious in theme (no, not 

in a bad Creed, Christian-rock sense). The EP follows has a circular feel, with the first song ("Come Around”) and the last ("Walking Away”) 

serving as musically minimalist mood pieces that start and end the record in a slow, somber fashion. The four songs in between, however, are 

much different. "Tilted,” track two, is a brutal, all-out rock song that takes its cues from Husker’s punkest work. It’s one of Sugar’s best songs, 

and it blazes through its four minutes. It’s followed by the noisier, slower "Judas Cradle,” which leads to the six-minute "JC Auto,” another 

super-rock song that ranks among the best of Sugar’s work. The poppy "Feeling Better” takes the tension down a few notches before segueing 

into "Walking Away.” No one makes this brand of guitar-heavy rock better than Bob Mould, and Beaster is a microcosm of his brilliance. 

stuff I’m listening to: Murder City Devils, In Name and Blood; Death Cab for Cutie, We Have the Facts and We’re Voting Yes; Rocket from the 

Crypt, Group Sounds; Snapcase, Designs for Automation; Dashboard Confessional, The Places You Have Come to Fear the Most 

Rocket from the Crypt - Group Sounds, CD This is the band never to be 

fucked with. RFTC have a release output as long and rare as a 12 inch 

dick. This is just another great release by one of the best band of the 

last decade. You go buy this now that is all there is to say. (EA) 

Vagrant Records 2118 Wilshire Blvd. #361 Santa Monica, CA 90403 

Roller Starter - S/T, CD Josh got overly mischievous and dug all the crap¬ 

py CDs out of the Punk Planet box and started playing them...to be 

funny...it wasn’t. Ska with metal stuff now and again. (RB) 

Empty Pool, 8723 Hochelaga, Montreal, Quebec, CP 61502, H1L 6R1 

Ruskabank - I don’t Think You Hear Me Though, CD Nice package, boring 

peppy ska. Buy the new Slackers album instead. What does 

Ruskabank mean anyway? (JK) 

Noisesome Records, PO box 3570 Lawrence KS 66044 USA 

The Sacrifice Poles - S/T, CD Strange instrumental music. A modern day 

early Pink Floyd from the states. (BG) 

Robodog Records 12001 Aintree Ln. Reston, VA. 20191 

Sandbox - Cool Being Through, 7” Ramones, sorry, I mean Screeching 

Weasel influenced. The cover of this 7 inch is a parody of Saves The 

Day’s "Through Being Cool” record. Ok so maybe STD wore makeup 

for their photo sessions, but I can’t find a point in Sandbox’s parody. 

A better parody lies at www.envy.nu/ankoas . Look under the photo 

sessions. Oh my goodness. You don’t fuck with Saves the Day unless 

you know you are funny. (SY) 

Umbilical Records. No Address Given, www.umbilicalrecords.com 

Scientific - From the Nest of Idea, CD Scientific play indie-pop with lit¬ 

tle to none of the pretension that came across on the graphics to this 

CD. Not good, mediocre at best. (RE) 

Burnt Toast Vinyl, P0 Box 42188, Philadelphia, PA 19101 

Scuttle- Testing the Strength of the Surface, CD I’m big on thoughtful, 

meaningful lyrics, and these guys got 'em. They’ve also got pretty rock¬ 

ing guitars and almost remind me of At The Drive-In, both with that 

driving, rage sound and with the way the guy sings at times. Not exact¬ 

ly alike, but similar enough that if you dig the style of ATDI, you’d 

probably like this too. (ES) 

Firefly Recordings PO Box 30179 London E17 5FE 

Sig Transit Gloria - 2 > 8 > 2000, CD Squeaky-clean emo pop. I can’t 

help but say this singer sounds like the last two Alkaline Trio records. 

The music is not at all like that however. Despite being recorded by 

Matt Allison, it sounds very weak. (RB) 

Johann’s Face, P0 Box 479164, Chicago, IL 60647 

The Sound of Failure - S/T, CD Pretty good hardcore out of Pennsylvania. 

It seems like I’ve gotten a lot of Pennsylvania stuff this time around. 

Anyway, these guys play fast, hardcore but not too fast. The actual CD 

is cool, using only about half of the disk for the music and the rest is 

clear. It’s a good use of the disc, that I think more bands with shorter 

releases should use. (RE) 

Breathmint Records, P0 Box 54, Richboro, PA 18954-0054 

Spitfirevolver - Broken Heart Surgery, 7” Three really nice, tight as hell 

intellectual poppy hardcore songs. Great spooked-out vocals! Expect 

lots more from this IIO% perfect band. (AE) 

Subtracttozero - S/T, 7” From listening to this, I now know there is no 

hope left in humanity. In actuality, with all due respect, I find this music 

boring. It’s not as minimal as most dark emo, but still no picnic. (RB) 

Primary Thoughts, P0 Box 4995, Portland, OR 97208-4995 

Suk - S/T, CD Maybe it’s the fact that other than this I have such uncommon¬ 

ly great records to review this month, but I had a downright hostile reaction 

to this CD. Bad poseur street punk from Long Beach with a female singer 

that wears sandals. If you’re gonna pose, at least wear boots!!! (AE) 

Incriminating Records, 1021 E. Broadway #125, Long Beach, CA 90802 

P Think Twice - One Solution, CD "Yo, brah, so.like I started this new band. 

Shit, we’re gonna get all sortsa mad bitches. Man after football practice 

we’re gonna jam in the recording studio my Dad bought for me. Wanna 

come? We play hardcore. Dude, I might even have some shwag and we 

can get crunk.” MEAT HEADS REJOICE, you will soon have a new 

favorite band (if you live in Valecia, CA) After describing how much he 

wants to have sex with a particular girl in one song, titled BBQ Barbie, 

the singer says: We’re both the same / you’re a player / I’m just a horny 

guy / let’s fade away / to a place where no one ca(sic) hear you cry.” This 

band is the reason that I hate punk rock becoming popular. Why can’t 

you try to emulate Dave Matthews and stay out of this scene? (RE) 

Independent Records www.indierec.com 

This World Is Mine / Miles Apart - Split, 7” Oh the pain! The Italian rock¬ 

ers Miles Apart sound way too much like ALL (Scott Reynolds era). 

This World Is Mine are from Japan and mix up ska, pop, punk, and 

too many metal guitar solos. Put the record away. (SY) 

Snuffy Smile, 4-1-16-201, daita, setagaya-ku,Tokyo 155-0033 JAPAN 

Thrice — Identity Crisis, CD Metal-tinged punk that has its moments but 

struggles to sustain interest. This reminds me of The Movie Life in that 

it jumps back and forth between hardcore and melodic punk that’s 

downright poppy. (KR) 

Sub City, P0 Box 7495, Van Nuys, CA 91409-7495 

130 PUNK PLANET 



Thug Murder / Volcanic juTkI 
REVIEWER SPOTLIGHT: Neal Shah (NS) 

It’s 4:25 a.m. on the night before these reviews are due. The suits a 

crastinator that I am, I’m doubly screwed. So while I’m thinking of 

annoys me. Why do people insist on letting the phone ring twice ever 

rings and you’re totally within range to pick it up after one ring, mayl 

for some reason. Why? So the caller doesn’t think that you’re some 1 

a loser because you’re pretending that you don’t care when in fact yo 

answer at all? Then you’d be really cool. Why don’t you have a sour 

or stepped off of a helicopter, or left a monkey cage? Why don’t yo 

roommate, because the call is invariably not for you anyway! So go b 

This music gave me a boner this month: Snuff, Mega City Four, China Drur 

t Punk Planet just moved the deadline forward a day, so being the pro- 

a classic band or album to review, let me tell you about something that 

1 when they’re right next to it? You’ve probably done it too. The phone 

be you even have it in your hand already, but you wait for that extra ring 

ioser racing to the phone in order to talk to them? You’re even more of 

iur phone call apathy is just a calculated deceit. Why don’t you just not 

id effects tape handy so you can pretend you just got out of the shower, 

u just pick up the phone on the first ring and hand the phone to your 

uy some Articles of Faith. 

n, The Cars, Fat Lip, Kurious, the Haunted, Grispus Attucks, boyoyoing! 

P Thug Murder - The 13th Round, CD Thug Murder might have just 

replaced Crispy Nuts as my favorite Japanese band. Those who went to 

see the Dropkick Murphys between April 5th and 28th got to see this 

wonderful all-female streetpunk band in person. They play fast mod¬ 

ern oi/streetpunk that’s more heavily influenced by U.S. bands like the 

Anti-Heros or Casualties than by older U.K. bands. Thug Murder’s 

songs are ALWAYS fast, even faster than the quicker paced British 

bands like Combat 84. The album breezes by, with the 15 tracks just 

barely exceeding the 30-minute mark. This is the way a punk album 

should feel: fast, tight, cohesive, and without a single dull moment to 

speak of. The backing vocals and shoutouts are every bit as ballsy as 

those provided by male dominated bands, proving that it doesn’t take 

macho shithead testosterone-infested manliness to create fun as hell 

tough oi-ness. Females not into oi and streetpunk ought to listen in on 

this band before accusing those of us into the dopier strains of punk of 

engaging in macho-ality! This is a split release between TKO Records 

and Flat Records, the latter being the imprint of the mighty Dropkick 

Murphys. The Murphys deserve major kudos for introducing yet 

another great foreign streetpunk band to stateside audiences. (AE) 

TKO Records, 4104 24th St. #103, San Francisco, CA 94114 

V Travoltas/The Apers - Stardumb Records’ Terrific Team-Ups Vol.l: Beating 

Up Schoolgirls, 7” This Dutch pop-punk split comes in a descriptive sleeve 

that explains the history of the great bands included within. The sleeve 

notes, among other key facts, that "The Apers usually play for single boys 

and elder women, while the Travoltas mostly attract 12 to 14 year old girls 

with N-Sync shirts.” These facts are unsurprising, since the Travoltas are 

a six-piece band composed entirely of pretty boys and the Apers are three 

odd guys in tight jeans. Both bands describe themselves as playing 

"punkpop,” but to write this off as another insipid NOFX-inspired pop- 

punk release would be a major injustice. These bands ROCK! The lyrics 

are mildly tough and funny, and the music is full of angst and brashness. 

The guitars are thick and heavy. None of the songs are of the tearjerk 

slow variety, although there’s nothing all that fast on here either. The 

sleeve writer can poke all the fun he wants at these guys ("While the 

Travoltas got a major label behind their back, the Apers still got this vain¬ 

ly dream to be on Lookout one day”), but these are serious bands here. 

Offhand, I can’t think of any present-day U.S. pop-punk band with as 

much energy as these bands. POP’S NOT DEAD! (AE) 

Stardumb, PO Box 21145, 3001 AC Rotterdam, The Netherlands 

The Trouble With Sweeny - S/T, CD Mellow, acoustic driven tunes with an 

unassuming downer, melancholy feel and lyrical description. Good 

early morning music, but not at all consistent with this magazine’s 

title. (AS) 

Burnt Toast Vinyl, PO Box 42188, Philadelphia, PA 19101 

Tugboat Annie - The Space Around You, CD Pop band from Buffalo that’s 

been around forever comes at you with IO spirited pop tunes with punk 

song lengths. Couldn’t hurt a fly. (AE) 

Big Top Records, P0 Box 115, Cambridge, MA 02139 

Turn Around Norman - S/T, 7” One of those basement show type hard¬ 

core bands. They probably pass out their lyrics at shows. Fast, frantic, 

screamy, political and straight edge. Female/male vocals with some 

Ashes type vocal interludes. Nice lyric sheet/insert that explains the 

songs and the band. Nuff respect. (NS) 

Waiting For Jaime Records, c/o Ryan Barker, P0 Box 1085, Morgantown, WV 

26507 

Twitch - Maintain Radio Silence Lighter rock from Minnesota with a vio¬ 

lin thrown in for good measure. These 8 songs from Twitch will give 

you a good idea what the band is about. (BG) 

Tragic Decline Records 

Twothirtyeight - Regulate the Chemicals, CD Powerful stuff that in the 

nine songs, goes from light to heavy in the rock spectrum. Takehold 

took notice and they should be happy with the band. (BG) 

Takehold Records P0 Box 19831, Birmingham, AL. 35219 

Ultivac - S/T, CD Full of samples and other electronica, this nonetheless 

rocks in a tight pants cooperative show venue sort of way. (AE) 

The Buddy System, 302 Bedford Ave #264, Brooklyn, NY 11211 

Urko — FAST3CH0RDHARDC0REM0THERFUCKINGTHRASHCRUST- 

PUNKSHIT, 7” "The stench of piss steaming/from your charred 

remains/dying quick is an option/but not one you’ve got.” You won’t 

find that on your average emo record! Heavy hardcore with unintelli¬ 

gible, screaming vocals. I guess they’re too busy pissing on your skull to 

worry about it. (KR) 

Disintegration Records, PMB 419, 1442A Walnut Street, Berkeley, CA 94709 

Urko - Fast3ChordHardcoreMotherfuckingThrashCrustPunkShit, 7” Yeah it 

is fast but it is also tight... The drummer doesn’t miss a beat! Power 

bomb trio with a U.K. flavor. Reminds me of the early Earache cata¬ 

log not unlike Heresy. (SY) 

Disintegration Records, PMB 419, 1442A Walnut Street, Berkeley, CA 94709 

V. Sirin - S/T, 7” Three songs, one of which is called "These Whales Are 

Obviously Snakes”, of moody, lethargic, standard, personal, nearly 

emotionless type fare. Please gimme something to take away my bad 

day at work. Please? (AS) 

mailto:v.sirin@disinfo.net 

Volcanic - Flutter, CD Pop rock as done by local bands in most metro¬ 

politan areas. Slick and produced, entertaining and well played but 

missing that mysterious thing *x’ that many bands of way lesser quality 

have. "I Kissed Nancy Sinatra” is the lead off track. (AS) 

Rut Records, 1091 Castle Drive, Watkinsville, GA 30677 
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We Talked About Murder / v/a Heel Urg Punk 3 

REVIEWER SPOTLIGHT: Ryan Batkie (RB) 

It’s not exactly old, but chances are you’ve never heard of or were never blown away by "Star Maps” by Possum Dixon. Why not? Beats the 

crap out of me. It’s a supreme album. I think the strongest selling point on this band are their super-uplifting chorus’s. Possum Dixon’s 

music is perfect straight-forward rock with a new wave twist most of the time, but always great. The voice: stark. Wonderfully crafted lyrics 

delivered with style and utmost feeling. He cuts through the crap and feeds you enough art to keep you on your toes. The first album (s/t) is 

also a must, but "Star Maps” took the same sentiment to a new plane of existence. There was a third, but I don’t remember getting into that 

one very much. What peaked my interest was a clever video for "Emergency’s About to End” which was heavily influenced by Devo’s video for 

"Worried Man” (Woody Guthrie). Only in Possum Dixon’s take on the radioactive glowing goo plant you get to go inside the warehouse and 

ride around on golf carts with the band. I though "any band that much into Devo has to be rad.” Boy was I right. Do it. 

REVIEWER SPOTLIGHT: Russell Etchen (RE) 

Klaus Nomi - Simple Man, LP 

There is an amazing magazine put out in Chicago called Roctober. I urge everyone to pick it up and read it cover to cover because you will be 

introduced to a whole world of musicians that you will probably never stumble into otherwise. The Monks was one of these bands, but more 

importantly (well for this review anyway) I was introduced to one of the most unique additions to the late 70s, early 80s new wave phenome¬ 

non. Klaus Nomi was born in Germany in 1944 an<^ was brought up on German classical opera, but moved to NYC in 1972 to pursue other 

avenues. Mixing in with the new wave scene and creating an image that would instantly separate him from the already over-the-top fashion 

statements being made at that time(words don’t do justice to his image, I urge you to look him up online), Nomi began performing his own 

style of new wave. Nomi’s vocals alternate from being a operatic soprano, to a deadpan robotic speaking voice. The music is electronic but 

Nomi relied on other instruments for emphasis. Violins and steel guitar were used on one song for a country meets new wave sound, for exam¬ 

ple. Nomi’s American debut was on Dec 15. 1979 as a backup singer for David Bowie. He appears on the "URGH! A Music War” soundtrack 

as well. Simple Man is Nomi’s second album contains twelve varying tracks (including a cover of Ding! Dong! from the Wizard of Oz sound¬ 

track, of all things) and sadly was his last, as Nomi was one of the early victims of the AIDS epidemic, and died in 1983* The two albums yield¬ 

ed five singles and I have seen a couple live LPs floating around but most of it is hard to come by. However, last year "Eclipsed: The Best Of 

Klaus Nomi” CD was released and marked the first ever official full-length release in the U.S. His death was a loss and who knows where the 

state of new wave would be today if Nomi’s influence had reached further? Check out www.psychotica.net/evb/nomi/ for more info. 

Top Eight records: Lightning Bolt’s - new LP, The Locust "Flight of the wounded locust” 7”. Clinic "The Second Line” 7”. Glass Candy - every¬ 

thing, What Happens Next - everything, The Swarming Hordes - live, and 7”» Voivod "Killing Technology” LP, The Party of Helicopters "the 

first two years.” 12” 

We Talked About Murder- S/T CD I met these really cool kids from 

Austin last summer at More Than Music Fest in Columbus named 

Theo and Daniel, but they aren’t in this band, and I bet they would¬ 

n’t like this band either. If you know Theo or Daniel, tell them I said 

what’s up. (ES) 

Has Anyone Ever Told You? PO Box 161702 Austin, TX 78716-1702 

The Weakerthans — Watermark, CDEP Three songs? Please tell me 

they’re not charging much for this. It features "Watermark,” (from last 

year’s Left and Leaving), the video for it (which you can get on the 

Weakerthans’ website) and two live tracks ("Illustrated Bible Stories for 

Children” and "The Last Last One”). It’s a pretty mellow assortment, 

and considering there’s nothing new on it really, I have to wonder why 

it was even released. (KR) 

Sub City, PO Box 7495, Van Nuys, CA 91409-7495 

With Love- I love cul-de-sac, CD Nine frantic, half screamy half sung 

hardcore songs from Italy. They sing in English and the lyrics are print¬ 

ed inside, but it’s grammatically confusing. It’s got a decent beat and 

you can dance to it, but it’s nothing out of the ordinary. Aesthetically, 

it’s got good packaging, but overall it’s just kind of average. (ES) 

Green Records San Francesco 60 35121 Padova, Italia 

P Zinn, Howard - Heroes & Martyrs, 2xCD This double CD from AK 

Press is impressive. It features one disc devoted to a talk Zinn gave on 

Emma Goldman and one disc to a similar talk on the case of Sacco & 

Vanzetti. I don’t know about you, but in my redneck school Goldman 

the anarchist revolutionary didn’t get mentioned at all (nor did The 

Haymarket Affair), and Sacco & Vanzetti merely got passing mention. 

So if you need to learn more about all of these people (that includes 

you), this is a great place to start. I love the format of the lecture 

recorded in full. You get to catch all the intonations on the words — 

you feel like you’re there. Hopefully this will be a continuing trend 

from AK Press. (RB) 

AK Press 

V/A • Bifocal Media: Kampai Compilation, CD This comp shows that there 

are lots of people out there who have no fun, but make good screamy 

songs. 21 hardcore and emo bands are featured here. My favorite is 

Serotonin from TN. (AE) 

Bifocal Media, P0 Box 50106, Raleigh, NC 27650-0106 

V/A - Cheap Shots and Low Blows, CD A compilation of street punk from 

TKO records from 1997 and 1998. Bands include: One Man Army, 

Forgotten, Workin Stiffs, Templars, Lower Glass Brats, Anti Heros, 

Droplock Murphys, Bodies, Dead End Cruisers, Randumbs, Truents. (EA) 

TKO Records 4104 24th St. #103 San Francisco, CA 94114 

V/A - Gearfest, CD Nine bands and sixteen songs from the infamous 

Gearfest party in Sweden. This was recorded back in 1998 which did¬ 

n’t seem so long ago. Great rock and roll powerhouses; Nomads, 

Seweregrooves and the Hellacopters being the highlights. This is a per¬ 

fect example of live beer, hot rod punk. (EA) 

Gearhead Records P0 Box 420988 San Francisco, CA 94142 

V/A - Heel Erg Punk 3, CD Tocado Records compilation of 16 bands 

from Holland. Some good, some bad. Mostly Snotty crust punk. (JK) 

Tocado Records, P0 box 3092 3003 AB Rotterdam, Holland 
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v/a The Hostage Situation / v/a X-Ray Visions hdmmmMff Jl^fl 
REVIEWER SPOTLIGHT: Scott Yahtzee (SY) 

Henry Rollins was never my favorite Black Flag vocalist. Every other front man outdid Henry by leaps and bounds. Especially Chavo. Damaged was a 

great album. So was My War, but the best Black Flag release during the Rollins era is The Process of Weeding Out EP. Yes, the instrumental album. 

Some of you may look at this as the Black Flag album that you are supposed to ignore. YOU ARE MISSING OUT. In some ways, Process is just one 

epic Greg Ginn guitar solo. Yet combined with the solid as hell rhythm section of Kira Roessler and Bill Stevenson you get a mutation of punk, jazz, 

metal, and classic rock that is GENIUS. Catchy rhythms and bass lines with the guitar doing its own thing. The four songs on this EP are not enough, 

even though two songs reach near the 10 minute mark. Greg Ginn has always been a strong guitar influence for me and I have never heard anyone else 

replicate his style. He wrote the book on making the wrong notes sound right. These days all too common is the appearance of your punk / indie 

"strictly instrumental" bands. You got your Don Caballeros, your Champs, and various Chicago Indie Rock junk. Its boring in comparison to the 

innovation that Black Flag did. Pick up the Process of Weeding Out, it makes more sense then Rollins’ spoken word. 

1 have to say, the new Propaghandhi "Today’s Empires, Tommorow’s Ashes” is awesome. My favorite record so far of the year 2001. I picked up a 

bootleg of Antidote’s "Thou Shall Not Kill” 7” Awesome. Anyone got an original they want to trade/sell me? 

P V/A — The Hostage Situation, CD Part of the backlash generated by 

the punk boom of the mid-1990s was the formation of a scene of 

retro punk bands, groups that celebrated the late-’70s and early - 

’80s sound of punk. This army of the old school lambastes main¬ 

stream punk for being watered-down and soulless. These bands will 

tell you other bands have forgotten what it’s all about; they, on the 

other hand, have not. They have a point—but it’s also an incredibly 

self-righteous perspective. This collection of 27 tracks featuring 15 

bands (most of whom do two songs) embodies this spirit. Reading 

the liner notes, you get the sense that every band here is heralding a 

new punk renaissance. How can you decry other bands for being 

self-important when you do that with your own? Looking at this CD 

you know exactly what you’re getting into: standard, straight-up, 

stripped-down punk rock that never goes further than 1986’s stylis¬ 

tic ceiling. Bands include: The Numbers, Bonecrusher, Smogtown, 

The Crowd, The Bodies, The Bleeders, The Fakes, The Pushers, 

Curb, The Decline. This record starts to run together after awhile, 

but there are a few standouts—Bonecrusher, The Spooky, Smogtown, 

Discontent—who manage to bring it all together to make it more 

interesting. Some corporation (I forget which) has the tagline 

"Simple sets you free.” Following a similar mantra generated this 

compilation of bands that are trying to strip away all of the bullshit 

and just rock out. Sometimes it works. But as the liner notes men¬ 

tion in another diatribe against punk in the ’90s: "The result was 

blandly predictable, uninspired bands playing the same stale 

sounds.” The irony, though, is that the very music on this CD can be 

every bit as predictable and bland. (KR) 

Hostage Records, PO Box 7736, Huntington Beach, CA 92615 

V/A - Lost Lonely Vicious, CD What’s with the Pacific Northwest and 

Christian punk? 31 crappy punk bands. Isn’t there a Christian mag¬ 

azine that you can send this shit to? Maybe there’ll be an updated Bible 

version with a review section. 

Boot To Head Records, PO Box 9005, Portland, OR 97207 

V/A - Not One Light Red, A Modified Document, CD 17 bands from the 

Phoenix area. The only one I’m familiar with is Pollen. The bands all 

seem pretty talented, but there are only a couple memorable tracks. (NS) 

This Argonaut Records/Sunset Alliance, 407 E. Roosevelt, Phoenix, AZ 85004 

V/A — Punch Drunk II, CD Twenty-five songs of stripped-down punk 

heavy in the late-’70s/early-’8os vein (except reggae from the Rhythm 

Doctors). It definitely gets repetitious and old, but there is some good 

stuff: Reducers S.F., The Forgotten, Filthy Thieving Bastards and the 

Vigilantes stand out. (KR) 

TK0 Records, 4104 24th Street, #103, San Francisco, CA 94114 

V/A - Punk Rock Hard Core All Ages Compilation, CD This is "classic cover 

songs performed by your favorite hardcore/punk bands.” Well, you 

decide because these aren’t my favorites doing some of my classics: No 

Redeeming Social Values, Inhuman, Milhouse, Vitamin X, Kill Your 

idols, etc doing covers of GG Allin, Raw Deal, Underdog, Fugazi, 

Lifesblood, Rolling Stones, Descendents Krakdown and more. (EA) 

DIY 15-59 149 Street, Queens, NY 11357-2552 

V/A — Drunk’s Not Dead, 7” A four-song comp featuring The Louts 

(North Carolina), Die Strohsacke (Germany), The Bad Preachers 

(Belgium) and the Boot Militia (New Jersey). Ranging from forget¬ 

table to bad, it’s old-school-sounding punk in the vein of Stiff Little 

Fingers, the Sex Pistols and early Screeching Weasel but with none of 

those bands’ charms. (KR) 

Murder and Mayhem Records, 1500 Miriam Ave., Garner, NC 27529 

V/A - Turbo’s Tunes, CD Unbelievable sampler of recent Kill Rock Stars 

releases. If I didn’t already own two thirds of the material I would have 

been floored by the diversity of great songs on this disc. With power¬ 

houses like Holly Golightly, Bangs, Kleenex, Gossip, Frumpies, etc. 

This would be mandatory for those who don’t already own the origi¬ 

nal releases. I warn you that you will be making a KRS order after lis¬ 

tening to this. (EA) 

Kill Rock Stars PMB 418 120 NE State Ave, Olympia, WA 98501 

V/A — The Wrong Way Home: A Tribute to Supertramp, CD Yes, a trib¬ 

ute to Supertramp exists—I’m as shocked as you are, but it doesn’t 

have "Goodbye Stranger.” Four songs that range from the bizarre, 

indie-sounding "Dreamer/Crime of the Century” by Panoply 

Academy Corps of Engineers to the punk "Bloody Well Right” by Not 

Funny Anymore. Also features Free Range Pilgrim and Hell on 

Wheels. (KR) 

Urinine Records, 6808 Madison Dr., Indianapolis, IN 46227 

V/A- The Worldwide Tribute To The Real Oi, CD This is pretty impressive, 

and I’m not even that big on Oi or stuff like that, although I guess I’ve 

always had a bit of a soft spot for Agnostic Front and Madball. This 27 

song compilation has both of those bands, plus Tech-9, Dropkick 

Murphys, Sick of it All, Kill Your Idols, The Business, and a bunch 

more. (ES) 

Tripple Crown Records 331 West 57th St. PMB 472 NY, NY 10019 

V/A - X-Ray Visions Soundtrack Album, CD The movie looks really fun, 

but I could do without this comp of early 90’s alternapunk from bands 

like Unwound and Frances Farmer Gals. (AE) 

Kwali-T Records, no address 

Want your stuff reviewed? Send it to: 

Punk Planet Reviews P0 Box 6014 East Lansing, Ml 48826 
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Slap A Ham Records since 1989 

|FUCK ON THE BEACH 
"Endless Summer” LP/CD 

’SHORT. FAST ♦ LOUD!1 
Volume 1 - compilation CD 

Tokyo's fastcore kings return 
I with all-new high-speed detonations | 

-— *>»■** mmM iMM--, 
W AFT ERMATH, B S E ,CATHET ER, OAT AC LAST, DAY BREAK, DEAO 1 

W NATION, DESPITE. DISCOP OLA DREAD 101. DLMBSTRUCK, EL 
f NUOO. ENTROPIA EXISTENCN FETUS EATERS. GOAT SHANTY. IN 
| CONTROL INSULT, IRON LUNG, KONTORTION. LANA DAGALES, . 
I LIFEINABURNCLINIC.UFE-SHALT.MOUTHBREATHER.MUKEICADI | 

I RATO, OTOPHOBIA PERUKE, PlGNAT ION POINT OF FEW, PROGERIA I 
" RUINACRE. RUINATION the SCARLET LETTER, SHANK, SPAUL, ■ 

TOTALLY RIDICULOUS. TUSKS OF BLOOD, THEULTBAATE 
WARRIORS UNIO WHAT HAPPENS NEXT?, WILBUR COBB 
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• ANCIENT CHINESE SECRET "Caveat Emptori LP/CD •FUCK ON I Ht 

Forever" CD -BURNING WITCII "Towers" LP -PHOBIA "Means Of Existence 

-GASP "Drome Triler Of Puzzle Zoo People" LP/CD * C° 
•CAPITALIST CASUALTIES s/t CD -MAN IS THE BASTARD U.l.Y. _ 
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BACKONTHJESTMEJI 

ipja$$323 

BACK ON THE STREETS 
JAPANESE/AMERICAN PUNK UNITY Reclaim The Streets 

CD $10.00 PPD w/ DROPKtCK MURPHYS, SLANG, 
TOM & BOOTBOYS, A POOR EXCUSE. 

10” $7.00 PPD 

International orders please add $1.00 per item 

15 SONG SMASHING DEBUT FROM 
THIS NEW ALL GIRL JAPANESE TRIO 

TOY DOLLS MEETS SHONEN KNIFE 
CD $10.00 PPD 

SIX GOING ON SEVEN "AMERICAN! (OR WON'T)" OUT 5! 5.01 
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All Out of War #1(?) Ten pages of short poet¬ 

ry. A really quick read, especially considering 

the brevity of the poems and the fact they’re 

spaced all over the pages with various bus-ter¬ 

minal images behind them. I’m not a poetry 

know-it-all, but I didn’t find this impressive. 

The poems tend to follow an automotive 

theme with various passages set in cars, buses 

or on the road. Somewhat interesting, but 

not enough to keep me reading. (KR) 

100 Sanford St., Glens Falls, NY 12801 

Amber The Arsonist #2 Rebecca talks about 

everything under the sun in this personal 

zine. 4 full sized pages long, with everything 

in paragraph form. Perfect for those of us 

that have attention disorders. (BC) 

A stamp PO Box 1582 Piscataway, NJ. 08855-1582 

Attention Deficit Disorder #10 Thick newsprint 

typical layout music zine. Lotsa reviews, arti¬ 

cles, interviews, and columns. ADD somehow 

has survived over five years or so. I always enjoy 

ADD, but have never been totally excited by 

anything in it particular. This issue has a really 

good compilation that makes it worth the risk: 

Avail, Small Brown Bike, Strike Anywhere, 

plus twenty more. The Jets to Brazil interview 

will probably sell this thing out. (EA) 

$4.95 PO Box 8240 Tampa, FL 33674 

Book of Letters #14 I need to just copy and 

paste the last review of Book of Letters and put 

it in here for you to read. Rev. Richard J. 

Mackin wasn’t the first but the best currently 

of writing companies with funny little ante 

dotes and questions and getting anything from 

no reply to form letter to great responses. I 

highly suggest throwing some money his way 

and ask for some issues — they are all good. 

Visit his website www.richmackin.org (EA) 

$2 plus postage P0 Box 890 Allston, MA 02134 

Bounce The Baby #1 Lots of cool facts about 

food/ animal production etc... also how to 

build a potato bazooka, and lots of cool quotes 

from many sources. A good read. (BC) 

$2.00 or Trade Dan Gordon 2042 SE Salmon St. 

Portland, OR. 97214 

Cinemad #4 This zine is full of indie movie 

reviews and stuff of that nature. A well done 

zine that looks as pro as you want your good 

underground stuff to look. The online version 

is bigger, better, free at cinemadmag.com. A 

must for the starting movie maker trying to get 

to know the indie scene. I said indie a lot in this 

review. Actually I just typed it a lot using only 

my index fingers (make a movie of that!) (BC) 

$4 P0 Box 43909, Tucson, AZ. 85733-3909 

Clamor, October/November 2000 This is a really 

nice magazine. I mean, when you’re used to 

the photocopied stuff we get, when you get a 

magazine that’s on a nice paper stock, is 

designed relatively well and has coherent writ¬ 

ing, it’s always a treat. Features interesting sto¬ 

ries on travel in Africa, life in Attica prison 

and more on the stupidity of our sanctions 

against Iraq. Definitely recommended. (KR) 

$4, P0. Box 1225, Bowling Green, OH 43402 

Clamor, December 2000/January 2001 More 

good stuff from these guys. An analysis of how 

police are trained to deal with crowds, a folk 

music festival in Tennessee, a history of 

skateparks and a biography of turn-of-the- 

century anarchists. (KR) 

See address above 

Cobweb Junction #7 Like sucking on a Jolly 

Rancher, this zine is short and sweet. A quick 

read, it’s put together by a high-school senior 

in California. By the time you’re done, you just 

want to say, "Aww, she’s so cute.” I would have 

no doubt thought this girl ruled had we gone to 

high school together. Brief stories about a 

telling encounter with a homeless man, life as a 

single teen, legwarmer fashion, good movies, 

an obsession with the X-Men and today’s soul¬ 

less music make this read like a journal you 

keep. You read it again later in life and just 

smile at the person you once were. (KR) 

$1.50, c/o Aiko Akers, P0. Box 60774, Sacramento, 

CA 95860-0774 

Diet Society, #10 Small zine with interesting 

articles on smashing pies in the faces of 

politicians and corporate leaders, limited 

edition DIY releases, and the Chiapas con¬ 

flict. Has record reviews too!. (AS)' 

363 East 18th St., Hamilton, ON, L9A 4P7, Canada 

Dream Whip No. Eleven The last time I was in 

NYC I picked up a copy of this fat litde 1/4 size 

zine somewhere and loved it, so I knew to expect 

greatness, and that’s just what I got. This zine is 

of the personal/travel variety, and is filled with 

great little drawings to illustrate. He’s got a gift 

for story telling and writes in an intelligently 

well thought out manner. Reading Dream Whip 

is like sitting down with an old friend in a cof¬ 

fee shop somewhere and having him tell you all 

about the places he’s been and the things he’s 

seen since you last hung out. I’m not sure how 

many pages this is because it’s too thick to 

count, but if you want to sit down and read 

some great travel adventures for a few days, send 

this kid $3 and you’re all set. (ES) 

P0 Box 53832 Lubbock, TX 79453 

Garage Courier 5’6” Seeing as how I’m some 

sort of magnet for Canadian zines, I wasn’t 

surprised to get this one. It’s the most typical 

of zines I’ve gotten, featuring a letter from 

the editor, columns, small features, reviews 

and an interview with the Dayglo Abortions. 

The writing is also pretty standard for a zine— 

OK but nothing great. (KR) 

$2 1195-B Dogwood St., Campbell River, BC, 

V9W3A3 Canada 

Gregory Zobel’s Mental Health Advisory Issue #1, 

Nov. 2000 Gregory sends this out to friends, fam¬ 

ily, and other people as a sort of head’s up about 

whats been going on with him. Personal thoughts 

about death, marijuana, musical egos, books, 

bands, a few interviews, and that’s about it. It’s a 

pretty short, simple, and to the point, with no 

pictures, just 12 pages full-size of text. At the end 

he did this thing he called "Gut-ups” which 

appear to be sort of like Mad Libs, but a lot more 

interesting. Send him a dollar/stamps. (ES) 

1430 Willamette #23 Eugene, OR 97401 

HTM #9 This Argentine newspaper-style zine 

is pretty nice—good layouts, healthy-looking 

features. Why am I highlighting its looks 

instead of content? Because it’s in Spanish. I 

may have grown up in Houston, which has a 

Mexican majority, but I don’t know enough 

Spanish to be able to tell you if the writing 

meets up to the other, promising sides of this 

zine. It does feature, however, interviews with 

Coalition Records, Aina, Catharsis and 



(AE) Art Ettinger, (AS) Andy Slob, (BC) Brian Czarnik, (BJM) Brian Manning, (CK) Courtney Knox, (DAL) Dan Laidman, (EA) Eric Action, (ES) Erin 

Schlckman, (DM) Dana Morse, (KR) Kyle Ryan, (MY) Mike Yurchisin, (NS) Neal Shah, (RB) Ryan Batkie, (RE) Russell Etchen 

Submission Hold. Dios mio! Aye! (KR) 

$1 CC 213 12 (B), CP 1412 Buenos Aires, Argentina 

The Inner Swine #4 A Review of the great 

movie Shining, some fiction, and many other 

interesting pieces in this classic zine. One of 

the best zines still running out there. (BC) 

$2 293 Griffith St. #9, Jersey City, NJ. 07307 

lnnerswine.com 

Les Carnets de Rastapopoulos A small typed, 

drawn and zeroxed zine that has a few book 

reviews and a bit about Nascar racing and a 

little other stuff. (AS) 

169 East 22nd, Vancouver, BC, V5VIT5 

Lightning Bug Zine #2 This mini zine goes by 

real quick. A phrase to think about put 

together with a random picture. It’s all over 

before you know it. (BC) 

Kirstin Munro PO Box 65 Sara Toga, CA. 95071 

Martyrs and Motherfuckers #1 This magazine 

covers hardcore bands. One is very good (9 

Shocks Terror interview), most are real bad, 

like Judge & stuff. There’s reviews, but mostly of 

stuff you knew he’d like anyway. The interviews 

aren’t bad. I hope to see that section expanded 

in the future, while the lame photos and 

depression rants kept to a minimum. (RB) 

$2, Jeremy, 157 Ramsdell Ave #4, Buffalo, NY 14216 

Message from the Homeland Issue 6 I guess this 

is a personal zine, where this kid tells you how 

he feels about things like marriage, body 

image (both male and female), something 

about not watching TV or playing Tony Hawk 

but instead going out and doing stuff (blas¬ 

phemy!), acting like a kid, lots of reviews, and 

this long interview/discussion thing between 

guys from Reach the Sky, Farside, Ann 

Beretta, Liar, and FBI Zine. It can be inter¬ 

esting to hear someone’s views on stuff, espe¬ 

cially if they differ from my own but... this guy 

comes off straight up preachy at times, and I 

don’t know how I feel about that. Newsprint, 

full-size, 32 pages. Send a buck? (ES) 

Dave Lucander PO Box 4248 Springfield, MA 01101 

MicroFilm, Vol. 2 No. 1 Ever since I saw my 

friend’s friend’s first full length movie, 

Devilhelm, I’ve become more intrigued with 

the underground film scene. This is a slick 

fanzine for the low budget film scene. So if 

film titles like Terror Firmer, Godass, or 

Debbie Does Damnation sound cool to you, 

pick this up and you will be inspired to start 

filming. Two thumbs up! (AS) 

PO Box 45, Champaign, IL 61824-0045 

New Scheme, Issue One A fanzine, that is like a 

smaller version of Maximum minus the 

columns, that focuses mainly on music. Good 

interviews with Cadillac Blindside, In Flames, 

Pinhead Gunpowder, record reviews and 

more. Looking forward to the next issue. (AS) 

$2ppd, P0 Box 44003, Denver, CO 80201 

Off-Line #11/#12 My favorite genre of zine is 

the one where the writers not only attack 

American culture for its dehumanizing hege¬ 

mony but proceed to detail the solutions to 

everything. That self-righteousness, photo¬ 

copied and side stapled, is always amusing. 

There’s plenty of it here. (KR) 

$1, Claire E. Cocco and Vincent J. Romano, 35 Barker 

Ave., #4G, White Plains, NY 10601 

Otaku #5 Introspective hand-written zine 

detailing the travails of life in Canada. Broken 

into 23 short sections, the writing is definite¬ 

ly several notches above most zines, but the 

heavy introspection and nostalgia comes at a 

cost: humor and the lack thereof. The zine’s 

tone can be tiring after awhile, even if the 

writing is good. Nevertheless, it’s an interest¬ 

ing read, from a moving story of family life 

(no. 2) to a trip across Canada (no. 7) to a 

story about the saints of Montreal (23). (KR) 

114 Canter Blvd., Nepean, ON K2G-2M7 Canada 

Paping #3 This little cartoon zine made me 

laugh the hardest I have laughed in weeks. I 

have had some horrible family issues lately and 

reading just two panels made me bust my 

stitches. I am not so sure the average reader will 

laugh as hard though. John is a K-8th grade art 

teacher in NYC and I teach in a city High 

School so we have some common ground. 

Some of the panels are about him in school. 

The one that really get me going was the kids 

asking him two questions that I heard my first 

week of teaching as well, "Whats up with that 

black shirt” and "you gay” the answer of "um... 

Its my Joe Strummer look” was exactly what I 

told my students minus the "Um” part. 

Hilarious that there probably another dozen or 

so punk rock teachers out there with the same 

experiences. It says free but send some stamps 

this is a funny, well drawn comic that will prob¬ 

ably make you smile, laugh or get upset. At least 

it will involve some emotion. (EA) 

Paping 60 St. Marks Place NY, NY 10003 Apt. 4 

Pearshaped No. 4 Rad little zine outta Japan with 

personal stories about living there as a gaijin, 

interviews with The Crabs, Sarah Dougher, Red 

Go-Cart, stuff about having trouble communi¬ 

cating at times and being misunderstood, and 

more. Has writing in both Japanese and 

English, with lots of cute litde drawings and 

pictures through out. 42 pages. (ES) 

$1/100 yen/80 pounds/trades welcome. Megan 

Dickens 26 Third Ave. Oldfield Park Avon Bath UK BA2 

3NY • Or MIA ELLIS Yamuamura Haitsu 203 san-no- 

machi 8-24 Tsuruoka, Yamagata, JAPAN 997-0028 

Polari #1 This is a full-size, b&w queer maga¬ 

zine. All of the writing is very good. Most of 

this issue centers around the author’s personal 

thoughts and memories of growing up a fag. 

The layout and the lame computer graphics are 

at times dumb, but all in all I highly recom¬ 

mend for EVERYONE (not just homosexuals, 

you narrow minded "punks”). Wonderful in- 

depth reviews on music and porn as well. I’m 

glad this is out there. (RB) 

PO Box 20413, Seattle, WA 98102 

Ride On #4 You need to get this zine. It’s 

superb. Just nice, well-written stories about 

pertinent life experiences. You’re not allowed 

to say you don’t like zines until you get a good 

example: Ride On. I have to apologize, I got 

this for last issue, but I didn’t get a review done. 

Know why? Because unlike most things I get, I 

wanted to read it really bad, and carried it 

around for days, and eventually lost it. It resur¬ 

faced on the coffee table one day though. 

Hooray. Just find a dollar and send it already. 

You will absolutely not be sorry. (RB) 

502 S. 49th St., Philadelphia, PA 19143 

Rock N Roll Purgatory, #2 Psychobilly fanzine 

with interviews with The Spectres, Luck Of 

The Draw, The Heptanes, Hudson Falcons, 

TR6, Hayride to Hell, and Los Gatos Locos, 

and record and show reviews. Could be a 

must for fans of the genre. (AS) 

PO Box 3055, Kent, OH 44240 

Something for Nothing #49 This is a long run¬ 

ning zine that if you haven’t gotten yet, you 

should, because it’s kind of a standard I think. 

Lots of contributions this time around. The 

writing is always pretty good, but I’m starting 

to think she puts out so many darn things 

because there isn’t a lot of editing done. It’s 

ok, though, trust me. As you might be able to 

tell, it’s free, so send a load of stamps and get 

this & some back issues while yer at it. (RB) 

516 third St NE, Massillon, OH 44646 

Stitch in Time #2 The theme of this issue is 

"Coffee shops and Truck stops,” so the zine 

begins with an essay of the same name detailing 

a bus trip cross-country. The story is surpris¬ 

ingly well written and insightful, full of subde 

axioms and introspection that kept me reading. 

The rest of Stitch in Time follows the path set by 

this story, albeit not as well. Like most zines, it 

needs to lighten up. But the writing and illus¬ 

trations tend to be pretty good, so you counter 

the weight of it all by taking breaks. (KR) 

Dalia, 210 Buckingham Ave., Syracuse, NY 13210 

Void #4 This mag filled with different art for¬ 

mats usually comes with a companion cassette, 

but I didn’t seem to get one this time. It seems 

better than the last one I saw, but still had a hard 

time keeping my interest the whole way through. 

That just seems to happen to me with zines that 

have several contributions though. A lot of the 

content is stupid, but most is worthwhile. (RB) 

PO box 21, Milford, ME 04461 
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BCOOI 10$ 

Sand Which Is 
Burn Right Through - CD 

Energetic Scientist Rock 

Produced by 

Jim Ward 

With guest vocals from 

Cedric Bixler of 

At the Drive-In 

New Label, new Music. 

BC002 10$ 

Gravity Keeps the Hours 
...For Those Who appreceate 

The Difference - cd 

74 full Minutes of 

POWERFUL HEART TEARING 

MUSIC FROM THIS FLORIDA 

TRIO 

BC003 Red Animal War / Sand Which is split seven inch record 

■ www.Big-Crunch.net 

beck 
blues explosion 
bosshog 
cibo matto 
free kitten 
mudhoney 
pavement 
polvo 
pussy galore 
redd kross 
sonic youth 
stereolab 
superchunk 
tortoise 
mike watt 
yo la tengo 
& more 

www.KungFuNation.com 
t-shirts - music news - records 
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MORETHANMUSIC 
COLUMBUS OHIO JUNE 14, 19 

FEST 
2 0 01 

For the past nine years, the MORE THAN MUSIC Fest has been rare example in the underground 

music scene: A progressive, volunteer collective bringing a diverse group of artists and audiences 

together to share music, ideas, and ideals. The MORE THAN MUSIC Fest has lived up to its name, 

creating a forum where music itself can be the medium that brings people together, and where a 

discussion of politics can move beyond the rhetoric of government and activism and into the realms of 

philosophy, aesthetics, ethics, ethnicity, environment, and the choices we make every day. For 2001, 

MORE THAN MUSIC pushes this idea even further. 

We acknowledge that every subculture and scene falls into inevitable periods of stagnation. We also 

know that traditions need to be broken, new noises need to be made, and different populations need to 

be reached. So, this year we are casting the net even wider, attempting to reach across different 

genres and scenes in order to forge links among them, in doing so we can finally recognize that many 

of the same ethics and "do it yourself" attitudes found in the hardcore scene, for example, are also 

present in the hip-hop, techno, indie, noise, and industrial scenes in different forms. By emphasizing 

these underlying links, even as we continue to revel in and learn from our differences, we begin to 

transcend typecasts, stereotypes, and preconceived notions. 

This year we work to replace the idea of "genres" and "scenes" with 8 more holistic view of 

underground culture as a local, regional, national, and global phenomenon vyhose wide-spanning work 

can have a positive impact on those who take part - those who listen. We work to build a new scene 

where ideas about music and politics are not divisive, but diverse; where each of those words can be a 

rallying point from which to launch into a thousand discussions; and where each of those discussions 

may, in turn, transform the world in its own way. 

MORETHANMUSIC 
PO BOX 3781 

COLUMBUS OH 4321 0 

M O R £ I BA U M U S i.C.. 0 U S and mSOUHQ.com for tmfc of bands, eohoduto of evant<s< 
tickets, ami more. MORE THAN MUSIC fmt 2001 m a benefit mt pres r * it 
Witvanamih* imiapamiaM, volunteers with special support from INSOUND, 
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Picture Windows: How the 
Suburbs Happened. 

By Rosalyn Baxandall and Elizabeth 

Ewen. 

Basic Books. 

It was 1950 and anything seemed 

possible: on Long Island, the streets of 

Levittown teemed with huge construction 

crews assembling split-level, ranch-style 

houses in 24 minutes flat. The new homes 

came with name brand appliances, state of 

the art radiant heating and most exciting 

of all—built in television sets. At $7*999 

with discounted down payments for for¬ 

mer GIs, these boxy little homes were 

cookie cutter monuments to the idea of 

American progress and prosperity. 

Levitt & Sons wanted to mass-produce 

houses "like Fords.” After years of refining 

their production process, and considerable 

state funding, they had accomplished just 

that. Owning everything from the land in 

California from which their lumber was 

extracted, to a nail-making and heavy 

machinery subsidiary, Levitt & Sons built 

cheap, fast, and affordable housing for the 

working and middle classes; and in the 

process they built the very archetype of 

American suburbia. 

Picture Windows: How the Suburbs Happened, 

tells the story of the development of sub¬ 

urbia—that nation within a nation where 

most of us now live. This thoroughly 

researched and accessible book by 

Rosalyn Baxandall and Elizabeth Ewen 

focuses mostly on the suburbanization of 

Long Island, but also deals with the poli¬ 

tics of public housing and the lost history 

of cooperative community development 

in other regions. At the heart of the 

book is the war that private builders 

waged against a "socialistic” New Deal 

housing policy. 

It’s often thought that Levittown was 

the first suburban planned community, 

a response to a uniquely post-War hous¬ 

ing crisis. But, as Baxandall and Ewen 

point out, housing crises existed well 

before the 1940s and there were several 

experimental planned communities that 

both preceded Levittown and helped 

innovate the building methods it 

depended on. Many of these other early 

suburban projects were progressive 

efforts at eradicating slums and counter¬ 

acting real estate speculation. The story 

of these forgotten populist efforts to 

house the working class and "bottom 

third” are some of the most fascinating 

parts of Picture Windows. 

Baxandall and Ewen chart the devel¬ 

opment of experimental communities like 

Sunnyside Gardens in Queens, and 

Radburn, New Jersey, where middle and 

working class residents involved themselves 

in everything from governance to classes 

on psychology, drama and current events. 

For the children there were subsidized day 

camps and plenty of parkland. Another 

such suburban community for the poor, 

Greenbelt, Maryland, featured a man¬ 

made lake, large car-free areas and coop¬ 

eratively run businesses. These "progres¬ 

sive” developments had at their heart the 

terrible limitation and contradiction of 

racism: all these communities where seg- 

regated, designed as "whites only” from 

the very start. 

The Regional Planning Association 

of America (RPAA)—a group founded by 

bourgeois liberals in the 1920s and, 

"interested in creating democratic com¬ 

munities based on social rather than com¬ 

mercial principles,”—was highly influen¬ 

tial in the realization of many break¬ 

through non-profit and public housing 

projects. Many RPAA players were later 

key in helping shape and run Roosevelt’s 

New Deal housing programs. 

"Merchant builders” like the Levitts 

saw these forms of housing as a ’commu¬ 

nist’ threat to profits. Pooling their 

resources with conservative politicians, the 

real estate industry targeted public and 

non-profit development. Joining in this 

fight was the young, alcoholic, and com¬ 

munist-obsessed Senator from Wisconsin, 

Joseph McCarthy. Yes, before rooting out 

reds, McCarthy went after sensibly 

planned housing during five months of 

hearings in 1947 and I94&- 

"The key to McCarthy’s attack was to 

brand public housing with the stigma of 

poverty and remove it from the realm of 

average working- and middle-class 

Americans. Conservatives wanted public 

housing to be viewed as a last source of 

refuge for the destitute rather than as a 

guaranteed right for all.” 

Unfortunately, this strategy worked, 

as evidenced by current popular disdain 

for "the projects” and unrelenting gov¬ 

ernment divestment in public housing. 

But the defeat began with a publicly sub- 
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sidized, privately owned and developed 

suburban boom in the ’40s and early 

’50s. Before this, "large-scale developers 

had to contend with banks only lending 

to builders who had a customer in tow." 

However, after the Second World War, 

agencies like the Federal Housing 

Authority created new programs through 

which huge amounts of public money 

were channeled to private developers. 

This allowed Levitt & Sons the capital to 

achieve, for the first time, the mass pro¬ 

duction of inexpensive homes. And 

again, white supremacy was central— 

Levitt even evicted whites who formed a 

desegregation committee. Thus, Picture 

Windows explains how suburbia—great land 

of the car, fenced in yards and the 

miniature fiefdoms of the nuclear fami¬ 

ly—is not the bastion of free market forces 

it proclaims to be. Anyone interested in 

housing owes it to themselves to read 

Picture Windows. — Heather Rogers 

Vietnam & Other American Fantasies 
By H Bruce Franklin 

University of Massachusetts Press 

It seems that intellectually and emo¬ 

tionally America’s Vietnam War will never 

end. After IO years of pulverizing the 

Vietnamese with the most lethal and tech¬ 

nologically sophisticated war machine in 

human history, what happened? Uncle 

Sam got that ass handed to him just the 

same. This, despite the fact that "our 

side" mapped Vietnam, and then 

dropped twice as many bombs and chemi¬ 

cal weapons on it as America had used in 

all ofWWII. 

No wonder, then, that American 

politicians and the captains of the culture 

industry haven’t stopped distorting the 

reality of that war since the moment it 

began. Today, Vietnam books, videos, 

comics and magazines are a mass industry 

and most all of them share the same distor¬ 

tions that elide America’s awesome crimi¬ 

nality. 

Now to unpack the lies great and 

small comes Vietnam and Other American 

Fantasies, an excellent book, full of both 

serious politics and surreal cultural trivia 

from long-time scholar and activist H 

Bruce Franklin. 

The story begins with a single arche¬ 

typal image: General Nguyen Ngoc, South 

Vietnam’s chief of police, shooting a sus¬ 

pected communist in the head, live on 

TV. If you’ve seen the footage you’ll 

remember it well, from General Nguyen 

wavering aside the interrogators with his 

pistol to the very dead comrade’s head 

spouting blood. At the time this spectacle 

caused some political fallout for 

Washington. America was supposedly aid¬ 

ing a fledgling democracy, not propping 

up a sadistic police state. 

30 years later the image takes on a 

different meaning. When shown the scene 

in class, Franklin’s students at Rutgers all 

assume that the man holding the pistol is a 

Communist . . . just like in the movie Deer 

Hunterl Hollywood is of course the grand 

re-fabricator of Vietnam—fictional films 

are America’s main source material on 

this bit of history—and that particular 

"celluloid displacement of reality” encap¬ 

sulates perfectly how the cultural recasting 

of Vietnam works: turn reality on its head 

then repeat in an endless loop until vic¬ 

timized is victim and evil is good. 

For Franklin there are three possi¬ 

ble conceptualizations of the war: 

"Noble Cause" (defending democracy 

with our hands tied by liberals,) 

"Quagmire" (a messy tragedy in which 

both sides are victimized), or 

7 

M 
"Imperialism” (in which the US is the 

immoral aggressor defending a global 

system of privilege and exploitation, 

fighting a totally uneven war.) Most 

American cultural production has oscillat¬ 

ed between the first two positions. 

Franklin urges us to move intellectually 

toward the third in order to fully repudiate 

both the means and the ends of the war. 

For Franklin, some of the only cul¬ 

tural production that does this are the 

novels of veterans, particularly the work of 

Tim O’Brien. But even these are pitched 

at a fairly obscure level and get misread. 

The ultimate tale in this book is that of 

the POW/MIA hoax. That ubiquitous 

black and white flag, with the silhouette of 

a bowed head and a guard tower in the 

background, must fly several times a year 

over every US post office. It is the only 

flag other than Old Glory to have ever 

flown above the White House and, in 

patch form, it is sewn onto the right sleeve 

of official KKK robes. 

Franklin retraces the origins of this 

absurd obsession to 1973 and the dying 

moments of the Nixon era. As Kissinger 

prevaricated with North Vietnamese nego¬ 

tiators in Paris and US B~52s carpet- 

bombed the urban centers of the North 

and even the suburbs of Saigon, an excuse 

for delaying the end had to be hatched. So 

business man Ross Perot was recruited to 

launch a huge PR campaign calling for the 

return of all POW/MIAs. 

Never before had these two cate¬ 

gories been conflated. In all past wars, 

"prisoners of war” were people known to 

be held by the enemy, while men "miss¬ 

ing in action” where presumed dead. But 

the new politically concocted mix invent¬ 

ed the myth that "our guys" were still 

over there and thus that America was, 

into the late I99°s> still being "victim- 

All books reviewed in Punk Planet are independently published by small or academic presses. Due to space constraints and length requirements, not all books we recieve will be reviewed, as it takes 

quite a bit more time to read & review a book (and write the corresponding review) than it does to plunk a needle down on a record and write a snappy capsule. If you’d like to have your book reviewed in 

Punk Planet, please mail it to: Punk Planet attn: Book Reviews PO Box 464 Chicago IL 60690 if you want anything else reviewed, please mail it to the reviews address given at the front of the magazine. 

PUNK PLANE! 143 



ized” by Charlie. 

Crucially, the POW/MIA hoax shifts 

the question of Vietnam from the terrain 

of the rational (where the US doesn’t 

looks so righteous) to the terrain of the 

purely emotional (where exculpating fan¬ 

tasies are free to flourish.) In Franklin’s 

view, such fantasies facilitated America’s 

continued imperial adventures such as 

the genocide in Iraq, the assault on 

Yugoslavia, or the escalating proxy war in 

Columbia. Thus for the sake of the past, 

present and future this book demands 

our attention. —Christian Parenti 

Vatos 
Photographs by Jos6 Galvez 
Poem by Luis Alberto Urrea 
Cinco Puntos Press 

Some of the photographs in this book 

would be perfect for an article about 

poverty in the "borderlands.” Some could 

accompany an expose on Chicano gang 

culture. And some could be ideal illustra¬ 

tions for a discussion of the influence of 

religious tradition in the Mexican- 

American community. But what makes 

this book so interesting is that all these 

photographs are collected in one place, 

without being attached to the stories 

mainstream journalists like to tell about 

Latino culture. 

This would be true even if Vatos were 

simply a book of photographs. When you 

combine those pictures with Luis Alberto 

Urrea’s deliberately repetitive poem, the 

effect is greatly magnified. Doubling the 

work of the book’s physical binding, Urrea 

stiches fragments of the Latino experience 

together into something that must be con¬ 

sidered as a whole. In his hands, Jose 

Galvez’s images of Chicano life are trans¬ 

formed from potential reinforcement for 

pieces that recirculate old stereotypes into 

something that must be considered asa 

piece. It isn’t about some Mexican- 

Americans instead of others. It’s about 

"all the vatos,” whoever they are: 

All the vatos and their abuelitos 

All the vatos proud of tatuajes 

All the vatos carrying a lunch pail 

All the vatos graduating law school 

All the vatos grown up to be curas 

All the vatos never been to misa 

All the vatos Jimmy Spider Tito 

All the vatos lost their tongues in 

Spanish 

All the vatos can’t say shit in English 

The message is clear. No matter 

whether you go to mass or not, go to col- 

lege or not, speak Spanish or not, you 

belong among your people. You are as 

much a "vato” as they are; they are no less 

a "vato” than you. 

It is, of course, significant that Galvez 

and Urrea have chosen the word "vato” for 

their testament to the Chicano experi¬ 

ence. It is not a cultured word, a word that 

will win friends in the white world, a word 

to wear like your Sunday best. Used indis¬ 

criminately, "vato” overcomes the 

painstaking and painful discriminations of 

taste. In the introduction to the book, 

Urrea fleshes out its history: 

Vatos—street slang for dude, guy, pal, 

brother—sprang from the highly stylized 

language of the Pachucos (los chukotes) in 

the ’50s. It’s a Chicano term derived from 

the once-common friendly insult chivato, 

or goat. It had a slightly unacceptable air 

to it, which the Locos and Weesas of the 

Chuco world enjoyed. They were able to 

take the sting out of racism by calling 

themselves a bunch of names assimilated 

"good Mexicans” didn’t like. 

Presumably, then, this book seeks to 

reinforce this inversion, turning all 

Mexican-American men into "bad 

Mexicans,” with the understanding that 

being "bad” is good, because it implies a 

refusal to conform with the dominant 

culture, a big "Chingate!” to a code of 

behavior that serves to perpetuate the 

status quo. 

This line of thinking, in which a 

derogatory term is reappropriated by the 

people it targets, in which bad becomes 

good is nothing new. It has been an inte¬ 

gral part of second-wave New Social 

Movements, whether in the Gay commu¬ 

nity (see the reappropriation of 

"queer”), the African-American com¬ 

munity (see "nigga” ), or the Riot Girl 

community (see "bitch” and "cunt”). 

The thing is, I’m pretty sure that the 

authors of Vatos have no interest in doing 

something new. Instead, their work turns 

to the past, forging connections across 

generational lines, ignoring the distinc¬ 

tion between those who "made it” and 

those who did not. Urrea’s poem ends 

with the line "All the vatos, you are not 

forgotten.” As basic as that may sound, 

when you read the words after studying 

the photographs it proves to be incredi¬ 

bly moving. 

We live at a time when it is fashion¬ 

able to take things apart—to "deconstruct” 

them—to distance ourselves from each 

other with irony. Many Americans turn 

to religion to compensate for the feelings 

of emptiness that this critical attitude 

inspires. Some get their "religion” by 

other means, turning to subcultures 

based on something they really believe in, 

like Beanie Babies or punk rock. Vatos 

turns this religious impulse inside out, 

directing it back towards the people who 

feel its pull. In this respect, the book’s 

message for Latinos has something to tell 

us all. Etymologically, the word religion 

means "to bind together.” Why let the 

gods—real or false—be the reason for our 

coming together, when we can construct a 

community based on inclusiveness with¬ 

out their help? All the vatos, finding 

strength in each other. —Charlie Bertsch 
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the underground speaks for itself: 

we owei 
nothing- 
punk planet: 
the collected interviews 

Black Flag 

Kathleen Hanna 

Noam Chomsky 

Sleater-Kinney 

Thurston Moore 

Jello Biafra 

Frank Kozik 

Ian MacKaye 

Steve Albini 

Ruckus Society 

Winston Smith 

Porcell 

Jody Bleyle 

Mordam Records 

Los Crudos 

Negativland 

Matt Wobensmith 

Chumbawamba 

Central Ohio Abortion 

Access Fund 

Art Chantry 

Ted Leo 

Jem Cohen 

Voices in the 

Wilderness 

Duncan Barlow 

Jon Strange 

WE OWE YOU NOTHING 
punk planet: the collected interviews 
out now in finer bookstores everywhere or direct from www.akashicbooks.com or www.punkplanet.com 

akashic books po box 1456 NYC, NY 10009 



Out Now 

Boxer Rebellion 
“courtesy with claws” 

4 song CD EP 

$6.00 ppd 

Corporate Records P.O. BOX 783001 Wichita, KS 67278-3001 
corporate_records@hotmail.com 

Distributed by Lumberjack 
(Make checks & money orders out to Michael Lassiter II) 

4,, Makoto Recordings y 
Split 7” Series :|||| 

June 2001 

OXES ted LEO 

SMALL BROWN DIKE 

aloha cursive 

90 DAY MEN RADIO 4 

the locust trocar 

SWEEP The LEO iPhNNY 

MONOGLOT LOVESICK 

THE GOOD LIFE 

TIGHT BRO'S from way 

BACK WHEN 

inside five minutes 

THE CASKET LOTTERY 

My las berwer 

and more... 
Vol. 1: small brown bike/cursive 

Vol. 2: lovesick/aloha 

This is a themed split 7" series featuring 12 7”’s to 
be released 2 at a time every other month over a 12 

month period.The first2 will be released June 1. 
These 7”’s will be limited edition and feature colored 

vinyl (of course), deluxe packaging,accompanying 
text by the bands, and brand new unreleased songs 

by every band. Subscribers to the series will get 
their 7’”s before they hit stores, as well as hand 

numbered copies, 10% off all makoto releases, as 
well as a bonus 7" at the end of the series that 

features 2 more bands not part of the series. Do not 
miss out on this. Subscribe now to ensure you get 

your copy. Remember: these 7’”s are limited 
edition, so once they are gone, they are gone for 

good. Long live vinyl. 
The theme you ask? We simply want to know what 

the worst thing is these bands have ever done. 
We've all done evil things, so we can all relate. 

Subscriptions will cost $55 in the US, $65 in Canada, 
$70 to europe, and $75 to japan. Send your name, 
mailing address, email address and a money order 

(made out to “Joel Wick") to ur address and get 
ready. Or check the website to order a subscription 

online. 

Makoto Recordings 
Po Box 50403 

Kalamazoo,Ml 49005 
www.makotorecordings.com 
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Coming Soon: 
Skarhead - New York Thug Core J994-2000 
Cornin' Correct - In Memory Of... '■'» ’-V '-V 

XiUjPiX 

331 West 57th Street PMB 472 New York, NY 10019 A AAA 

www.triplecrownrecords.com AfcCflftlia 
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COULD BE OUR BEST COMP YET! 

20 New Unreleased 
Totally Bitchin’ Songs...* 

"certain tracks may be bogus 

ZERO DOWN 
NO USE FOR A NAME 

ANTI-FLAG 
GOOD RIDDANCE 

FABULOUS DISASTER 
SICK OF IT ALL 
MAD CADDIES 
STRUNG OUT 
CONSUMED 

FRENZAL RHOMB 
NOFX 

RISE AGAINST 
LAGWAGON 

BRACKET 
PROPAGANDHI 

TILT 
WIZO 

SNUFF 
SWINGIN' UTTERS 

FIRST AND THE GIMME GIMMESi 

FAT 
Fat Wreck Chords P.O. Box 193690 San Francisco, CA 94119 www.fatwreck.com 

•MWt 

Ocu*fn& 
4/06 Richmond, V^@ Twisters 
4/08. Wiikes-BamU>A@ Unity House 

B 4/10 Youngstown, OH. @ Hooligans Chop Shop 
5 4/11 Kent OH. @ Hooligans Chop Shop 
3 4/12 Indianapolis, IN. @ The Melody Inn 
,5 4/13 Omaha, NE.@ Cog Factory 
E 4/14 Kansas City, MO. @ El Torreon "Truth Hurts" T $4.00 ppd 

< 4/17 Hyman, UT.@ South CacheTheatre - 
S 4/18 Pocatello, ID:@TBA ! 
fl 4/19 Missoula, Jays Upstairs Sm 
0 4/22 San Francisco, CA.@ Bottom of the Hill : 
3 4/25 Hollywood, GA@ The Garage 
O 4/26 Lancaster, CAj@ TBA 
W 4/27 Qosta Mesa. CA.@ Club Mesa 
g 4/28 San Diego, CA <§> Che Cafe 
HI 4/29 Phoenix, AZ.® TBA 

4/30 Tuscon, AZ. @ TBA 
§ 5/01 Albequerque, NM. @ Insurgo 

v fl 5/02 Lawton, OK. @ TBA 
W 5/04 Austin,TX.@Emo's 
2 5/07 Pensacola, RA@ Handle Bar 

S 5/tl Atlanta, GA. @ Masquerade 
+ more to come,.... 

trutli hurts 

wppr JH Picking up where Busted Knuckles and Heaitbneak 
(eft off. these 12 new tracks hit hard, firing on all 

*ei/sted Knuckles & Heartbreak" cylinders. This record delivers in SIXERs own 
CDEP $8.00 ppd Traditional Punk meets Southern Rock style. 

LP $8.00 PPD CD $10.00 PPD 

International orders please add $1.00 per item 

TKO RECORDS 4104 24TH ST. # 103 - 

SAN FRANCISCO, CA 94114 www. tkorecords. com %>rf# 



THERE ABE TWO WAYS TO BUY YOUR NEXT RECORD. 

TRY YOUR LUCK, OR TRUST THE FACTS. 

HALF JAPANESE 
HELLO 
The ambassadors of indie-rock 
return! Jad Fair and the gang pull 
off another perfect gem of a 
record. Deliciously eclectic sounds 
that deviate from all the standard 
chord structures. From nerd-punk 
diatribes to love songs; there is 
something for everyone. HALF 
JAPANESE provide a mix of simple 
pop songs strewn with strong 
melodies and great instumentation. 
Clean production, and awesome 
album artwork by Jad Fair himself. 

VIRUS 245 LP:$ 9.001 CD: $12.00 

M.I.A. 
LOST BOYS 
The history of Las Vegas hardcore legends 
M.I.A. from 1980 to 1985. Contains unre¬ 
leased, live and out of print tunes including 
“Murder In A Foreign Place”. Photos, history 
and liner notes from Jello. Essential! 

virus 258 2xLP: $11.751 CD: $12.00 

THE CAUSEY WAY 
CAUSEY VS. EVERYTHING 
The new Causey Way album will show you 
the light. Thirteen awesome sonic scrip¬ 
tures. More of that biting twisted keyboard 
rock, distorted guitars, and howling vocals 
to push you over the edge one more time. 

virus 246 LP: $9.001 CD: $12.00 

HOWARD ZINN 
STORIES HOLLYWOOD NEVER TELLS 
Zinn turns his attention to Hollywood, the 
stories it tells and the ones it doesn't. He 
recounts tales of war through the eyes of 
disillusioned deserts, details the remarkable 
lives of Mother Jones, Helen Keller and more. 

virus 255 CD: $12.00 

THE PATTERN 
WET CIRCUIT CITY 
The "now sound" of contemporary 
California, a sweet, soulful super high 
energy charge reminiscent of British R&B 
and Beat. Two star-burst blurts of punk 
boogie energy played with intensity. 

VIRUS 259 T EP: $3.50 distributed by: SSSSSS 

y ALTERNATIVE TENTACLES RECORDS P.O. BOX 419092, SAN FRANCISCO, CA. 94141-9092, USA. SEND $1.00 (U.S. FUNDS) FOR A CATALOG. ★WWW.ALTERNATIVETENTACLES.COM* 



Diesel Fuel Prints 
a- a. 

Blue Tip 
Diesel Boy 
The Premise Bing 
D.OJL 
No Use Fere Nemo 
Tribe 8 
Nobodys 
Mustard Plug 
lets To Brazil 
Sweetbelly Freakdown 
NOMEANSNO 
lade Tree 
Hopeless Becords 
Stink 

ANY COLOR! ANY SIZE! FAST TURN AROUND! 

OUR KILLER BULK STICKER PEAL 

JU the Drive In 

loan Df Arc 
Funeral Oration 
88 Finger Louie 
Swlz 
Digger 
llletline 

Mad Caddies 
The Queers 
Sax-O-Tromba 
Secret Agent 40 
Against All Authority 
Heckle 
Fury 
Frodus 
Stagger 
Liquid Meat Becords 
Hat Becords 

Lovttt Becords 
Vinyl 
22 lacks 
The Burdens 
Mint Becords 
Midge 
IP5 
Good Blddance 

Hanson Brothers 
Showbusness Giants 
Alternative Tentacles 
Siren 
Bracket 
Clowns For Progress 
Unamerlcan Activities 
Miss Lonelyheart 

KSUN 
MEAN PEOPLE SUCK 
The Last Record Store 

.*100 12.5"X18.5" 1 COLOR SHEETS 
AS MANY STICKERS AS YOU CAN FIT ON A SHEET 
2 WEEK TURNAROUND 

Cheapest Prices!!! Do The Math 

13" 

ft 

SUPPORT PUNK BUSINESS Example: 
20 stickers per sheet x 100 Sheets 
> gett200o stickers for $135.00* 
£ This price Includes cutting. 
\ That's only 7c each.'.'.' 

Yit|^eliverB^ilu^dd<[30for^a^oiu^^iln^hig£inc^xtr^u^iniBa^ 

DIESEL FUEL 
DIESEL FUEL 
DIESEL FUEL 
DIESEL FUEL 
DIESEL FUEL 
DIESEL FUEL 
DIESEL FUEL 
DIESEL FUEL 
DIESEL FUEL 
DIESEL FUEL 
DIESEL FUEL 

DIESEL FUEL 
DIESEL FUEL 
DIESEL FUEL 
DIESEL FUEL 
DIESEL FUEL 
DIESEL FUEL 
DIESEL FUEL 
DIESEL FUEL 
DIESEL FUEL 
DIESEL FUEL 
DIESEL FUEL 

You can got any size sticker with the bulk sticker deal, different sizes a designs are OKU!. 
Any Color you wantlll 

All Stickers Are High Quality Weatherproof Vinyl 

WE SPECIALIZE IN MULTICOLOR STICKERS AND T-SHIRTS 
Sticker Deals As Low as So you don’t have much money & 

you still want 1 or 2 color stickers 500 Stickers for $50. 
Here’s the deel. These prices Include everything setup, printing, cutting, shipping IU.S. Only) 
The 1 Color stickers you hove a choice of is different colors The 2 Color 

stlchers you can use a light color and a dark color, no white. Call us and we’ll send you a full 
price list, with tons of size a Quantity options, samples, and color choices. 

4.2S”x!.S” „ ui» haun a Inn ninth.' $.14**1.61” 
500,co,or*50 *“ 

L 500 2 Color $65 ___500 2 Color $100_ 

White Shirts 
with a 1 Color Print 

WHIT* 1 OOH COTTON 
n»UIT or THE LOOM HEAVY T-BMINTM 

ANY MIZEE SMALL TO X-LANBE $3. 
The Fine Print- One Time Set up Charge $28 

Minimum order 50 M Shipping additional, but 
Anv color ink' $4. Any color ink you want 

ink switch#* $10.00*.«* mt *• .m*. .m* u» m> mt * r«. hw 
ALL ORDERS MUST BE PREPAID 

50 Colored Shirts 
1 Color Print on Colored Shirt 
Colohed 10OH Cotton muiT or the Loom Heavy T-Bhibts 

Anv bizeb Small to X-Lamc 

DIESEL FUEL HAS MOVED!!!!’ 
We are cow located in S. L Portland, our new address Is: 

306 S.L Ash Street Portland, Or 97214 USA 
as of this ad date we do not have new phone numbers, but you can go to our brand new 
web site to fled out all our informadon or call our old number to hear the new address 

and contact Info. 
Thanks- Andy & the Diesel Fuel Team 

SEND OR CPU FOR SAMPLES 
AMD PRICE LIST 

306 S.E- Ash Street Portland, Or 97214 
707-664-9673 ^this number will give you our Portland #) 

www-dieselfuelprjnts.c o m 

USA 



FOR A COMPLETE LIST OF BACK ISSUES, GO TO WWW.PUNKPLANET.COM 

All issues before PP29 are printed on 

newsprint. 

PP26 STEVE ALBINI, talks. Also 

interviewed in PP26: AVAIL, SMART 

WENT CRAZY, SERVOTRON, POLY¬ 

VINYL RECORDS, COMPOUND RED 

and RED MONKEY. Aricles include a 

piece about TOUCH & GO RECORDS' 

RECENT LAWSUIT WITH THE 

BUTTHOLE SURFERS, NEEDLE EX¬ 

CHANGE PROGRAMS, the POLITICS 

OF WHOLE FOODS and THE TRAGIC 

DEATH OF GRAFFITI ARTIST TIE. 

Jam-packed at 156 pages. 

PP27 A rare talk with Bikini Kill’s 

KATHLEEN HANNA. Also interviewed 

in PP27: DISCOUNT, CHROM-TECH, 

ASSUCK, the PEECHEES, and PRANK 

RECORDS’ Ken Sanderson. Articles 

include a look at the GROWING HYS¬ 

TERIA SURROUNDING TEEN VIO¬ 

LENCE; BRINGING HUMANITARIAN 

AID INTO IRAQ; A COLLEGE COURSE 

BASED ON PUNK and TWO ANTI¬ 

RACIST SKINHEADS WERE MUR¬ 

DERED IN LAS VEGAS THIS JULY— 

Punk Planet investigates. 156 pgs 

PP28 SHOCK TREATMENT takes a 

look at the healthcare crisis throught 

he eyes of musicians. This revealing 

article exposes the major label 

hypocracy in denying its lifeblood 

health benefits. Also in this issue, 

KEVIN SECONDS, THE GET UP KIDS, 

JETS TO BRAZIL, RESIN RECORDS, 

filmmaker PENELOPE SPHEERIS, 

ATOM & HIS PACKAGE and NEGA- 

TIVELAND. Articles includ a look at 

RACE IN PUNK, 10 REAL REASONS 

TO Hate CLINTON and a RETURN To 

ISRAEL. 152 pgs. 

PP29 checks in with SLEATER- 

KINNEY. In addition to S-K.PP29 fea¬ 

tures a talks with KID DYNAMITE, The 

Metro-shifter’s K. SCOTT RICHTER, 

JESSICA HOPPER, publisher of HIT IT 

OR QUIT IT ZINE, RAINER MARIA. 

Articles: Kim Bae brings you aboard 

as LOS CRUDOS TOURS SOUTH 

AMERICA. Author Mimi Nguyen takes 

A PERSONAL LOOK AT VIETNAM-as 

a homeland, as a war and as a state of 

mind. Also featured in PP29 is a look 

at THE USE OF PEPPER SPRAY BY 

THE POLICE; a FREE BIKE PROGRAM 

and the GROWING UNREST IN THE 

KOSOVO REPUBLIC. Plus all the 

other goodies. 136 pgs. 

PP30 THE MURDER OF IRAQ 18 

pages to coverage of the horrible 

destruction reaped on the Iraqi peo¬ 

ple by the US and UN’s economic 

sanctions. Also in this issue: BRAT- 

MOBILE, TODAY IS THE DAY, THRILL 

JOCKEY, SEAWEED, WICKED FAR¬ 

LEYS, VINYL COMMUNICATIONS and 

BLUETIP. Articles on JESSE ‘THE 

BODY’ VENTURA’S VICTORY IN 

MINNESOTA; the MISSION YUPPIE 

ERADICATION PROJECT, a militant 

group bent on ending gentrification in 

San Francisco; THE GREEN PARTY IN 

ARCATA, CALIFORNIA; and a UNION 

VICTORY IN A NICARAGUAN 

SWEATSHOP. Plus an expanded DIY 

section, columns, reviews and much 

much more. 136 pgs. 

PP3I features a talk with FUGAZI 

and DISCHORD RECORDS frontman 

IAN MACKAYE. Also interviewed in 

this issue is THE AVENGERS' PENE¬ 

LOPE HUSTON. Additionally, there 

are talks with TED LEO, ICU, LIFTER 

PULLER, and DALEK. Punk Planet 

#31 also looks at the DEAD 

KENNEDY'S LAWSUIT-this article 

sheds light on the bizarre situation 

that has arisen to pit former band- 

mates against each other. PP3I also 

takes a look at THE POSSIBLE CLOS¬ 

ING OF GILMAN STREET, MAIL 

ORDER BRIDES FROM RUSSIA and 

LIVING WITH CHRONIC CYSTITIS. 

Plus, columns, reviews, DIY and 

much much more 136 pgs. 

PP32 takes a personal look at the 

Kosovo Crisis. A moving, troubling 

and angering piece, LIFE DURING 

WARTIME: LETTERS FROM THE 

KOSOVO CRISIS will not allow you to 

look at the news the same way. In 

addition to these gripping letters, 

PP32 also features an interview with 

K RECORDS' CALVIN JOHNSON. Also 

interviewed in PP32 are NEUROSIS, 

ORI, MURDER CAN BE FUN 

FANZINE'S John Marr, THE ETER- 

NALZ, ASPHODEL RECORDS, SUB¬ 

MISSION HOLD, and ecclectic art 

mailorder CATCH OF THE DAY 

MAILORDER In addition to all these 

interviews, Punk Planet #32 features 

articles the COMMUNITY RADIO 

MOVEMENT IN WASHINGTON DC; 

MULTIETHNICITIES IN MODERN 

CULTURE; and a revealing look at 

GENTRIFICATION IN TODAY’S 

URBAN AMERICA. Plus much, much 

more. I44pgs 

PP33 SeptVOct. 1999 takes a peek 

at the GROWING HACKTIVIST MOVE¬ 

MENT. Hacktivism has brought civil 

disobedience to the Internet. Also in 

this issue, filmmaker JEM COHEN 

TALKS ABOUT MAKING INSTRU- 
MEHT, THE FUGAZI DOCUMENTARY. 

In addition, PP33 features interviews 

with JADE TREE RECORDS, THE 

MELVINS, OLD TIME RELIJUN, 

ALKALINE TRIO AND EUPHONE. 

Articles in this issue include ’Growing 

Freedom,’A LOOK AT A COMMUNI¬ 

TY-BASED FARM IN INNER-CITY 

WASHINGTON DC; 'Ghosts of 

Tienanmen,' AN INSIDER'S LOOK AT 

TIENANMEN SQUARE 10 YEARS 

AFTER THE CHINESE UPRISING 

THERE; 'Broken Vows' A COM¬ 

PELLING ARGUMENT AGAINST MAR- 

RAIGE; and 'A WITCH HUNT IN 

PUERTO RICAN CHICAGO,'a gripping 

look at the government's persecution 

of Chicago's Puerto Rican communi¬ 

ty. Plus much more! I44pgs. 

PP34 Nov/Dec 1999 takes an in- 

depth look at THE WARPED TOUR. PP 

exposes the inner workings and 

hypocrisy of the so-called 'punk rock 

summer camp.' Also in this issue, 

Punk Planet sits down with WCW 

WRESTLER VAMPIRO, MANS RUIN 

RECORDS' KOZIK, SONIC YOUTH'S 

THURSTON MOORE, THE REP- 

LIKANTS, CAOILLACA , OPERATION 

IVY's JESSE MICHAELS and PEDRO 

THE LION. Articles in PP34 include a 

look at WOMEN IN THE ZAPATISTA 

MOVEMENT, a very moving LETTER 

FROM PALESTINE, the case against 

GENETICALLY ALTERED FOOD, and a 

look at DIY PORN ON THE INTERNET. 

Plus much, much more—exce[t fpr 

reviews, which were missing from 

this issue. Whoops! But hey, it’s still a 

great read at 136 pgs. 

PP35 Jan/Feb 2000 the ALL 

INTERVIEWS ISSUE. Headlining this 

special issue is a rare talk with JOE 

STRUMMER, the frontman of punk 

legends THE CLASH. Also featured in 

this issue, is a rare talk with LUNG- 

FISH. Also in the all-interviews issue, 

talks with THE NEED, AMERICAN 

STEEL MERGE, the LEFT BUSINESS 

OBSERVER’S DOUG HENWOOD, the 

MR. T EXPERIENCE’S DR. FRANK, the 

mastermind behind BIG WHEEL 

RECREATION RECORDS, POSITIVE 

FORCE DC’s MARK ANDERSON and 

much, much more. I52pgs 

PP36 March/April 2000 Punk 

Planet #36 takes a long, hard look at 

THE DEATH OF A PUNK IN AMARILLO 

TEXAS. Punk Planet writer Chris 

Ziegler travels to Amarillo, talks to the 

people involved and writes about the 

case and its aftermath. Also in PP36 is 

the story of the WTO PROTESTS in 

words & pictures. In addition to these 

two feature stories, PP36 features 

interveiws with MATADOR RECORDS, 

THE COUP, AK PRESS, DENNIS 

COOPER, AT THE DRIVE IN, TAPE OP 

MAGAZINE, LIMPWRIST and SARGE's 

ELIZABETH ELMORE, and many more. 

Articles in PP36 include moving POR¬ 

TRAITS FROM IRAQ and a look at the 

LUTHER PLACE SHELTER, a shelter 

for homeless women in Washington 

DC. Plus there are columns, DIY, 

reviews and much, much more. 144 pgs 

PP37 May/June 2000 CRIME AND 

JUSTICE 2000. In three articles, 

PP37 takes a look at the sorry state of 

the American criminal justice system. 

POLICE BRUTALITY is looked at In 

the article ‘War in the Streets.’ 

YOUTH ORGANIZING AROUND 

PROPOSITION 21 is investigated in 

‘No Power like the Youth’ and the 

PRISON INDUSTRIAL COMPLEX is 

exposed in ‘Crisis and Control.’ 

Interviews in this issue include 

STELLA MARRS; J-CHURCH’S 

LANCE HAHN; STEPHEN DUN- 

COMBE, author of ZINES AND THE 

POLITICS OF ALTERNATIVE CUL¬ 

TURE; the EVOLUTION CONTROL 

COMMITTEE; Q AND NOT U; 

EXHUMED FILMS; HORACE PINKER; 

and the story of STALAG 13, a 

Philadelphia-based punk club that 

was shut down by the city, fought to 

be reopened and won. Finally, PP37 

takes a look at the SAD STATE OF THE 

PRESIDENTIAL RACE and PP takes a 

peek at the lawsuit between the 

RECORDING INDUSTRY OF AMERICA 

AND MP3.COM. Plus more. 144 pgs. 

PP38 July/August 2000 VOICES 

OF THE NEW LEFT. PP takes a look at 

the new anti-globalism movement. 

Interviewed in the 'Voices' series are 

NOAM CHOMSKY, JELLO BIAFRA, 

DIRECT ACTION NETWORK, RUCKUS 

SOCIETY, QUEER TO THE LEFT and 

GLOBAL EXCHANGE. Also inter¬ 

viewed in this issue, BOY SETS FIRE, 

UNWOUND talk about building their 

new recording studio, post-hardcore 

label HYDRAHEAD RECORDS, contro¬ 

versial publisher SOFT SKULL 

BOOKS, MELVINS bassist Joe 

Preston talks about his project THE 

THRONES, electronic artist LESSER 

checks in and art rockers LES SAVY 

FAV yap at you. Also, PP38 takes a 

look at the growing RAPTIVIST move¬ 

ment. Additionally, PP38 looks at the 

GROWING ANTI-WALMART MOVE¬ 

MENT. Much more. 156 pgs. 

PP39 Sept/Oct 2000 Six years 

after punk 'broke' into the main¬ 

stream, Punk Planet talks to many of 

the bands involved, GREEN DAY, 

JAWBREAKER, JAWBOX, SAMIAM, 

GIRLS AGAINST BOYS, THE SMOK¬ 

ING POPES, FACE TO FACE, JIMMY 

EAT WORLD, TEXAS IS THE REASON. 

Think you know what happened? 

Think again. Also in this issue; inter¬ 

views with KILL ROCK STARS founder 

SLIM MOON; THE EXPLOSION; 

MARY TIMONY; SUE COE; ULTRA- 

RED; DISINFO.COM; and the CEN¬ 

TRAL OHIO ABORTION ACCESS 

FUND. Articles in this issue include a 

look at how groups like the WTO ARE 

EFFECTING THE LIVES OF THE 

GREAT APES; a report on the CHICA¬ 

GO POST-ROCK SCENE; and noted 

economist Doug Henwood writes 

'BOOM FOR WHOM* which puts a 

new perspective on the 'new* econo¬ 

my. 152 pgs 

PP40 November/December 2000. 

MEET THE NEW BOSS Through inter¬ 

views with controversial biographers, 

Punk Planet #40 envisions the hell 

that the Bush presidency will be- 

and the hell that a Gore presidency 

would have been. PP40 also features 

interviews with INSOUND.COM; The 

Fucking Champs’TIM GREEN; ELEC¬ 

TRICAL AUDIO; Anarchist theorist 

JOHN ZERZAN; MARCELLE DIALLO; 

VERSO BOOKS; MILEMARKER; and 

MATMOS. Articles in PP40 include a 

look at the WAR THE GOVERNMENT 

IS WAGING AGAINST THE NAVAJO 

INDIANS in Big Mountain, AZ, the 

PLIGHT OF C NUMBER PRISONERS 

IN ILLINOIS and a look back at WEL¬ 

FARE REFORM. 152 pgs. 

PP4I February 2000 PUTTING DC 

ON THE MAP. PP4I takes a look at the 

history of the DC punk scene. From 

the influence of the Bad Brains to the 

birth of Minor Threat; from a violent 

Ian MacKaye to a not-yet-Rollins 

Henry Garfield. PP4I offers a reveal¬ 

ing and detailed look into punk’s past. 

Interviews in pp4l include: (INTER¬ 

NATIONAL) NOISE CONSPIRACY, 

THE WIPERS, THE LOCUST, TNI 

BOOKS, and DIY reggae pioneers RAS 

RECORDS. Articles in PP4I include a 

look at POETRY SLAMS and a devas¬ 

tating look at the BOMBING OF A 

COLOMBIAN VILLAGE. Additionally in 

PP4I is an inspiring talk with SUE 

MECCA, a 40-year-old punk rock 

mom. Plus, DIY tips, columns, reviews 

and much, much more. 144 pgs. 

PP42 FINDING LIFE ON DEATH ROW 

Too often the story of state killing has 

been told through statistics—these 

unique conversations with three peo¬ 

ple who have been to death row (two 

are still there) bring readers beyond 

the numbers and into the cell itself. 

Interviews in this issue include: 

AMPHETAMINE REPTILE RECORDS 

calls it quits, SAMIAM, JETS TO 

BRAZIL'S JEREMY CHATEUIN talks 

about his solo work, filmmaker 

ANDREW DICKSON, members of the 

powerful Seattle band THE GITS look 

back at the death of their singer 

Mia,and hip-hop culture mag BLU 

keeps it real. Also interviewed in 

PP42 is ALI ABUNIMAH, a young 

Palestinian activist who has helped 

turn the media tide during the latest 

Arab uprising in Israel. Articles in 

PP42 include a look at the growing 

anti-psychiatry movement-are drug 

companies convincing us we're sick 

in order to turn a profit. The revealing 

DIARY OF A PHONE SEX WORKER 

lets readers peer into the world on the 

other side of the receiver. And PEDAL 

POWER chronicle's one woman's 

travels into the radical pro-bike 

movement. PP42 also includes all the 

columns, reviews, DIY and more that 

you've loved over the years. 136 pgs. 

Mini pins & stickers Stick 

your Punk Planet pride wherever you 

want and wear a pin too! Available to 

you for only $1.00 

Punk Planet T-Shirts avail¬ 

able to you for only $10.00 ppd 

Single issues cost $6.00 each (postage included). 
Buy two or more and get ‘em all for $3.50 each! * credit card ordering (and more exact rates) available online at www.punkplanet.com 

Plink Planet PO Box 464 also check online for the most current list of back issues available 

Chicago, IL 60690 
When ordering from outside the US or Canaria 



Where to find more information about this issue’s features 

INTERVIEWED THIS ISSUE: 
Howard Zinn 

The Stories Hollywood Never Tells CD is avail¬ 

able from: 

Alternative Tentacles P.O. Box 419092 

San Francisco, CA 94141-9092 

A People’s History of the United States is 

available in almost any bookstore you’ll set 

foot in. If you can't find it locally, try the inde¬ 

pendent online store, www.powells.com. 

Zinn’s autobiography, You Can't Be Neutral on 

a Moving Train: A Personal History of Our 

Times is published by Beacon Press, 

www.beacon.org. 

The Causey Way 

Records available from: 

Alternative Tentacles P.O. Box 419092 

San Francisco, CA 94141-9092 

Deep Elm 

PO Box 36939 

Charolette, NC 28236 

www.deepelm.com 

Rocket from the Crypt 

Group Sounds is available from: 

Vagrant Records 2118 Wilshire Blvd #361 

Santa Monica, CA 90403 

www.vagrant.com 

Kid606 

The Kid is online at: 

http://brainwashed.com/kid606/ 

Tigerbeat6 records is online at: 

www.tigerbeat6.com 

Shawna Kenney 

I Was a Teenage Dominatrix is published by: 

Retro Systems PO. Box 697 

New Paltz, NY 12561 

www.retro-systems.com 

Puppet Street Project 

Photos of modified street signs is online at: 

http://www.dnsf.com/bushstreet/index.html 

BECOME THE MEDIA: 
There are a number of links to websites listed 

after almost every article in the media sec¬ 

tion. Please check there for more references. 

Independent Media Center Family 

Global IMC: www.indymedia.org 

NYC-IMC: http://nyc.indymedia.org 

The Catalyst Collective.- www.cat.org.au 

Free Speech TV: www.freespeech.org 

Paper Tiger TV: www.papertiger.org/ 

Media Making Links 

Print/on line resources for journalists: 

http://www.cio.com/central/journalism.html 

http://bailiwick.lib.uiowa.edu/journalism/jour- 

nalists.html 

Optimizing images: 

http://hotwired.lycos.eom/webmonkey/99/15/i 

ndexOa.html?tw=design 

Image formats explained: 

http://acomp.stanford.edu/acpubs/Docs/graph- 

ic_file_formats/ 

Editing and optimizing sound: 

http://hotwired.lycos.com/webmonkey/geek- 

talk/96/42/index3a.html?tw=multimedia 

http://school .sy ntri 11 i u m .com/tutor/shortcou rse. htm 

Digital video primer: 

httpy/www.adobe.com/support/salesdoc^8e96.htm 

Capturing and editing video on Macs: 

http://acomp.stanford.edu/acpubs/Docs/digi- 

tal_video/ 

Web video compression explained and compared: 

http://www.dvlive.com/web- 

video/2000/0900/waggoner0900.html 

Freeware and Shareware 

Freeware is software that is offered at no cost. 

Shareware is software that is distributed free on 

a trial basis with the understanding that the 

user may need or want to pay for it later. Here 

are a list of both types of software that can help 

you produce media for our site or your own. 

Smartwrap (shareware/win+mac) is a utility 

to format e-mail and web text so there aren't 

funny line breaks in sentences. Very helpful for 

people uploading/e-mailing stories. 

http://www.selznick.com/products/smartwrap/ 

index.htm 

JPEG Cleaner (shareware/win) reduces your 

JPEG images' file size. 

http://www.pppr.sk/rainbow/ 

Graphics Converter (shareware/mac) converts 

any image format to any other. 

http://www.lemkesoft.de/us_gcdownload.html 

Ultimate FX (freeware/win) is a free version of 

Photoshop! 

http://www.ultimatepaint.com/index.html 

(then go to download and select Download 

Ultimate Paint vl.91f FREEWARE) 

GIMP (freeware/unix) is a free version of Pho¬ 

toshop! In UNIX! 

http://www.gimp.org/download.html 

MP3 2000 (freeware/win) is an MP3 editor 

and encoder. 

httpy/www.wor1dusa.conVmp3/mp2000/index.shtml 

CoolEdit 2000 (shareware/win) is an audio 

editing suite for web audio. 

http://www.sy ntri Ilium, com/prod ucts. htm 

Sound Studio 1.4 (shareware/mac) is an audio 

editing app for the Mac. 

http://www.felttip.com/products/ 

HackTV (freeware/mac+win) is a free utility 

for capturing audio and video (for the capture 

of video you need a video capture card 

installed in your computer). 

http://developer.apple.com/quicktime/quick- 

timeintro/tools 
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REVELATION RECORDS ★ P.O. Box 5232 Huntington Beach. CA 92615-5232 ★ www.RevelationRecords.com ★ RevHQ.com 
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TWELVE HOUR tURNW BE ON TOUR IN EUROPE DURING MAY & JUNE! PLEASE SEEQjMOTPOR TOUR DATES! 
HOT WAIfjR MuSw‘*Never Ender" 2xLP/2xCD <$i2ppa. usA/$nppa. Europe) • IJSS^fflpiKE|,Gteased" LP/CD 

RUMBLESEAyCalifornia Burritos" 7" & "Restless” 7" • COMBATWOUNDEDVgjfflflipb Sine Photos” LP/CD 
TWELVRTOUR TURN "The Victory of Flight" LP/CD • HOT WATER MUSlGpiEngni and a Crash" Mmrjoov 

i*HlwMYSELF 'Two Songs" 7" & 'Ten Songs" LP/CD • THE TQNfflpre’s Another Reason.fjpTD 
SMALL BRpN BIKE "Our Own Wars” LP/CD & "Collection" LP/CDgfflpiflYSELF / TWELVE HOUR TURN spli^f 

PPD. IN USA: 12" / LP or CD $8 • 7" $3.50 / PPD. IN EUROPE: IP Sdftpice) or $13 (air) • CD tyjjgM&T $6 (air) 

"Never Ender" 
-2XLP/2XCD 

(mailorder versionI 

"We Speak In Code' 
-IP/CD mt Water 

mount) 
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TRUE NORTH PLANES MISTAKEN HOT WATER MUSIC BURNMAN 
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